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New Mini -King “J” METALLIC Line. 


Available in 17 Sparkling Colors! 


These sparkling threads offer the designer a multitude of Mini-King Spool, thread will not fall off or over and offers 
creative possibilities. They run exceptionally well with all much easier threading than normal threads. 


embroidery threads, on all embroidery machines. Mini-King Spools are tested for uniformity, tensile 
“Put-Up” using the famous Robison-Anton “Stand-Alone” strength, color match and provide smooth and easy running. 


New Mini-King 1000 Yard (914 meters) spools available in the following colors 


Gold, Euro. Gold, Copper, Silver, | Pewter, Antique Gold, Bronze, Red, Emerald, Pink, Blue, 
Gov't. Gold & Aluminum Purple, Black, Iris & Multicolor ar 


/ the Mini King ` 
\ Spool...Made in / 
>. the U.S.A. £ 
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Available from your local sewing store...as wal as 


ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 NJ: (201) 941-0500 FAX: (201) 941-8994 
INTERNET ADDRESS: http//www robison-anton com E-MAIL ADDRESS: sales@robison-anton.com 


HERRSCHNERS/ROBISON-ANTON 

ADDRESS: 2800 Hoover Road, Stevens Point, WI 54481 ORDER TOLL FREE: (800) 328-3894 
CUSTOMER SERVICE: (800) 713-1239 FAX: (715) 341-2250 (24 hrs. a day, credit cards accepted) 
INTERNET ADDRESS: http://www.threadsnow.com 
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| a SAGA has been supporting needleart enthusiasts of all 
ages and skill levels for nearly 25 years. Our non-profit 
roil i organization provides national and local information, 
as well as opportunities for learning and involvement 
1-888-238-1372 © (fox) 845-358-2696 within the greater sewing community. 





|17 Fourth Avenue, Nyack, New York 10960 e SAGANews magazine =e International annual convention 
READER SERVICE NO. 6 e Online E-Zine e Correspondence courses 
e 125 Local Chapters e Community service projects 


e New patterns and ideas * Informative web site/ 
members only benefits 


EVERYTHING YOU EVER WANTED 
TO KNOW a “FABRIC 


For more on Beginner s Smocking Kit 
on membership: 


800.520.3101 (10-5 CST) Margaret's 






fax: 903.870.0965 Beautiful AR 
sagahq@smocking.org Bonnet ` 
DETAILED INFORMATION ABOUT ALL THREE BOOKS | Sewing Arts Guild of America Pre-pleated ty 
102, P.O. Box ox 15378 x Dept. PW, PMB 229 Pre-constructed EN. 
P Seattle, WA Frain Ci tty 2320 Texoma Parkway, Only $20 
PHONE: sO Sar ama Sherman, TX 75090-2420 We accept MasterCard, 


Visa or Discover 


pu ti á hin ; WWW. smocking.org 
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2003 NATIONAL MAKE IT YOURSELF WITH WOOL COMPETITION 


marion mau | Buy Fabric in Your Jammies! 


Coming to Sacramento, CA 
-January 22-24, 2004- 


Your work is unique--you need unique fabrics. 


Local & State Competitions from 
August through December 2003 


PRIZES INCLUDE OVER $20,000 IN AWARDS 
First Place Scholarships for Juniors & Seniors 
Sewing machines, Sergers, Knitting machines, Irons, 
Fabrics, Savings Bonds and Much More! 


2003 National Make It Yourself With Wool Competition 
Box 175, Lavina, MT 59046 
Send SASE for more information 
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Sewing Machines 








Vacuum Cleaners hs gee Pedas uw 
Household / Commercial cas anddogs — anywhere eise, and our webol s pe EASIEST 
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Plus books, patterns, 
8 () () 5 4 4 = `. 8 . 8 notions, and threads for hand 
and machine embroidery, all 


at a discount every day (and night). 
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From T-shirt to Twin Set 


Easy adjustments turn a basic T-shirt pattern into a wardrobe of stylish tops 


Learn more tips for making top-notch tees 
BY MARCY TILTON 


Designing Hawaiian Appliqué Without the Tropics 


Select any motif that has meaning to you; then make a fold-and-cut pattern to 
turn it into a dynamic one-piece design 


BY JANICE LEE BAEHR WITH NANCY LEE CHONG 


What Kind of Serger Is Right for You? 


They all trim, overcast, and sew a seam quickly, but some do much more. 
Your best choice depends on the kind of sewing you want to do. 





Print out our serger-testing protocol; take it along when you test-drive new machines. 
BY JUDITH NEUKAM 


Making Ottomans 


Simple, practical, and stylish—introducing furnituremaking for sewers 


See a gallery of the author's ottomans and other delights 
BY SASKIA WASSING-SHEPHERD 


Introducing Kenneth D. King: 
Master of Ornate Couture 


Sandra Betzina gives us an inside look at the career of this 
distinguished designer and popular teacher 


BY SANDRA BETZINA 


Repeat and Reverse Embellishments 


Kenneth King’s clever technique for cord and bead 
embroidery is based on the grid woven into decorator braids 


BY KENNETH D. KING 
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To put your own spin on a 
classic sweater set, start 
with a standard T-shirt 

pattern and adapt it 
to a cardigan. 12 
Turn to p. 30. 
16 





From pie servers 
to letters: Take a 
fresh look at 
motifs for 
Hawaiian-style 
quilts. See p. 34. 





Vintage-Style Sweater Embroidery, 


by Machine 


Who could deny a plain, lightweight sweater a glamorous makeover? 


BY LINDA LEE 


Threads Embroidery Collection: Folkloric Flowers 


Where Lining Meets Facing 


To join jacket layers smoothly at the front hemline, 
try this ready-to-wear technique. 


BY ALLISON PAGE 


Fringe Benefits 


Purposely raveled edges add a unique touch. 


And they always match your fabric. 


BY CONNIE LONG 
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For a fashionable 
flashback to vintage 
chic, add machine 
embroidery to a 
lightweight sweater. 
Tur to p. 58, 
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Janice Lee Baehr, right, (‘Designing Hawaiian Appliqué”), of Sno- 
homish, Washington, has been sewing since age five and quilting 
since 1978. After a 20-year career as a banker, Janice is channeling 
her business acumen and creative energy into the Pacific Rim Quilt 
Company, founded with her sister, Nancy Lee Chong, left. In addi- 
tion to designing and making quilts, Janice dyes fabric and teaches 


quilt E neie Nancy studied traditional Hawaiian quilting in Hawaii, and shares her knowledge 


through her teaching and a new instructional video. Both sisters design and publish quilt patterns and serve 


on the Board of Directors for the Association of Pacific Northwest Quilters. Visit them at www.prqc.com. 


Marcy Tilton (“From T-shirt to 
Twin Set") of Cave Junction, 
Oregon, is a nationally recog- 
nized author, designer, and fiber 
artist who's known for being an 
inspiring and generous teacher. 
From her “Design Outside the 
Lines” creativity and sewing re- 
treats (conducted with Diane Ericson) to her clothing and 
home-décor pattern designs for Vogue patterns, Marcy 
loves sharing her embellishment and surface design 
techniques with sewers from around the country. She’s a 
frequent contributor to Threads, and her articles have 


proven to be among readers’ all-time favorites. 


Karen Howland 
(“Changing a Swimsuit's 
Style”), our “Fitting” 
columnist, comes by her 
interest in fit naturally; 
by age 11 she was 
already 5 feet 10 inches 
tall. The 4-H Club and 


`. f her aunts came to her 





rescue, and by junior high, she was the star of her home 
economics classes. Dismayed at how little many of her 
classmates seemed to enjoy sewing, she determined that 
at least part of her life would be devoted to spreading the 
news that sewing can be fun. She taught herself pattern- 
making as a young mother, when the illogic of paying 
$2.50 for an infant's pattern that called for 50¢ worth of 
fabric drove her to the library in search of patternmaking 
textbooks. Her skills came to good use when she 
launched her custom sewing business and found it easier 
to fit her customers by drafting a custom pattem than by 
altering a purchased one. These days, she’s an energy 
trader for her local power company, a job with hours like 
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those of anER physician, and fills in the odd slow spell 
with knitting. Quilting’s starting to look good, too, but 
she’s afraid that it might become an addiction she won't 


be able to resist, 


Sandra Betzina (“Introducing Kenneth D. King") is 
probably the sewing author and teacher closest to being 
a household word (at least 
in U.S. sewing house- 
holds), thanks to Sew 
Perfect the show she 
hosted through 256 
episodes on HGTV, her 
syndicated online and 
newspaper column “Power 
Sewing,’ her many books, and having been the national 
spokesperson for the American Home Sewing Associa- 
tion. She started sewing in high school, but studied jour- 
nalism and mathematics in college. Fortunately for us, 
she found math “too lonely” to pursue as a career, so 
she worked in the travel industry until she found herself 
in San Francisco, where she decided to settle, and 
where she founded a sewing school that eventually, 
after several detours and disguises, morphed into The 
Sewing Workshop. She still calls San Francisco home, 
hosting weeklong, hands-on sewing retreats there; learn 
more about these and Sandra's many other ventures, 
including her innovative line of Vogue Patterns, at 


www.sandrabetzina.com. 


Chris Timmons (‘Collaged Correspondence”), former 
editor of Threads, taught English to French-speaking 
Belgian boys in Brussels early in her career. A woman 
of many talents, these days she sews, does collage, 
and designs and produces a small line of accessories. 
And recently she embarked on an exciting, new adven- 


ture—learning to play the cello. 
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Buy Fast - Buy Safe - Buy Easy 
Call Toll Free 1-877-530-6592 
www.SewVacDirect.com 


Sewing Machines From $96! 
Simplicity 200......... $96 Brother 1217......... $99 
Simplicity 1500.....$119 Brother 5232....... $139 
Simplicity 2200.....$149 Brother 6452.......$199 
New Home 1012...$129 Singer 2517......... $129 


White 2037............ $179 Singer 5040......... $189 
White 1740............ $189 Singer 6038......... $219 
White 2999............ $249 CraftMaster 300...$129 


EuroPro 7545........ $179 CraftMaster 4400.$179 
EuroPro 9025........ $269 CraftMaster 4500.$249 


Differential Feed Sergers From $179! 
Simplicity SW432.$179 Singer 14SH654..$249 
CraftMaster 110....$199 Toyota TL432DE.$249 
New home 104D...$199 Brother 1034D....$249 
Simplicity SL390..$229 White 2000ATS...$349 


Embroidery Machines From $299! 


Brother PE150V FS + Video......................... $299 
White 3300 + 3 Hoops + Font Card ............ $499 
Simplicity SE3 + 3 Hoops + Font Card 

+'4= DetterSu,. usnu 2. a cts net $499 


Brother PE180D + 40 Disney Designs..50% Off! 
Brother PE400D + Disney Designs....... 50% Off! 


Many Models Available - All On Sale! 


Call for Brands and Models Not Listed 
Secure Online Ordering at 
www.SewVacDirect.com 
MC - VISA - AMEX - DISC - Checks Accepted 
TOLL FREE 1-877-530-6592 
Se Habla Español 


1700 George Bush Drive E. Suite 160 
College Station, TX 77840 
Prices are subject to change without notice 


Sewing 


Round Bobbin Quilting 
Expo 


A consumer show for the sewing, quilting 
and home-dec enthusiast. 
September 25-27, 2003 
Kentucky International Convention Center, Louisville, KY 
Classes on Sewing, Quilting, Home-dec, 
Embroidery and More! 
Vendors with show specials so you can shop ‘til you drop. 


Round Bobbin’ Expo is OPEN TO THE PUBLIC 
Visit www.roundbobbin, com Code RBSN08 


2nd Annual Sew-Fun Cruise 


October 5-12, 2003. Western Caribbean 
Join Kaye Wood, Lyla Messinger and Patsy Shields 
for Sew-Fun Classes 
The above events are open to the public 
Call 1-800-473-9464 (1-800-4-SEWING) 
or Visit www.roundbobbin. com for prices 
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ot 
Sewing & Bridal 
Craft 


RIBBONS e INTERFACING e DOLL SUPPLIES 
QUILTING e BUTTONS e FABRICS e THREADS 
LACES e HARD TO FIND NOTIONS & MORE! 


Great Prices . Free Catalog 


Newark Dressmaker Supply 
Dept 728 , PO Box 20730 
Lehigh Valley, PA 18002-0730 


www.newarkdress.com 
1-800-736-6783 


READER SERVICE NO. 207 


Professionally Sharp Scissors at Home! 


= 


Diamond Hone Sharpener 


“Every home should have one!” 
Sandra Betzina 


Power Sewing 
author and syndicated columnist 


©2003 ExgeCraft Corp. 825 Southwood Ad. Avondale, PA 19311 


august/september 2003 











/ 


Letters 


We welcome your comments, criticisms, ae 


suggestions, and ideas. Please send 
them to: Threads Letters, PO Box 5506, 
Newtown, CT 06470-5506, or via email: 
th@ taunton.com. (Letters may be edited 
for brevity and clarity.) 


An excess of good ideas 
Well, I have anew favorite issue—June/July 
2003. I can’t believe you filled so many gaps 
for me. First there’s the S-dart, which solved 
my problem with a thrift store experiment, 
then the bias tube, which solved my dilemma 
with making a lovely teal cotton into a sum- 
mer dress, then inspiration from Brook De- 
Lorme into reworking bargain table fabric 
and thrift store garments (I do it all the 
time, but m not nearly as original as she is), 
not to mention helping with my sleeves, 
and styling up my slinky! On top ofall that— 
when I finish losing weight for my niece’s 
wedding—there’s Kenneth King’s Moulage 
CD. Thanks, but could you be a little less 
efficient in the next issue—I’m going to work 
myself to death with this one! 

Cathy Heffner, Newnan, Ga. 


Coming around to embroidery 

Thank you very much for the articles. I did 
not think I was interested in embroidery 
because I am interested in garment sewing, 
but this year I convinced myself to buy a 
small entry-level machine. Now I am begin- 
ning to see what all the interest is about. I 
like the single article per issue format, one 
on stabilizers, one on threads. I also like 
the low-key ideas—just one or two little 
things embroidered on a small part of the 
garment, not a whole picture or a whole 
scene. I bought the June/July issue (No. 107) 
because I thought the sewing on the shawl 
collar was so pretty. (I love the matching 
stripes at the breaking point!) Now there is 
something one can do with just regular nee- 
dles and thread. Thanks for choosing in- 
teresting and varied topics about embroi- 
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AND THE THREADS 
SHOPPING SPREE WINNER 
iS... 


KATE DAVIS, of Portland, Oregon. 
We look forward to meeting Kate, 
a longtime sewer and relatively 
recent Threads subscriber, this fall, 
when she'll come to our offices for 
a sewing lesson and then spend a 
day in New York City seeing how 
far she can stretch the $1,000 
prize. We'll share the fun in a 
future issue. 


sm a eee s m s = eee — — 


a= mmm 


dery, which I had previously thought was 
uninteresting and irrelevant to me. 
Tessa Spero, via email 


Croquis enhances communication 
Your magazine is awesome! Thank you for the 
fashion sketching article in issue No. 105. 

I have a sweet grandchild who tries her 
very best to explain to me how she would 
like her outfit to look. Sometimes I get it 
right, other times I get it wrong. Now I can 
give her a copy of acroquis and let her draw 
or color in the outfit she wants. It’s great! We 
can communicate better. 

Juanita B. Dean, Nashville, Tenn. 


Brook DeLorme, thumbs down 
I consider Threads to be the Cadillac of 
sewing magazines. I don’t understand your 
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Two Styles Included 


Fine Woodworking 
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Fine Cooking DESIGN 


Our magazines are for people who are passionate about 
their pursuits. Written by practicing experts in the field, 
Taunton Press magazines provide authentic, reliable 
information supported by instructive and inspiring 
visuals. 
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CA residents add 7.25% tax 
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On the road 


Threads will have a booth at the shows 
listed here. If you attend, please stop by 
to say hello. 


ASG Conference 2003 

Hilton Portland & Executive Tower 
Portland, OR 

713-729-3000 

www.asg.org 

July 30-August 4 


2003 American Sewing Expo 
Novi Expo Center 

Novi, MI 

248-889-3111 
www.americansewingexpo.com 
September 19-21 


Threads will present the “Inspired by 
Threads” contest and fashion show. 


editorial judgment in publishing a piece 
that runs counter to your quality image. 
Your stamp of approval on Miss DeLorme’s 
flippant trivialization of convention seems 
to demean the efforts of those who are se- 
rious sewers, designers, instructors, and 
business owners. 

I have no problem with Miss DeLorme’s 
work itself; I am sure there is a market for 
her product. It simply has no 
place in Threads magazine. 

Pamela Stewart, 
Grand Rapids, Mich. 


I always look forward to 
carefully and completely 
reading the new issue of 
Threads, as there is al- 
ways something to learn 
in all of your articles, 
even if Imay not person- 
ally like the style of the 
item featured. I thought 
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that I had missed the 
point or item of inter- 
est when I first read the article 
“Art in the Guise of Fashion.” Af- 
ter carefully re-reading the arti- 
cle (twice) and studying the pho- ` 
tographs, I have concluded that 

even Threads makes serious editing 
mistakes. This rubbish should have 


never been published in a magazine of 


your caliber. 
Diane Battaglia, Englewood, Fla. 


and Brook DeLorme, thumbs up 

I want to thank you for the article featuring 
Brook DeLorme and her very inventive fash- 
ions. I really like her “don’t worry about 
the rules” attitude toward fashion, even if the 
results are not anything I would actually 
wear. I’m in my fifties and those styles are 
not meant for me—fortunately, I realize that. 
While my own personal taste runs more to- 
ward the classics like Yves St. Laurent in 
his prime, I saw several things in her designs 
that I would be likely to adapt. 

If we want young people today to think of 
sewing as something other than what their 
grandmothers used to do, we need to see 
more of this sort of thing (but not in every is- 
sue, okay?). Even a (stylish) old fuddy-duddy 
like myself can pick up an idea or two! 

Robin Storesund, Kingston, Mass. 


J| I just wanted to let you know 
how much I enjoyed your pro- 
file of Brook DeLorme and 
the “Closures” story about 
the mother sewing SoHo- 
inspired gear for her 
daughter. I found Brook’s 
creativity inspiring. I know 
some of your readers will 
find her style of clothing 
and design dismaying to 
say the least, but as a young 
(under 30) sewing enthu- 
siast, I can’t tell you how 







happy I was to 
see something 
edgy and exciting 
in Threads. So many 
people want to en- 
courage younger peo- 
ple to sew, but seem 
unwilling to acknowl- 
edge the fact that a 
younger person doesn’t 
necessarily want to wear the same styles 
as her mother or grandmother. I appreci- 
ated the author’s individuality, sense of 
style, and the freedom from sewing dogma 
that I believe discourages many young peo- 
ple from learning how to sew. I hope 
Threads will continue to showcase tech- 
niques and designers that can appeal to all 
ages of sewing enthusiasts. In fact, I would 
love to see some special issues of Threads 
showcasing younger, alternative designs 
and designer techniques. 

Niya Werts, Windsor Mill, Md. 


Request for a monthly publication 
I first received a copy of Threads free at a 
sewing show about three years ago. I now 
subscribe and eagerly await each issue. How- 
ever, the April/May issue (No. 106) has been 
by far the best yet. The article “How to Take 
Measurements” and the in-depth analysis 
of pattern-drafting software were excellent. 
I have yet to read a magazine that offers 
such a wide variety of sewing advice. When 
are you going to a monthly publication? 
Judy Elliot, via email 


Serger tension under control 
Thank you! Thank you! Pamela Busque’s 
“Basics” article, “Serger Tension Control,” in 
issue No. 106, is the best I have seen. For 
years I have struggled with the instructions 
in various books and have always found 
them lacking. The author’s explanation is so 
clear and concise—I can finally adjust my 
serger without a migraine headache. 
Susan Cohn, Bonsall, Calif. 


drawings: Andrea Eberbach 


Drawing on p. 8: Larry Ross; all other 





There’s nothing like the feeling of a perfect 














fit. With features like a color touch screen, 
a floppy disk drive along with a card slot 
and a large 6-!/,' x 10-'/,' hoop, the 
Baby Lock new Ellagéo” will enhance your 
love of sewing. But that should come as no 
surprise because Baby Lock has always led 
the way with the innovations you desire 

in a luxury embroidery sewing machine. 
And oh yes, with the new Ellagéo” you can 
make great things for him, too. 





Financing Available www.babylock.com 800-422-2952 
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Share your tips, 
tricks, and sewing/ 
embellishing 
resources. Send us 
details, sketches, 
and photos (include 


samples if you wish). 


We'll pay for each 
item we publish. See 
“How to contact us” 


on p. 7. 
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Thread eraser 
I sew crazy patchwork 
clothing and quilts, and 
by the time I’m finished, 
the pieces are always cov- 
ered with loose threads 
and lint. Brushing a dry 
sponge over the surface does 
a great pick-up job, and it works 
for my clothes as well. 

—Jeanne Harmon, Sebec, Maine 


Pattern storage 

Patterns never fit neatly back into 
the envelope that they came in— 
especially when there are multiple 
garments. I have a solution to this 
problem that helps organize my 
patterns as well. 

I make an envelopefroma manila 
office folder by machine-stitching 
the side edges together using a size 
16 needle and quilting thread. I cut 
the original pattern envelope apart 
along the left and bottom edges, 
so it opens flat, and glue it to the 
manila folder envelope. 

When I'm ready to store patterns 
I stack the pieces from one gar- 
ment and fold them together, so 
the printed identification 
is on the outside of the 
bundle, and then put 
them in the folder en- 

velope. The next time 

I use the pattern the 

various garments are 

easy to sort out. As I 
sew, | write notes on 
the folder envelope 





front for future ref- 

erence. The folder 

envelopes fit per- 

fectly in an office 

file or box, and the patterns are 
organized and easy to find. 

—Carol Claire Stevens, 

Jackson, Mich. 


Paint chips 
When youre deciding on a color 
palette, follow the method profes- 
sional designers use and make col- 
or swatch boards to establish color 
schemes. Every time I enter a paint 
store, I pull a few of my favorite 
colors from the chip rack to add 
to the color card basket in my 
sewing room. When I begin a new 
project, I search the basket for the 
tints and tones that complete my 
color scheme. I then paste the se- 
lection of chips on a square of mat 
board and use this color tool for 
shopping and creating. After the 
project is finished I have a record of 
the color scheme I used. Shopping 
by memory without the color 
board can be hazardous to your 
project. Its much better to match 
than mismatch. 
—Bonnie Bledsoe Fuchs, 
Chapel Hill, N.C. 


Find your favorite articles 
with a “Contents” file 

Asmy collection of Threads maga- 
zines has grown I’ve found a time- 
saving way to find articles from 
back issues without spending 
hours paging through stacks of 
magazines. I now carefully extract 
each issue’s table of contents and 
place the pages back to back in a 
clear plastic page protector, which 
I file in a three-ring binder. Now I 
can flip through the contents pages, 


locate the article I want, 
and go to the correct 
magazine in minutes. 
In addition, the brief 
summaries following the 
titles save me even more 
time because they de- 
scribe exactly what’s in 
each article, and the abun- 
dant free space allows me room to 
annotate the articles that were 
especially applicable to my needs. 
—Amy Faye Sloter, 
Columbus, Ohio 


Ticktock 
To keep track of my sewing time 
when charging clients, I set a small 
clock to 12 when I start working. 
When Im finished, a quick glance 
tells me exactly how long I’ve been 
“on the clock.” I keep a list of the 
amount of time spent during each 
session and total it when I’m fin- 
ished. This process also helps me 
estimate future charges. 

—Penny Hall, Indianapolis, Ind. 


Plan ahead testing 
When cutting out a garment, I fuse 
a 6-inch square piece of the inter- 
facing to a scrap of the fashion fab- 
ric and set it aside to use for testing 
buttonholes or other stitches. If 
there’s a span between the time I 
start and end the project, I’m sure 
of using the exact same interfac- 
ing for the test. 

—Debbie Trapani, Raleigh, N.C. 


Thread keeper 
I keep my thread in a covered box. 
Depending on the depth of the box 
I may have two or three layers of 
stacked spools, so looking for a cer- 
tain color often involves digging. 
To find what I need faster and 
keep the box neater, I thread the 


Photos: Scott Phillips 


For unbeatable sheen and beautiful finish, Coats Rayon 
is the standard for digitized embroidery designs. The 
40 wt. rayon assures excellent stitch quality and 
lustrous, professional results on every project. 


Polye 


Strong and durable, washable and colorfast, yet with 

a deep richness, Coats Sylko® Trilobal Polyester 40 wt. 

is UV resistant and can be bleached. It’s perfect for baby 
items, outdoor wear and uniforms. Compatible with most 
digitized embroidery designs. 











Coats Specialty Threads add texture and excitement, 
fun and flair. Coats Color Twist, 85 wt. rayon combines 
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2 plies of different colors for subtle shading. Coats Minuni ` 
Metallic adds sparkle to top stitching, machine embroi- wyr == 
dery, decorative machine stitches, and overlock sewing. ae | Li z 
P JN 
ë À Exclusive! Button Wrap Top'" Mini Spool allows you to easily 


f secure thread ends. Tops are color-coded for fiber identification. 
For every stitch you make, we make the right thread. 





e Coats & Clark 


4135 South Stream Blvd., Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


www.coatsandclark.com 
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spools onto 84-inch-long plas- 

tic drinking straws. Instead 

of digging, I now lift a straw 

of spools and find what I 
need without having to re- 
arrange every spool to replace 

the lid. Four 500-yard spools 

or seven 110-meter spools will 

fit on a standard-size straw. 
—Betty Shelton, Cedar Rapids, la. 


Organize trims 

I needed a way to disentangle and 
organize my stash of by-the-yard 
novelty trims, elastics, and ribbons. 
So, I glued several thicknesses of 
felt around the outside of a 2-inch- 
diameter PVC pipe. I wrapped 
strands of ribbon, seam binding, 
and other such notions around the 





pipe, offset the end of each strand, 


and pinned it to the felt. I mounted 
the pipe onto a café-style curtain 
rod and hung it on the wall. 
When I want trim, I simply unroll 
a length, snip off what I need, and 
repin the end. It’s easy to see my 
inventory, and my trims and rib- 
bons don’t get tangled, wrinkled, 
or damaged. 
—Mary Mooney, New York, N.Y. 


Good gripping 
Luse yellow, rubber kitchen gloves 
when free-motion quilting. They fit 
perfectly, grip wonderfully, and en- 
able me to push the fabric accu- 
rately under the needle. 
—Carol Wardrop, 
Kelowna, BC, Canada 








Thread catcher 
I have a way of configuring a bag to 
catch threads and cuttings under 
my serger or sewing machine. After 
cutting and folding the bag as 
shown above, | either tape or tuck 
it under the edge of my machine. 
—Nellie Dery, Van Wert, Ohio 


Maximize margins 
With all the new threads and tech- 
niques in quilting, I find myself 
checking tension and stitch effects 
often. Sometimes I get to quilting 
right away and sometimes it’s sev- 
eral months before I start. 
I decided that if, while I 
was pin-basting the quilt, 
I added extra batting to 
the margins and pinned scraps of 
my quilting fabrics there, I would 
have the same fabric, batting, and 
backing readily available to test my 
stitches or design before I started on 
the actual quilting. After all quilting 
is complete I just cut off the excess 
margins and finish the edges. 
—Hallie Walker, Matthews, N.C. 


Tacky lapped seams 
Here’s a fast, clean, and easy tech- 
nique to keep the layers from shift- 
ing when I make lapped seams 
with fleece, Melton, or wool jersey. 
Place the piece that has the un- 
derlapping edge right side up on a 
paper-covered work surface. Mask 
the piece using paper and tape so 
only the seam allowance is exposed, 
and spray it evenly with a tempo- 
rary fabric adhesive. It doesn’t take 


much, although textured fab- 
rics may require a thicker 
coat. Cut the seam allowance 
off the overlapping edge and 
place the overlap on top of the 
sprayed underlap allowance; 
finger-press the pieces to- 
gether. The adhesive keeps the fab- 
ric from slipping sideways and 
lengthwise. I use a few pins to keep 
the layers from separating before 
stitching. To sew, I lengthen my 
stitch length, use an edgestitch foot, 
and set the needle in the position 
farthest from the center to yield a 
stitch along the edge of the fabric. 
—Marcy Tilton, Cave Junction, Ore. 


Flat binding 

I often want to copy quilt templates 
printed in softcover books. When 
the binding is too tightfor the book 
to lie flat for easy tracing, I take it to 
a full-service office supply store 
and have the bound edge replaced 
with a comb binding. The open 
book lies flat and the new binding 
recaptures pages that came loose. 
The cost depends on the size of 
the comb. A 300-pp. 8%- by 11-inch 
book runs about $5. 

-Janet Pietrykowski, Toledo, Ohio 


Pierce to prep leather 
When Im sewing leather on the 
sewing machine I use an un- 
threaded leather needle to pierce 
stitching holes, usually six-to-the- 
inch, on the seamlines on each 
piece. Then making sure the holes 
are aligned in each layer, I overlap 
the seam allowances and stitch 
through the holes with a size 16 
needle threaded with button/craft 
(strong) thread. I made a cowhide 
purse, eyeglass case, and briefcase 
using this method. 

—Patricia Morrow, Erie, Pa. 


ng: Carol Ruz 














DARR E-Z Winder 
Patent 6170416 / EEA 
Wind any thread oryam onto spools pjt 
using your sewing machine /t—~ | 4/ 
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Rotary cut piping seam allowances. 


|| NEW!! DARR E-Z Ruler 
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WASHINGTON, DC 
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Questions 


Puzzled or curious 
about sewing, quilt- 
ing, or embellishing? 
Send us your ques- 
tions. See “How to 
contact us” on p. 7. 
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Zipper in two-layer clothes 
I’m a custom dressmaker. My clients 
often ask for evening and bridal 
gowns consisting of sheer fabric over 
a satin underlay. How can I insert a 
zipper into these two layers and 
ensure a flat, smooth finish? 
—Natalie Chim, 
Melbourne, Australia 


Rae Cumbie replies: It’s tricky to 
smoothly insert a zipper in two lay- 
ers of any sort, but when a sheer 
is combined with a more stable 












fabric, like satin, it’s even more dif- 
ficult to get these two different fab- 
rics to behave in the same way, and 
hang flat and smooth against the 
body. However, success can be 
achieved with accurate preparation. 

Try to place the zipper in the 
back of a garment so the difference 
in the way each fabric drapes 
isn’t as noticeable. Hand-picked or 
invisible zippers are preferable 
because they don’t require a hori- 
zontal tack at the base. 

To prepare the zipper opening, 
carefully mark the zipper end point 
on both the overlay and underlay, 
then sew each fabric’s center back 
seam from the hem to the zipper 
mark. (I use a traditional seam on 
the underlay and a French seam 
on the sheer overlay.) With the 
pieces of each layer still right sides 
together, line up the underlay and 
overlay on a flat surface to confirm 
that the zipper openings are the 
same length; adjust if needed fora 


perfect match. Clip through the 
seam allowance of your overlay be- 
ginning about % inch below the top 
stitch and angling up toward it (see 
photo 1 below). 

Spread the layers open in the zip- 
per area, and align the overlay and 
underlay seam allowances as 
shown below in photo 2. Pin of- 
ten, beginning at the top of the 
seam and carefully move up both 
sides of the opening, then pin 
along the top edge of the garment. 
Hang the garment to see if the two 
fabrics fall uniformly; adjust the 
pins if necessary. Baste the layers 
together on each edge, just outside 
the zipper placement lines. Begin- 
ning at the bottom of the opening, 
also baste along the top edge. Insert 
your zipper in the desired manner 
(see photo 3 below). 

Rae Cumbie dresses clients for 
special occasions in Baltimore, Md. 


Machine to hand embroidery 
I’m learning hand embroidery and 
would like some information on 
translating machine-embroidery 
designs into hand embroidery. 
—Martha Means, 
Seattle, Wash. 


Pamela Burke replies: Although I 
love my embroidery machine, there 
are times I prefer to hand-embroi- 
der a design, especially on tricky 
fabrics, such as lightweight or 
loosely woven fabrics or sweater 
knits. A hand-embroidered design 
is also softer and more pliable than 
its machine-embroidered cousin 
because hand embroidery doesn’t 
require the same stiff stabilizer. 
Finally, hand embroidery is a 
portable, quiet project, great for a 


Photos: Scott Phillips 
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superior designs at unbeatable prices 









Prancing Carousel Horse: $8.99 


www.emblibrary.com 
New free designs All designs only Download designs 
each month $1 to $9.99! instantly! 
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peaceful evening or to enjoy on 
the road. 

Its easy to translate a machine- 
embroidery design (or any printed 
design, for that matter) into one 
you can hand-embroider. First, trace 

y the design onto tracing paper, and 
then adjust the size as desired on a 
photocopier. Next transfer the de- 
sign to your fabric using a transfer 
























pencil (available at sewing stores), 
following the manufac- 

turer’s instructions. 
Now comes the fun 

part: choosing the out- 


London calling 

Pil be traveling to London and 
would love to visit fabric shops there. 
Do you have any recommendations? 
—Elizabeth Haring, Great Falls, Va. 


Polly Smith replies: How lucky you 
are to plan a fabric shopping spree 


tance of each other in and 


< 2 y in London. I’ve provided a list of 
+ x A ` 
<. Sr SS great stores below. Most of these 
t — A 1 a l : 
w js shops are within walking dis- 
< k 


London W1K 5PF 
(0)20-7629-3781 
www.allans-of- 


London NW1 OTA 
(0)20-7485-6247 
and 


Bridge Rd. 


(0)20-7437-2180 
www.borovick 
fabricsltd.co.uk 


London W1F 0AG 
(0)20-7734-2873 
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Allans of The Cloth House lan Mankin Ltd 
Duke Street 130 Royal (Natural Fabrics) 
75 Duke St. College St. 271 Wandsworth 


London SW6 2TX 
(0)20-7371-8825 


75-83 Church St. 
London NW8 8EU 
(0)20-7724-6895 


line and fill stitches for the design 
using an embroidery stitch dictio- 
nary such as Stitches with Varia- 
tions: A Handbook of Basic Stitches 
(Quilters’ Resource, Inc., 1985), 
by Jacqueline Enthoven; An Ency- 
clopedia of 101 Embroidery Stitches 
(ASN Publishing, 1999), by Jane 
Cannon Meyers; or my favorite, 
A-Z of Embroidery Stitches (Country 
Bumpkin Publications, 1997), 
by the publishers of Inspirations 
magazine. Analyze the machine- 
embroidered design, then look for 


hand stitches that will produce a 


around Soho. Among the others, 
Warris Vianni & Co is near Porto- 
bello Road, where you can find 
booths in the antique market sell- 
ing antique trims and buttons; 
Joel & Son is down the street from 
Alfie’s Antique Market. The Cloth 
House on Royal College Street is 
in Camden Town, which has 
dozens of little stores selling crafts, 
art clothing, and all manner of 
fun things. 


John Lewis 
(department store 
with fabric section) 
278-306 Oxford St. 
London W1C 1DX 
(0)20-7629-7711 


duke-street.com 98 Berwick St. and www,johnlewis.com Southall Middlesex 85 Golborne Rd. 
London W1F 0QD 109 Regents UB1 1QF London W10 SNL 

Borovick (0)20-7287-1555 Park Rd. Liberty of London (0)20-8574-1494 (0)20-8964-0069 

Fabrics Ltd London NW1 8UR (department store and www.warris 

(theatrical fabrics) Greenscourt (0)20-7722-0997 with fabric section) 4-8 North Rd. vianni.com 

16 Berwick St. Fabrics 210-220 Regent St. Southall Middiesex 

London W1F OHP 24 Peter St. Joel & Son Fabric London W1B 5AH UB1 2JH 


(0)20-7734-1234 
www.liberty.co.uk 


New Rainbow 
Textiles 

(further afield but 
worth it for saris 
and Indian silks) 
98 The Broadway 


(0)20-8843-2455 


similar effect. Be creative in your 
stitch choices, and master any new 
stitches by making a sample. 
Write in stitch names and color 
selections on your traced or pho- 
tocopied design. Embroider your 
design on a test piece of fabric first 
to work out any bugs if you like, 
then embroider your final fabric. 
Pamela Burke teaches hand mono- 
gramming at the Sewing & Stitchery 
Expo in Puyallup, Wash. Check 
out www.threadpro.com for her 


teaching schedule. 











Also check out www.uel.ac.uk 
/design/textiles/shops/fabric 
-htm for more fabric, button, 
and trim shop listings. Be sure 
to check a London travel or 
shopping guide to plan your 
shopping route. 


Polly Smith is a costume designer 
who has spent a lot of time in 
London working on various film 


and television projects. 


Soho Silks 

22 D'Arblay St. 
London W1F 8EG 
(0)20-7434-3305 


Warris Vianni & Co 


Drawing: Carol Ruzicka 
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03-2931 $35-95 


You'll receive 4 beautiful books shown here for $1 each, plus shipping 
and handling, when membership is confirmed. Buy only 2 more books within 
the next year. As a member, you'll receive the Crafters Choice catalog 17 
times a year (about every 3 weeks). Each issue describes an Editor's 
Choice plus scores of other books at prices up to 25% lower than the 
publishers’ editions, and up to 50% lower with special sales and offers in 
every catalog. And every purchase you make earns you valuable Bonus 
Points that you can redeem for FREE books. (You pay justshipping and han- 
dling.) Club editions are full-length, hardcover or softcover editions, some- 
times altered in size. 


lf you want the Editors Choice, do nothing; it will come to you automat- 


ically. If you want another book, or no book at all, indicate your decision on 
the Reply Card and return it by the indicated date or log on to our Web site. 
A shipping and handling charge (and sales tax where applicable) is added to 
each shipment. If the catalog is delayed and you receive an Editor's Choice 
without having had 10 days to notify us, you may return it at our expense. 

Your membership may be discontinued, by you or by the Club, at any time 
after you have purchased your 2 additional books within the next year. 









84-5800 $29-95 





01-9650 $20.09 





= | BY: ; for each, plus shipping and handling. | agree to buy only 2 more books within the next year, and understand that 


11-8412 $2206 14-4871 $20.06 





52-5660 $2206 


Crafters: 


26-6083 $29-06 04-7519 $24.06 


h: ndha de 


56-4071 $27.05 (off publishers’ edition prices) 


74-7524 $20:06 04-7677 $24.06 


Item numb er/Pub. edition price 


PO Box 6417, INDIANAPOLIS IN 46206-6417 
Yes! Please enroll me in Crafter’s Choice, and send the 4 books I've indicated below. Bill me $1 


66-4203 $2405 


91-6891 $30 61-7419 $2405 


918AA 


after that | will be under no further commitment. 


Indicate your 4 book choices by number: 3-GG CC-1-159-08-0 


Take a 5th book now at 50% off the publisher's edition price, plus shipping 
and handling, then buy just 1 more book in the next year. 





Name 
My main interest is (check ore box only) but | am free to 
choose from any category: 
Address Apt. [ Sewing (1) C Quilting (2) C Cross-Stitch (3) 
C Naturecrafts (4) L] Decorative Woodcrafts (5) 
l ) [ | Needlecrafts/Stitchery (6) L Knitting (7) 
City State Zip C Other (8) 


Have you purchased anything through 
direct mail? 


GUARANTEE OF SATISFACTION: You may examine your introductory books for 10 days 
FREE. If you are not completely satisfied, for any reason whatsoever, simply return the 
books at our expense and you will be under no further obligation. 


SEND NO MONEY NOW! Membership subject to approval. ©2003 Crafter’s Choice 
Printed in the USA. 
Better 


rs used under license and includes Better Homes and Gardens® Crafts ‘Club, a 
ICE registered trademark of Meredith Corporation. K 2 


LJ Yes LINo 


How do you pay for your mail-order purchases? 

O Cash C Credit Card CI Check 

LJ Money Order 

How many books have you purchased in 

the past year? 

C None LJ1to5 Ll60ormore #077 
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Basics 


Here Threads 
explains essential 
techniques in order 
to make your sewing 
experience smooth- 
no matter what your 
skill level. 


The right 
interfacing 


To stabilize a garment 
edge and support the 
garment fabric, facings 
usually need a little 
support of their own. 
This is where interfacing 
comes into play. 

To determine the type 
of interfacing to use, 
consider the garment 
style and fabric and 
decide if you want soft 
or crisp support. See 
“interfacing: The Inside 
Essential” in Threads 
No. 103 for details on 
specific interfacings. | 
use fusible interfacings, 
but sew-in ones are 
also great options. 

Silk organza makes a 
beautiful lightweight 
interfacing. 


Facing patterns come in all 
shapes and sizes: shown at right, 
in the center, a neck/armhole facing 
and a back neck facing; clockwise 
from bottom, a neck/center front 
facing, a neck facing, waist facing, 
skirt hem facing, sleeve hem facing, 


and armhole facing. 
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FACINGS 
MADE EASY 


by Sarah Veblen 


When I first started to sew as a 
teenager, creating garment facings 
seemed tedious and somehow ir- 
relevant. Now with many years of 
sewing under my belt, I know just 
how importanta role facings play 
in well-made garments. 


Function of a facing 
Facings vary in size and shape de- 
pending on the garment and the 
type of support needed (see photo 
below for a sampling of facing pat- 
terns), but all facings share the 
same three basic functions: they 
finish a garment’s raw edge, pre- 
vent the garment edge from stretch- 
ing out of shape, and lightly sup- 
port your garment fabric. 
Understanding these basic func- 
tions will help you choose whether 
you want to finish off a garment’s 
raw edge with a facing or use a 
less-supportive alternative, such as 
a binding. 


Fabric considerations 

The first step in constructing a per- 
fect facing is deciding what type 
of fabric to use. Cutting your fac- 
ings from your garment fabric is 


“ee = i 


SS = 4 


x = àt 
T i * © 
: A N a f 
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usually the obvious choice. How- 


ever, if your fashion fabric is es- 
pecially thick or scratchy, use a 
different facing fabric to reduce 
bulk and create a soft barrier be- 
tween the garment and your skin. 
Cotton or even flannel facings are 
soft and sturdy, and silk dupioni 
and silk taffeta both make crisp 
yet lightweight facings. 

If you preshrink your garment 
fabric and are using a different fac- 
ing fabric, be sure to preshrink the 
facing fabric in the same manner; 
this way you'll be confident the 
finished garment will launder 
beautifully. When youcut, be sure 
to follow the grainline marked on 
each facing pattern piece. It’s 
tempting to squeeze facings into 
any small space when youre laying 
pattern pieces on your fabric, but 
it’s very important that each facing 














A small piece of 
fabric with a 
big job. 

} k A perfectly 
attached facing 
conceals the seam 
allowance of course, 
but as importantly, it adds 
| support and ensures a flat, 
Š w crisp outer edge. 


have the same grainline as the 
matching portion ol the garment. 
This ensures that the facing and 
the garment willdrape in the same 
way when worn. 

After you've chosen, preshrunk, 
and cut your facing fabric, you 
need to select and cut an appro- 
priate interfacing (see “The right 
interfacing” at left for some basic 
guidelines). Then you'll be ready 
to assemble the facing and sew it to 
your garment. 


1. Sew the facing 

First interface the individual facing 
pieces. Then, with the right sides 
together, sew any corresponding 
facing pieces to each other as in- 
structed in your pattern (front and 
back neck facings at the shoulders, 
for instance), and press the seam 
allowances open. Finish the edge 
of the facing that won't be seamed 
to the garment (a pinked, serged, 
or zigzag finish are a few options; 
you can also fold the edge to the 
wrong side and stitch it in place). 
Next, withthe right sides together, 
pin the facing to the garment, be- 
ing sure to align seamlines and 
notches. Stitch using seam al- 
lowances as noted on the pattern. 


EMBROIDERY | 


SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers - Backings * Denim Ties/Shirts - Needles 


ST's EMBROIDERY SUPPLY =m 


| Ee P.O. Box 484, Macedon, NY 14502 = am 
ss PH (315) 986-8434 - FAX (315) 986-8436 
www.ots.com Free Catalog askots@webtv. net 
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f ey e Sign up today! 
L L v v Online News 
Free Online Project Sheets 
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September 19 - 21, 2003 ¥ 
Novi, Michigan 
248-889-3111 x 


Fashinm,Milline.llomelec & Fiber Aris 


Featuring "Inspired by Threads" 
Fabulous Challenge & Fashion Show!! 


Don't miss the 
* Special Guest Speakers 
o 


inia Avery 
Ph- ame of Wearable Art 
-Author of "Wonderful Wearables” 


Kayla Kennington 
-2 -time winner of the Bernina Fashion Show 
Creme de la Creme Award! 
And many more! 
Visit the Largest independent sewing Expo 
in the United States! 
americansewingexpo.com 





Your work will be done 





SPRINT 


Portable Single Head 





Embroidery Systems 


ZSK USA Inc. 

Embroidery Machine Sales 
248 Sheep Davis Ad 
USA-Concord, NH 03301 
Phone: 603-228-3666 

Fax 603-228-1929 


http://www.zskusa.com 
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2. Grade the seam 
allowances 

Trim the 
 lowance to about half 


seam al- 


its original width (trim 
a thin fabric more than 
a bulky fabric or one 
that ravels). Then grade 
the seam allowances (i.e. trim the 
layers to two different widths, leav- 
ing the garment allowance a bit 
wider than the facing allowance), 
either by cutting each layer sepa- 
rately as shown above or by hold- 
ing the scissors at an angle to get a 
beveled cut. Trim the seam al- 
lowances at corners and 
clip along the curves; 
the tighter the curve, 
the more clips will be 
needed. 


3. Press the seam 
allowances 

Next, from the wrong 
side of the garment, use 
the iron to push and 


press all the seam allowances to- 
ward the facing; this prevents a 
“valley” from forming in the seam. 
Press any curved areas on a dress- 
maker’s ham, and if the curves 
don’t lie flat, further clip the seam 
allowances. Check the right side 
of the garment to make sure the 
seam is pressed flat, without any 
lumps or ridges; lightly press again. 


4. Understitch the seam 





Understitching ensures that the 


facing won't roll to the outside of 
your garment: Place the facing right 
side up under the foot of your 


it's easy to build upon the basics. Here are two simple facing variations that will give your 
garments a polished finish: 


_ 
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Faced facing 


Lining as facing 
To reduce bulk and avoid the ridge that the loose edge of a facing often forms on the 
right side of a garment, skip the facing altogether and extend the lining to the edge of 
your garment. To help the garment edge keep its shape, cut out interfacing using the 
facing pattern, then apply the interfacing directly to the wrong side of the lining. Then 
sew the interfaced lining to your garment as described. 


To give the loose edge of a facing a beautiful finish, don’t stack the 
interfacing and facing layers. Place them right sides together, pin, 
and sew along the edge that won't be sewn to the garment using a 
%-inch seam allowance. Press the seam allowances toward the 
interfacing. Then fold the pieces along the seam to bring the wrong 
sides together, and, slightly rolling the seam toward the interfacing, 
press again; this will keep the interfacing from showing. Understitch 
if desired, and then sew the interfaced facing to your garment. 





sewing machine, and allow the rest 
of the garment to fall to the left; 
sew the seam allowances to the fac- 
ing using a straight stitch on your 
machine. Stitch close to the seam, 
making sure that the clipped and 
layered seam allowances under- 
neath don’t become twisted. Repo- 
sition the facing frequently as you 
sew so that it lies flat and main- 
tains its shape. You can alterna- 
tively do this by hand using a back- 
stitch if you prefer. 


5. Press one final time 





Press the facing toward the wrong 


side of the garment as shown, sup- 
porting it on a ham or sleeve board 
so the rest of the garment falls out 
of the way. Then press lightly from 
the right side of the garment, using 
a pressing cloth if the garment fab- 
ric is delicate. 

Once you've mastered basic fac- 
ing construction and see how beau- 
tifully the facings roll to the inside 
of the garment, youll be ready for 
some designer techniques like the 
two I’ve outlined at left. Success- 
ful application of any facing takes 
a little care, but the result is defi- 
nitely worth the effort—a facing that 
falls perfectly into place will help 
your garment look its very best. 


Sarah Veblen creates custom cloth- 
ing and teaches design and sewing 


classes in Sparks, Md. 


Husqvarna VIKING 





Sew as many perfect 
buttonholes as you 
or he can handle. 
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Sewing buttonholes are fast and fun. Really! At least on 
a new Husqvarna Viking Platinum sewing machine. 
The secret is PBB — Perfectly Balanced Buttonholes—a 
new Husqvarna Viking technology. Both columns are 
sewn in the same direction. It’s easy. That's what 
sewing on a new Platinum machine is all about. Each 
new Platinum has amazing talents to simplify your 
sewing. You'll be lucky to sew on Platinum. 


It’s Easy! To learn more or to find your 

nearest dealer, call 800-358-0001 or visit 
bitp://www.busqvarnaviking.com for a 
Free Platinum CD-ROM. 





©2003 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 
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Fitting 


Do you have a fitting 


problem? Here’s the CHANGING A SWIMSUIT'S STYLE 


place to find the 


solution. See “How My midriff isn’t quite what it used to be. Can I change a basic tank-style 


to contact us” on p. 7, swimsuit pattern that fits but doesn’t flatter to one that has a loose, 
and send us your blouson top? 


questions (with 
photos if possible). 


MAKE A BLOUSON PATTERN 


For clarity, the illustrations show only the full front pattern for the suit. Make your changes on a half-pattern, duplicate it for a full 
pattern, and then make similar, matching changes on the back pattern. After altering, tape paper behind all alterations to fill in the 
patterns, smooth out all altered seamlines, and add seam allowances all around before cutting out and testing your new pattern. 


1. Trace your suit 
pattern and add 
a blouson line 


Trace your suit pattern 
without seam allow- 
ances, decide on a 
level for the start of 
the blouson pieces, 
and trace the pattern 
front and back above 
this line as well. 


2. Add length to the 
blouse pieces 


Draw a horizontal 
adjustment line 
below the bust area 
on the front and 
back blouse pieces, 
then slash and 
spread on these 
lines to add at least 
1% inches of 

extra length to the 
blouse pieces. 
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Traced suit 


pattern, front 
Ease 
Dart 
Blouson line width 
Alignment 
marks 
! Spread at 


1 
i — 


— least 1% In. 
altered side 
seamlines. 





You can easily apply standard pat- 
ternmaking techniques such as 
dart shifting, and slashing and 
spreading to swimsuit patterns, 
even if they are designed with neg- 
ative ease, says fitting expert 
Karen Howland. Negative ease 
(when the pattern is intentionally 
smaller than your measurements) 
is required for skintight garments 
that stretch to fit. For the blouson- 
top suit, you should use the same 
two-way stretch fabric that you'd 
use for the original tank style, so 
you can leave the straps, armholes, 


3. Indicate a dart position on the pattern front 


Bust point 








Compare the side seams of the 
front and back blouse pieces, 
noting how much the front is 
longer than the back. Mark an 
approximate bust point on the 
pattern front, then draw horizon- 
tal dart legs from this point to 
the side seam, using the differ- 
ence just noted for the dart 
width at the seamline. 


4. Pivot the dart and spread to add ease 





Ease slash 


Draw a vertical line from the bottom edge of the blouse front 
to the bust point, slash the pattern on the line, then spread 
the vertical slash, folding the bust dart closed. Draw another 
vertical line as shown, then slash and spread on this line to 


add ease to the blouse. 


Want to create your own Xtra 
special embroidery designs? 





d ’ yf | A | 







Introducing the new Click 'N Stitch Xtra™ 

from Amazing Designs”. Create embroidery designs and 
cross-stitch designs from clip art or scanned images in five easy 
steps. This auto-digitizing program automatically inserts stitches to 
transform graphic files into embroidery designs. It's up to you if 
Click 'N Stitch Xtra uses cross-stitch or embroidery stitches. 


Already own the original Click 'N Stitch? Simply purchase the Click 'N Stitch Xtra Upgrade to enjoy 
all of the Xtras. The new Click 'N Stitch Xtra works seamlessly with all Amazing Designs software and 
The Amazing Box”. 





maz ing 
Designs ` 






b åa + ù E # AGA & 


EMBROIDERY SOLUTION 





www.amazingdesigns.com 888.874.6760 In Canada www.amazingdesigns.ca 403.291.6440 
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JOIN THE BLOUSE TOP TO YOUR SUIT, OR LET IT FLOAT 


When constructing the suit, 
gather and join the blouse 
edge to the suit (or suit and 
lining) or add a band to the 
gathered edge and let the 
top float over the suit. 


Joined 
bottom edge 


and the circumference above the 
bust unchanged on the new pat- 
tern. Also, for a secure fit, your 
blouson top should be an over- 
blouse, with an unaltered tank suit 
or stretch lining underneath. I'll 
assume you're working with a 
scoop or V-neck tank style, with 
gathers or ease at the side seam in- 
stead of bust darts. 

First trace your tank pattern 
without seam allowances, raising 
the back neckline, if necessary, so 
its at least even with the under- 
arm. Next, in the pattern’s high hip 
area, decide on the location for the 
blouson seam. Draw matched hor- 
izontal lines across the traced pat- 
tern front and back, making verti- 
cal alignment marks across the 
lines, as shown in the step 1 draw- 
ing on p. 24. For the pieces you'll 
reshape into the blouson top, trace 
the portion above each line. If you 
want a complete tank suit under 
your blouson overblouse, the orig- 
inal tank pattern will be your un- 
der-pattern. If you'd prefer power 
net or some other stretch lining 
fabric under the blouson, make a 





second tracing of each upper por- 
tion for the lining pieces, and of 
the lower sections. 

To create the blouson pieces, start 
by horizontally slashing and spread- 
ing the front and back traced upper 
sections to lengthen them equally, 
by at least 1% inches, as shown in 
the step 2 drawing on p. 24. Next, 
you need to indicate a bust dart on 
the front, so you'll have a bust point 
and a dart width to guide the next 
step of your alteration. To find the 
dart width, compare the front and 
back upper sections at the side 
seams. The front will be longer, and 
the difference is the dart width. 
Since you won't be stitching these 
darts, the position of the bust point 
only needs to be approximate, so 
mark a point in the general area of 
your bust on one side of the upper 
front, then draw dart legs from this 
point to the side seam, separating 
the legs by the dart width at the 
seamline, as shown in the step 3 
drawing on p. 24. 

To pivot the dart control to the 
hip area, slash from the lower edge 
of the top pattern to the bust point. 


Banded 
bottom edge 






Fold the side dart closed, opening 
the slash as shown in the step 4 
drawings on p. 24. For additional 
blousing and to eliminate the neg- 
ative ease in this area, slash from 
the lower edge to the armhole and 
spread the slash. Start with a 
spread about equal to the dart 
width, then test this by cutting fab- 
ric with a width equal to the al- 
tered width of the lower edge and 
gathering it to the original unal- 
tered width. If this seems like too 
much fullness, reduce the second 
spread; if too little, increase the 
spread. When youre happy, fill in 
the spread slashes with paper and 
tape, add seam allowances to all 
seams, and try your pattern. If us- 
ing a lining, sew the bloused upper 
body to the suit bottom before at- 
taching it. If there’s a full suit un- 
derneath, you can stitch the blou- 
son to it, or add a fitted hem band 
to the bottom of the blouson and 
let the overblouse “float” over the 
tank, as shown above. 


Karen Howland writes in 
Chillicothe, Ill. 


Top drawing on p. 24: Linda Boston; all other drawings: Carol Ruzicka 


FOR EXPERIENCED SEWERS ONLY! 
NEW BOOK! 
European Cut by Elizabeth M. Allemong 


Teach yourself how to draft slopers for 
custom-made clothes the European way! 


Simple method. Very detailed book. 170 


pages. Step-by-step illustrated instructions 
| with foolproof worksheets. 


| TO ORDER: send $35 + $4 for shipping or 
use the printable Order Form at 
www.vestisbooks.com and save 20%! 


Vestis Books P.O. Box 29209 Columbus, OH 
43229-0209 
READER SERVICE NO. 125 


Discover ...fabrics not readily 
available elsewhere 
Uncover... unique & unusual textures 
specialty & designer fabrics 


ALL at discounted prices! 
Sign up for our free 


swatch offer at our 


Sawyer Brook 
website! TY AY 


www.sawyerbrook.com/backroom 
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CALL FOR OUR PRICES / 

Brother 

PE-150 . 

Factory Serviced a 
i With Ss: 


2 9 9 > Warranty 


|. 60 Built-In Designs 
+ 3 Alphabet Fonts umu. | 
e Uses Brother, 

Baby Lock & Bernina Cards 


Cabinets With Airlift By 
Horn of America | 
$299 | 















Starting At 


We Carry All The Regal 
Models! 


Ken’s Sewing Center 


912 2nd Street 


Muscle Shoals, AL 35661 








www.kenssewingcenter.com 





Ken’s Sewing Center Presents... 


The North Alabama Sewing & Embroidery Conference 


Card In Your Machine 

* Comes With 10 Free Designs 

| © Free Amazing Design Memory = . | a 
Card (A $140 Value) | | i 

| * Free Blank Memory Card 

« Free Shipping in Lower 48 U.S. 







- Southeastern Fabrics, Notions, 
Crafts, & Quilts Association 


Record Keeping — 
Got You On ° 
Pins & Needles? 


2003 WHOLESALE Trade Show 
“Attend an old favorite with a NEW twist” 
September 4-6, 2003 


Georgia International Convention Center, Atlanta, GA 
- New Classes - New Vendors- New Show: 


This show is a wholesale show 
andis NOT open to the public 
To attend or for information on exhibiting at this show, 
Call 1-800-473-9464 or visit www.sefabrics. com 


These events brought to you by the 
Sewing Dealers Trade Association 
2724 2nd Ave., Des Moines, !A 50313 
1-800-473-9464 (1-800-4-SE WING) 
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To The Rescue! 
A complete Small Office System Eléoance 


that organizes your sewing PARIS FABRICS 


hii f fits! 2 Š 5 s 
EEES Tor pragits Exclusive Catalog Distribution to 


North America of Europe's Most 
Precious Fabrics. 


emanuel ungaro ae VALENTINO 


€E Organize Your FINANCES! 

m Maintain CLIENT INFORMATION! 
@ Keep Track Of EQUIPMENT! 

€E GET PAID What You're Worth! 


To purchase a catalog anywhere in North America: 
1-877-312-1011 
for more information and prices visit our websites: 


www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES VANCOUVER + TORONTO 


small office 
SOLUTIONS 
866.767.5943 toll free 
410.799.5876 fax 
www.the-sos.com 
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October 21-24, 2003 
Four Full Days of Hands On Sewing, Quilting & Embroidery 
















Linda Walter Ann‘The Suzanne Mary Alice 
McGehee Floriani Grann’Cobb Hinshaw Smith 
AND THE LIST IS STILL GROWING!! 


Come learn the very latest in time saving tips & techniques. 
Nearly all brands of software will be taught: Viking, Pfaff, 

Janome, Elna, Kenmore, Singer, Brother, 
Babylock, Bernette, Artista, Generations Etc. 


FOR MORE INFORMATION 
Call our special event hotline 
Toll Free at 1-877-381-2846 
' or check out our website 
kenssewingcenter.com 























Quilter's 
Portable 

Exact Replica 
Feather 
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Lamp 












Bulb lasts 
for 10.000 


& till 
Receive 
Free Items 


To Order by Phone 


1-877-536-7739 Central Time 
www.kenssewingcenter.com 
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We Accept Visa, Discover, 
MasterCard, AMEX, Checks 
& Money Orders 
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in all sizes in over 300 colors. 





COUTURE FABRICS WAECHTER’S SILK SHOP 

MERCERIZED COTTON, POLYCORE THREADS Scottsdale, Arizona Asheville, North Carolina 

pr NYLON THREADS ARE ALSO IN STOCK. ) (480) 949-8238 (828) 252-2131 

coutfab@msn.com www.waechnters.com/ 

TEL: 888-UTICA-CO FAX: 516-8873974 | BUTTONS ‘N’ BOLTS MULBERRY SILKS and FINE FABRICS 
z é 3 an 

hah eee CO Tucson, Arizona Carrboro (Chapel Hill area), North Carolina 

READER SERVICE NO. 14 (520) 795-1533 (919) 942-7455 


www.buttonsnboltfabrics.com 
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You love to sew—you're going to love 
what Baby Lock, Elna, Simplicity Sewing, 
Origins, and Amazing Designs have in 
store for you with National Sewing 
Month's Heartfelt sewing contest. 





Featuring 


The 2003 Winners 
ofthe 

National Sewing Month 
Heartfelt... 


2 Grand Prize Winners will receive 








Art from the Heart an Ultimate Seas | Room 
ka. valued at $12,000 
Shee 10 Second Place Prize Winners will 
ares: receive a Sewer’s Dream prize package 
ka: al valued at $400 
All Winners and their Masterpiece will 
ree re core namin be featured in a Heartfelt Special 
s: Edition Publication 


To enter, submit a photo of your best heart-themed sewing project from quilting, home decor, apparel, embroider, heirloom, 
or wearable art. For complete rules mi Pis pa ays see . local Baby Lock and Elna retailer or visit 


a 


Entry kits are available at participating Baby Lock W: Elna pueda Contest ‘cae Sey 1 1 2003 and ends September 30, 2003. All entries must be 


| postmarked no later than September 30, 2003. No purchase necessary. | One entry per person. Void where prohibited by law. 
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READER SERVICE NO. 188 


Dressed to a T: It's easy to use 
a simple tee pattern to make a 
twin set with great fit 
and original style 
(T-shirt pattern: 











#, i 





hether your style of 
dressing is pared- 
down and mini- 
malist or creatively 
embellished, you 
won't find many 
garments more versatile than a 
well-fitting T-shirt. And if you make 
your own, you can add a coordi- 
nating cardigan made from an ad- 
justed version ol the same pattern, 
giving your tee double the dash. 
Begin with a basic, well-fitting 
T-shirt pattern. l'll show you how to 
add a dart for an even better fit, 
turn the tee pattern into a cardi- 
gan pattern, and finish the cardigan 


with a smooth neck binding, a 
durable, nonstretching button 
band, and ripple-free hems. 


Collect fabric and use it 

Im always on the lookout for knits 
in basic colors I wear often. Solids 
form a great canvas for surface em- 
bellishment of all kinds, but I also 
collect coordinating stripes and 
textured fabrics such as stretch vel- 
vet, which I use for sleeves, trims, 
bindings, and other small details. 
I usually purchase 1 to 3 yards of 
any intriguing fabric I find, and 
often mix and match fabrics with- 
in a single garment. 





Easy adjustments turn a basic 
T-shirt pattern into a 
wardrobe of stylish tops 


by Marcy Tilton 


Add a dart for a better fit 

Most commercial T-shirt patterns 
are drafted for an easy, casual look, 
but I prefer to add a small bust 
dart, originating from the armscye, 
to provide shaping and to control 
fullness through the upper torso 
of the garment, in both the tee and 
its cardigan incarnation. Adding a 
dart is an easy process you can do 
while tissue-fitting the original 
T-shirt pattern (see “Improve fit 
with a bust dart” on p. 32). Keep 
the dart as small as you can while 
still improving the fit of the gar- 
ment-—I find that even small-busted 
figures can benefit from this ad- 





justment. (Tip: A bit of fusible 
stabilizer under the dart makes it 
easier to sew.) 


Convert the tee into 

a cardigan 

Because the cardigan part of your 
twin set must fit over another top, 
you'll want to make a few changes 
to the T-shirt pattern to give a 
little extra room in key areas. The 
process is as simple as adding 
some length and width to the body 
and sleeves, as shown in the draw- 
ings at the bottom of p. 32. Youll 
also need to cut two button bands 
and a neck binding. 





Build quality into your 
twin sets 
To keep my knit garments looking 


and wearing like finely sewn ready- 
to-wear, I never skimp on con- 
struction. Using the proper stabi- 
lizers and interfacings in the right 
places, sewing durable seams, and 
finishing edges neatly all contribute 
to the designer-quality look and 
the longevity of the garment. 

For twin sets, I pay special atten- 
tion to the neckbands, button 
bands, and hems. I begin by stabi- 
lizing the shoulder seams with a 
l-inch-wide strip of fusible knit 
interfacing (such as So-Sheer), 


pressed over the stitching line 
of the back shoulder (I keep the 
nonstretch grain of the interfacing 
parallel to the seamline). I inter- 
face the button bands with a fusible 
knit, placing the nonstretch grain 
of the interfacing lengthwise on 
the band, to prevent the button- 
holes from stretching. I sew the 
shoulder seams first, apply the 
neck binding, and then attach the 
button bands (see the drawings 
on p. 33 for instructions). Sewing 
the side seams and setting in the 
sleeves comes next. 

The final step is to stitch a 
smooth, nonrippling hem. Before 


Classic in concept, 
quirky in execution. 
You can jazz up a basic 
twin set with a mix of 
fabrics and plenty of 
surface embellishment 


(T-shirt pattern: Vogue 
7337, discontinued). 
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For distinguished assembling the top, I press up all 
pairings, repeat details the hem allowances, then sew or 
such as bindings on serge a l-inch-wide strip of fusible 
both parts of knit interfacing to each. I cut these 



















your set. strips with the stretchy grain 
parallel to the stretchy grain of 
the fashion fabric, and 
place the nonadhesive 
side of the interfacing 
against the wrong side 


To determine the size and 
placement of the dart, pin the 
front and back pattern tissues 
together at the shoulder and 
side seams, and try them on. 
Mark your bust point on the 
pattern, and fold out any 
extra fullness at the armhole 
to form a provisional dart. 
Experiment with the size, 
placement, and direction 
of the dart (which should 
end 1 to 3 inches before 
the bust point). Avoid 
over-fitting the tissue. 
Pin the dart into position, 
remove the pattern, and 
unpin the seams. 


of the hem. I sew the garment to- 
gether and when I’ve finished con- 
struction, I repress the hem, this 
time fusing the interfacing to hold 
the hem in place for topstitching. 
To keep the hem from stretching 
as I topstitch, I press down on 
the fabric behind the presser foot 
with one finger as I sew, releasing 
and repositioning my finger every 


IMPROVE FIT WITH A BUST DART 


Mark the tip, legs, and fold 
of the dart on the pattern, 
and unpin the dart. Begin- 
ning at the dart foldline at 
the armscye, draw a line 
perpendicular to the center 
front across the pattern. 
Measure the dart across its 
widest point, at the armscye. 


Bust point 


CONVERT A TEE INTO A CARDIGAN 


To turn your basic tee into a cardigan, make these adjustments to the 
pattern. The cardigan will fit over the T-shirt, or a sleeveless version of it 
if you prefer, nicely concealing all the edges of the bottom layer. 


Deepen the armhole 
by % to % Inch. 


4 x » Mark the center front 
|, foldline “cutting line.” 


Add % to %2 inch to the 
front and back at each 
i: side seam. 





E Lengthen the front and 
Ë back by at least 1 inch. 
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% Inch at the wrist. 





«——— 3% in. x CF length + 2 in. 


Make a button band pattern, 

3% inches wide (for a finished 
width of 1 inch), and 2 inches 
longer than the center front open- 
ing edge (to offset any shrinkage 
that may occur when the interfac- 
ingis fused). Mark it “Cut two.” 


Widen the sleeve by % to % inch at 
each armhole edge, tapering to 0 to 


2 to 3 inches. If I find this doesn’t 
prevent stretching, I simply hand- 
sew the hem. 

And remember, there’s no rule 
saying twin sets have to match, so 
don’t forget to have fun with your 
fabrics and embellishments. 





Marcy Tilton designs, sews, and em- 
bellishes in Cave Junction, Ore. 


Slash the pattern on the horizontal 
line and separate the two sections 
by the measured dart width. Add 
tissue to fill the gap. Redraw the 
dart with its armscye seam allow- 
ance. When stitched, the dart won't 
change the size or shape of the 
armscye, but it will allow for better 
bust shaping. 








makeup Susana Perks; illustrations: Linda Boston 


Photos: Jack Deutsch 


ATTACH CARDIGAN BINDINGS AND BUTTON BANDS 


Neck bindings 


Cut a neckband 2 to 3 inches shorter 
than the total neckline length, depending 
on the stretch of the fabric. For a 
'4-inch-wide finished binding, cut the 
strip 2 inches wide. 


With the right sides together and raw 
edges aligned, pin the midpoint of 

the binding to the center back of the 
garment neck. Pin the binding ends to 
the garment at the center front edges, 
and, distributing the neckline's extra 
fabric evenly, pin again at the shoulder 
seam. Sew the binding to the neckline, 
stretching the strip slightly as you sew, 
and using a 2 inch seam allowance. 
Trim the seam allowance to an even 
width, but don't clip or grade it. 


Using a ham for support in the following 
steps, press the binding flat as sewn, 
and trim it to an even width. Then fold 
the binding up over the neckline seam 
allowance and to the inside of the gar- 
ment; do not turn under the raw edge. 
Working from the right side, press and 
then pin the binding in place. Stitch-in- 
the-ditch of the previous seam to secure 
it. The binding edge may be serged or 
left raw. 


Button bands 
Apply the neck binding and press the 


cardigan hem into position before attach- 
ing the interfaced button band. Serge or 


leave raw one long edge of each band 
(finish opposite edges to make a pair). 


With the right sides together and 
raw edges aligned, pin the unfin- 
ished long edge of a band to each 
front edge of the cardigan; leave 
% to 1 inch extending at the hem 
and neckline. Sew using a % inch 
seam allowance. Trim or grade 
the seam allowance, and press it 
toward the band. Then, 1 inch 
from the seam, fold the band 
toward the wrong side of the 
garment and press the fold. 





Open out the band and refold it, 
wrong side out, along the 
pressed fold. Mark a stitching 
line across the end of each 
band at the hem fold and the 
neck edge. Sew across the 
band ends. (To help the seam 
roll toward the inside of the 
cardigan at the neck, trim 

% Inch off the end of the inner 
part of the band, as shown, 
then align the edges evenly 
to sew.) 


Trim the seams and corners, 
and refold the band right side 
out. Pin it in place, and stitch- 
in-the-ditch to secure it. 





ONLINE EXTRA 
For more tips on making 
top-notch tees, visit 
www.threadsmagazine.com. 


Make an original 
statement by using 
button loops in place 
of buttonholes and 


cutting a two-piece 
button band. 
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You don't need orchids, pineapples, or palm fronds to make a Hawaiian-style 
quilt. Here, the author multiplies and mirrors a Pacific Northwest Victorian 
architectural element to create an intricate, symmetrical design with a cut-on border. 








wak awalan 
x Applique 


Without 
the Tropics 





he intricate and beautiful FOLD ON THE 
appliqués that character- DOTTED LINES 
ize traditional, Hawaiian- A square of paper 
style quilts reveal both a folded three times is 
all it takes to start an 
appliqué pattern. It’s 
: sign and a talent with the helpful to mark the 
needle, making it difficult for any center point and folds 
So you can orient your 


design properly. The 
them. But if you don’t have a con- ps ` Ane are 


= | 


sophisticated eye for de- 


textile enthusiast not to admire 


nection with the Islands, or are helpful when you're 
folding fabric to make 


intimidated by the complexity of 
the final appliqué. 


the designs, you may have shied 





away from trying this lovely tropics- A ; eer FY] 
inspired art form. Wed like to / / 
= demystify the design process of / | 
making a Hawaiian-style quilt, and G py RORE OAA 
encourage you to expand the reper- N rn. N 


toire of visual motifs to encompass \ \ 
any theme that appeals to you. I 


Five elements of Hawaiian- 
style quilts 

Appliqué techniques were proba- 
bly brought to Hawaii in the mid- 





19th century by the wives of mis- 
sionaries, but Hawaiian women 
were likely the ones who came up 





with the idea of enlarging a single 





appliqué to cover a bed-size quilt. center Straight 

These large appliqués developed JEE oe fold 

into the intricate and exciting de- T ` 

signs we know today. Diagonal > [< Cut 
fold xš edges 


There are five features typical 
of traditional Hawaiian quilts: a 
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The geometry of an eight-part design 


The overall shape of the design depends on where you place elements in relation to the creases and 
edges ofthe folded paper. Remember that any motif positioned along a foldline will be mirrored 


along that axis when the design is cut out. 


Build a strong cross 
Place a half motif 
along the entire 
length of the shorter 
(straight) fold; to 
keep the cross as 
the dominant 
element, make half 
motifs on the 

longer (diagonal) 
fold smaller. 


Describe circular shapes and rings 
Design motifs with SS 
elements that extend 
from fold to fold at a 
point equidistant 
from the center. 








Form bold diagonals 
Draw a half motif 
along the length of 

the diagonal fold. 


Produce eight full motifs 
Position a full motif 
in the center of the 
design space rather 
than along a fold. 
This is the place to 
include asymmetrical 
elements of the 
design such as 

the tulip with a 
slightly bent stem 
shown here. 





How about a nice Hawaiian(-style) punch? 


You can turn just about 
anything into a Hawaiian 
appliqué, as the author 
has done here. Look 

for objects with 
interesting or unusual 
contours, or items whose 
outlines fascinate you. 
Although some detail 
will enhance the design, 
the real impact will 
come from the way 

the chosen motifs are 
repeated, mirrored, 


and transformed. 
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design motif inspired by nature or 
by something of personal impor- 
tance to the quilter; a one-piece ap- 
pliqué; an appliqué that's radially 
symmetrical through eight equal 
sections; the use of two contrasting 
fabrics (appliqué and background); 
and echo quilting lines. 

Note that not one of these ele- 
ments requires the appliqué design 
to be tropical in theme. Instead, 
you can choose any motif that has 
personal significance and appears 
graphically interesting to you. 


Choose a theme and 
consider the overall layout 
Inspiration for your appliqué de- 
sign can come from just about any- 
where: ceramics, baskets, acces- 
sories or jewelry, textile designs, 
architectural elements, plants and 
flowers, or even something from 
your sewing room, such as scis- 
sors, French curves, or bobbins. 
And you don’t need to be able to 
draw the individual elements—pho- 
tos, photocopies, tracings, as well 
as images cut from magazines or 
coloring books can get you started. 
There are several ways to arrange 
the motif to create a one-piece 





Photo in middle of p. 35: Janice Lee Baehr, all other photos: Scott Philips: 


drawings: Karen Meyer 


design. Appliqués can include one 
or more ol the following elements: 
a border, a central medallion, an 
overall circular or square shape, a 
prominent cross shape, or a set of 
intersecting diagonals. You'll find 
hints on creating these effects in 
“The geometry of an eight-part 
design” on p. 36. 


Go big for maximum 

visual impact 

Most people are attracted to the in- 
tricacy of large Hawaiian quilts, but 
then dabble in the technique by 
starting with a small block. This is 
inevitably disappointing, because 
on a small scale you don’t have room 
to turn a really wonderful design 
into a sewable appliqué. I strongly 
encourage you to begin with a 
square that’s at least 42 inches on 
a side (easily cut from standard 
44-inch-wide cotton fabric). On this 
scale, youll be able to develop an 
appliqué with plenty of detail. 


Pattern play: getting started 

The basics of making an appliqué 
pattern are illustrated on pp. 35-36: 
fold, draw, cut, and you've gota pre- 
liminary pattern. However, creating 


a dynamic design will 
take some time and 
thought, and even a lit- 
tle practice. There are 
several approaches to 
designing that I find 
helpful. The main sup- 
plies you'll need are 
scissors suitable for 
paper, tape (if your 
paper needs to be 
pieced), a pencil, an 
eraser, and paper. Tis- 
sue paper, plain wrap- 
ping paper, kraft pa- 
per, or newsprint (not 
newspaper) work well. 

Doodling with your 
Scissors is a great way 
to work out the over- 
all design scheme. 
Fold a square of pa- 
per as shown in the 
drawings on p. 35— 
an 84-inch square of 


Tips for a great design that works 


Keep track of the center 
and folds 

Mark them on the pattern paper 
(if necessary), as shown in the 
drawing on p. 35. 


Place a design element on each 
fold and connect them 

If you don't, the cut-out pattern will 
fall into four or more pieces. 


Avoid excess detail 

Look for interesting contours in the 
individual elements instead, and let 
the overall design create the drama. 


Pian for a turn-under allowance 
as you design 

The minimum width for a design 
element for needle-turn appliqué is 


% inch, which allows for two %s-inch 
turn-unders and leaves a %-inch- 
wide element. 


Separate closely spaced 
elements with a narrow slit 
Once the cut edges are turned 
under to applique, elements will be 
at least % inch apart. 


Leave a design-free zone 
along the outer edges 

Design details (excluding attached 
borders, as on the blue-on-blue 
quilt on p. 34) should not extend 
to the fabric edges. Aim for a 
margin of 2 inches for a block, 

3 to 4 inches for a wall quilt, and 

5 to 6 inches for a bed-size quilt. 


typing paper works fine to start. 
Make some cuts, unfold the paper, 
and see what effect you achieved; re- 
fold the paper and cut some more. 
This is a good way to develop over- 
all layouts, though you'll need a 


larger sample to refine details. 








When working out a design 
arrangement, it’s helpful to make 
templates of your motifs. You'll have 
greater flexibility if you make them 
in different sizes—a small leaf near 
the center of the quilt, and a larger 
one near the perimeter, for example. 
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Unfold with care for perfect alignment 


Match the creases of the background fabric and appliqué, and pin the bottom 
appliqué layer to the background, section by section, as you unfold it. 
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Section A 





THREADS 


“up” 
creases 


You may want to make a quarter 
pattern rather than cut the entire 
pattern at once. Start with a square 
of paper that's one-quarter the size 
of the intended full appliqué, fold 
it in half diagonally, and create your 
pattern on it. This is not a reduced- 
size pattern—it’s one quadrant of 
the finished design. 

The best way to see what a fin- 
ished appliqué will look like is to 
create a full-size paper pattern. It 


Step 3 


“down” 
creases 


Step 4 


will enable you to see how the var- 
ious elements of the design work 
together, and to assess the scale of 
the details. 


Create the final pattern 

The design you've now developed 
is ready to be refined into a usable 
pattern. Retrace the design onto a 
fresh, folded piece of paper, add a 
turn-under allowance if necessary 
(the standard for needle-turn ap- 
pliqué is % inch), and make sure 


that narrow design elements aren’t 
too thin. Cut out the design and 
double-check that all the parts 
that should connect do so, that the 
alignment is correct, and that 
the appliqué will fit on the back- 
ground fabric. If all is well, cut 
out a one-eighth wedge from the 
paper design (cut along one bias 
[diagonal] fold and the adjacent 
straight fold) to use as the pattern 
on your folded fabric. 


Mark, cut, 

and baste 

the applique 
Turning the paper 
pattern into a fab- 
ric appliqué re- 
quires some care, 
but the process is 
simple. Start with 
prewashed fabrics 
for the appliqué 
back- 
ground, and cut 


and its 


squares the cor- 
rect size for the 
quilt plus allow- 
ances for edge fin- 
ishing. Fold the 
background and 
the appliqué fab- 
rics into eighths, 
right sides in, as 
you did for the pa- 
per pattern. With 
a warm, dry iron, 

press the folds. 
Lay the one-eighth pattern onto 
the folded appliqué fabric, and 
align corresponding edges and 
folds. Pin the pattern down just 
enough so that youcan easily trace 
around it with a chalk pencil. Re- 
move the pattern, and pin the eight 
layers of fabric together securely, 
with plenty of pins; keep all pins on 
the inside of the design. Cut along 
the chalk lines, through all eight 
layers of fabric. This is not diffi- 
cult with a good pair of scissors, 


but take your time and avoid dis- 
torting the fabric as you cut. 

Open out the folded and creased 
background fabric and lay it right 
side up on your worktable. Find 
the quadrant of the fabric whose 
three creases (two short sides and 
a diagonal) point down, toward the 
table; rotate the fabric so this quad- 
rant (let’s call it Section A) is at the 
upper left. Tape the background 
fabric down to prevent shifting. 

Lay the folded, cut appliqué care- 
fully on the background fabric in 
Section A; align the center and the 
creases with the center and corre- 
sponding creases of the back- 
ground fabric (see the drawing at 
left), and remove the pins. Pin the 
bottom layer of the appliqué to the 
background, then unfold the ap- 
pliqué, section by section, pinning 
the bottom layer of each section 
carefully in place before proceeding 
to the next. Using thread or glue, 
baste at least 4 inchinside the edge 
of the appliqué, removing the pins 
as you baste. Then press out the 
foldlines with a hot iron (follow 
manufacturer’s instructions if using 
a glue product). 


Applique and quilt by hand 
or machine 

While needle-turn appliqué (see 
“Tahitian Papercut Quilts, Threads, 
No. 42, pp. 36-41) and echo quilt- 
ing by hand are the methods used 
in traditional Hawaiian quilting, 
you can sew your quilt any way 
you prefer, including partly or en- 
tirely by machine. However you 
sew it, youll end up with a piece 
that combines a theme important 
to you with your own take on sym- 
metrical design—and that’s the true 
spirit of Hawaiian quilting. + 


Janice Lee Baehr and Nancy Lee Chong 
design Hawaiian-style quilts near 
Seattle. You can see their work at 
www.pacificrimquiltco.com. 
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for You? 


They all trim, overcast, and 
sew a seam quickly, but some 
do much more. Your best 
choice depends on the kind of 
sewing you want to do. 











by Judith Neukam 


ergers are basic equip- 
ment in sewing rooms 
and garment factories 
around the world for one 
reason: They can trim, 
overcast, and sew a seam 
all in one pass—all while stitching 
at twice the speed of a regular 
sewing machine. Perfectly suited 
to any knit or woven, stretchy or 
ravel-prone fabric, serged seams 
are everywhere, from T-shirts, 
swimsuits, and jeans to high- 
end designer sportswear and 
eveningwear. Sheer scarves, canvas 
drop cloths, 
and elegant 
table linens 
may all have 
serged edges, 
and even lingerie depends on the 
tiny seams and soft elastic inser- 
tions possible with sergers. This 
article will help you understand 
what a serger can do for your 
sewing, the various stitches and 
operating features available, and 
howmuch you can expect to spend 
to get the type of machine you 
want. To help you begin your 
search for the serger that’s right 
for you, in “Serger models at a 
glance” on pp. 42-43, we’ve com- 
piled the assortment of features 
and options available on more than 
45 models on the market today. 
(We have not tested these models 
and our chart neither rates nor 
ranks them.) 
Sergers are sometimes called 
overlock machines, but to avoid 
confusion in this article, when the 


word overlock is used, it is referring 
to a particular stitch rather than 
the machine. 


A knife, needles, and loopers 
create an overcast seam 

All sergers have at least one nee- 
dle and two loopers; the latter are 
moving metal arms, which have an 
eye that carries thread but doesn’t 
penetrate the fabric. The stitch all 
sergers have in common is the 
3-thread overlock (shown on 
p. 40). Before the stitch is formed, 
the fabric is drawn under the press- 
er foot by the feed dogs, where a 
moving knife parallel to the press- 
er foot trims the seam allowance 
edge an instant before the stitching 
starts. Two loopers then overcast 
the edge, knitting their threads 
around a metal stitch finger (which 
keeps the fabric edge from col- 
lapsing), to create a binding that is 
immediately secured as the needle 
sews what looks like a straight 
stitch. A 4-thread overlock has a 
second, reinforcing, “straight” 
stitch, which is added simultane- 
ously by a second needle. If you 
feed two layers of fabric through a 
serger at one time, they will be 
joined by one or two seams (de- 
pending on the number of needles) 
and the seam allowance edges will 
be overcast together and cannot be 
pressed open. 

Most sergers sew a variety of 
stitches in addition to the overlock. 
Each model’s versatility is estab- 
lished by the number of threads it 
can handle, presser feet available, 

and the options for ad- 


Sergers whiz through utilitarian and decorative sewing tasks. justing needle and knife 


Above, two pieces of fabric have been joined with an overlock seam positions, looper function, 


and are being trimmed and given a ruffling, lettuce-edge rolledhem. feed dog speed, thread 


Even the most basic serger can save 
you hours of sewing time 


tension, and threading paths. For 
each stitch, the user adjusts these 
items in a manner indicated in the 
operating manual. Subtle adjust- 
ments to the setup of the basic 
stitches produce a variety of seam, 
hem, and embellishment options. 


A 2/3/4/5 serger? What do 
all those numerals mean? 
Serger models are often described 
by a string of numbers and slashes. 
This countdown informs you that 
the machine can sew specific stitch- 
es, all of which are described in “Six 
utilitarian stitches to consider” (at 
right and through p. 45). Serger- 
savvy sewers know, for example, 
that a 2/3/4/5 machine can make 
all the basic serger stitches that call 
for two to five threads. The 2/ 
means the serger will sew a 2-thread 
overedge stitch (shown on p. 41); 
thus if a serger is identified as a 
3/4/5 machine, it cannot make a 
2-thread stitch. A 3/4 signifies a 
serger’s ability to sew the basic 3- 
and 4-thread overlock stitches 
(shown at right). The 2/ overedge 
and 3/ overlock stitches can be ad- 
justed to be flatlock stitches (shown 
on p. 41). The 5/ indicates that the 
machine also sews a chain stitch 
(shown on p. 44); this 2-thread 
seaming stitch can be used alone, 
but when combined with the 3- 
thread overlock, it makes a 5-thread 
safety stitch (shown on p. 45). 


Uses beyond edge finishing 

Over the last couple of decades, as 
the serger became evermore popu- 
lar, a variety of stitches were de- 
veloped for it, and its use is no 
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longer limited to edge-finishing 
and seams. The knife can be dis- 
engaged so the machine can sew 
without first cutting the fabric, 
making it possible to place the 
stitches at a distance from the fab- 
ric edge—useful for the chain stitch 
and necessary for the cover stitch (a 
stitch for hemming available on 
some sergers, shown on p. 45). 
Some operations, such as the 
overedge stitch or rolled and blind- 
hem adjustments, finish an edge 
but do not simultaneously sew a 
seam. The serger can even be used 
to create embellishment, using flat- 
lock stitches, chain stitches, and 
cover stitches. 

The cover stitch is often seen on 
ready-to-wear, from the top it 
appears as two rows of parallel 
stitches, on the reverse it encases 
the raw edge of the hem with in- 
terlooping threads. Some machines 
offer a variety of cover-stitch styles 
that are equally handsome on both 
sides of the fabric for reversible 
applications or various embellish- 
ment effects. If youre happy with 
your present serger but want to add 
a cover stitch, consider purchas- 
ing a single-purpose cover- “ 
stitch machine, which is a 
cousin to a serger and is listed 
on the chart on pp. 42-43 for your 
reference. 


Features that ease or 4^ 
enhance serger sewing 
Engineers continue to add bells 
and whistles to the basic serger. 
These either simplify setup and 
operation, or expand the stitching 
functions. Things to look for: 


ki 
T. 


Six utilitarian stitches 
to consider 


Each of these six stitches makes a different kind of seam, and 
together, they form the basis of all enhanced serger sewing. 
But not all sergers can sew all six—before choosing a model, 
decide which stitches are essential for you. For more help, see 


“Match serger capabilities to your sewing projects” on p. 46. 


OVERLOCK STITCH 


The 3-thread overlock is the basic serger stitch. It is made 
with a single needle thread and two looper threads. It is used 
to sew seams and simultaneously overcast the seam 
allowance, and it has moderate strength and stretch—ideal for 
T-shirts or loose-fitting garments and those made from 
lightweight woven fabrics. It is also used to overcast the raw 
edge of a single layer of fabric. If the tension settings are 
adjusted, this stitch will create a narrow rolled edge or a 


flatlock seam (see bottom left photo on p. 41). 


A second needle and fourth thread add a second row of 
straight stitches to create the 4-thread overlock, which 


produces a stronger seam appropriate for heavy fabrics, like 


denim, or areas that receive stress. 
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Sergers make 
neat work of rolled hems 






2-THREAD 
OVEREDGE STITCH 


When the machine is set to this stitch, 
the upper looper is converted to a hook 
that pulls the needle thread into an 
interlocking pattern with the lower 
looper thread. Too stretchy to make a 
good seam, a 2-thread overedge binds the 

edges of lightweight fabrics beautifully, can be 
used to sew a stretch blind hem for knits, and will 


create a fine rolled edge. 


FLATLOCK STITCH 


Used on sporty clothes where you want the seam allowance 
felled (stitched flat to the garment instead of hanging loose 


from it), a flatlock stitch is achieved by loosening 








the needle tension of a 2-thread overedge or 
3-thread overlock stitch. To use it, sew two layers of 
fabric, wrong sides together, and then lift one away 
from the other. The seam allowance will fold against 
the fabric on one side, inside the threads, and a thread 
ladder will form across the seam on the 
other side. This stitch makes an interesting 
embellishment when it is sewn on a folded 


edge with decorative threads in the looper. 






= Needle threaders, self-threading 
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Differential feed 
Once an optional feature, differen- 
tial feed is now seen on the major- 
ity of machines at every price level. 
Its function is to adjust the way fab- 2 wire- ` 
ric is fed under the needle and thus edge ribbon (above), use the rolled _ 
to ensure a smooth, pucker-free hem adjustment of a 3-thread 
seam on various fabrics. This is ac- overlock stitch. For a delicate hem 
complished with two sets of feed (below left), use an adjusted 
dogs, one in front of the other. By 2-thread overedge stitch. For a 
changing the speed of the front feed lettuce edge (below right), set the 
dogs you can produce a stitch that's differential feed to stretch the fabric. 
slightly gathered (eased) or slightly 
stretched. This feature is also used 
to intentionally stretch or gather 


fabric for decorative purposes, as 





for a lettuce edge—a rippling, ruffled 





effect created when the stitches 
keep an intentionally stretched edge 
from relaxing. 








Threading ease 
Sergers have a reputation for being 
hard to thread. The loopers are awk- 





ward, with eyes at difficult angles, 





and must usually be threaded in a 
specific sequence to prevent the 
threads from tangling. 

Many models offer easy-thread- 
ing features: Snap-on and swing-out 
presser feet and tilting needle 
clamps make it easier to get to the 
needle. Color-coded threading paths 
and charts printed on the machine 
remind you how to thread so you 
don’t have to refer to the manual. 


loopers, and air-jet threading make 
threading a snap; and tubular, 
thread-encasing loopers can be 
threaded in any sequence. These 
features greatly simplify thread- 
ing, but they are a luxury that 
does raise the price. 
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Get fancy with flatlock 
stitches: put in a hem and 
insert a sheer ribbon while 
you're at it (above), or create 
\ couched embellishment by 
\ threading a narrow ribbon 
Ñ through the ladder side of 
\the stitch (below). 


N 
| 


Tension adjustment 

Setting multiple thread tensions 
to achieve a balanced stitch on a 
serger is more complex than set- 
ting the single tension on a stan- 
dard sewing machine. Additionally, 
different stitches can be sewn when 
the thread tensions are altered, so 
users may change the settings often 
and sometimes drastically. While 
tension adjusting is not hard, the 
automatic and self-adjusting ten- 
sion settings available on some 
machines virtually eliminate con- 
fusion. Some models set tensions 
automatically; others use a chart 
or an LCD to direct you to recom- 
mended settings. On a few sergers, 
tension dials have disappeared 
altogether because the automatic 
adjustments work so well. 


Embellishment applications 

Specialty feet are available for em- 
bellishment or trimming techniques 
such as fagoting, felling, or attach- 
ing lace or beads, and for special- 
ized tasks like making pintucks and 
belt loops. Yarns and ribbons can 
be threaded through loopers easily 
for decorative stitching and since 
they are fed from spools, they won't 
run out as they would on a bobbin. 


Unique features 

Thereare a few serger models with 
exclusive features. For example, 
BabyLock’s Evolvé 8-thread serger 
offers a built-in, but separate, cover- 
stitch machine, allowing you to 
switch conveniently between serg- 
ing and cover-stitching without 
rethreading, almost as though you 
were turning to another machine. 


Six utilitarian stitches 
to consider (continued) 


This stitch looks like a straight stitch on top of the 
fabric and a thicker straight stitch on the bottom. On 
closer examination, the thickness on the bottom 
comes from the thread looping back three times for 
each stitch. Rarely used for knits because it has little 
or no stretch, it is often used on woven fabrics for 
seams (often in combination with an overlock stitch), 
or with the knife disengaged and sewn with the 
fabric wrong side up, for decorative topstitching. 
When elastic thread is used inthe w 
looper the stitch creates shirring. If the 
lower thread is pulled, the stitch will 
instantly unravel so it makes a good 


basting stitch. 
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5-THREAD SAFETY 
STITCH 





me A 5-thread sorger can be 


set to simultaneously sew a 
2-thread chain stitch and a 
F 3-thread overlock stitch. This 


combination is commonly called a 





5-thread safety stitch; it is stable, non- 
stretching, and appropriate for use on 


woven fabrics. 


COVER STITCH 
When made with the knife disengaged, this stitch can be 


used to secure a hem of any depth. The two needle 
threads form parallel lines on the top of the fabric and the 
threads in one or more loopers form a braided or overcast 
pattern on the bottom. The braided side of the stitch covers 
the raw edge of the folded-back hem allowance, For an 
attractive embellishment, place decorative thread or 

yarn in the loopers and sew with the fabric 

wrong side up. Sophisticated machines 

offer more cover-stitch options with 

various stitch patterns; some 

sergers will take a twin needle, 

which will add a third row 


of topstitching. 





Thus, the Evolvé is designated as a 
2/3/4/5 machine, with three ad- 
ditional threads for cover-stitch ef- 
fects. You can also use all eight 
threads at once to sew an overlock 
and cover stitch simultaneously. 

Some computerized sergers offer 
memory for storing your favorite 
settings so they're always ready to 
use. Elna offers a unique ProCard 
system for their 945 model serger. 
These memory cards add new 
stitches to the machine as well as 
expand its memory capacity for 
user settings. 


Cost rises with stitch 
options and operating ease 
Sergers are available in mechanical, 
electronic, and computerized mod- 
els, ranging in list price from $300 
to nearly $3,000. What’s the dif- 
ference? Is more really more? What 
can you expect from a serger priced 
from $300 to $600; from $600 to 
$1,400; and more than $1,400? 
“Serger models at a glance” on 
pp. 42-43 indicates the stitches and 
features available on more than 45 
machines, as available at press time. 


For $600 or less you get basic 
stitches with minimal extras 
Some of the less-expensive mod- 
els use only three threads, which 
limit their stitch types to those 
in the 2/3 categories. While a 
3-thread overlock is perfect for 
making T-shirts, the seam it makes 
isn’t as strong as one made with 
4- and 5-thread stitches. But if you 
want to use the serger primarily as 
a companion to your regular 
sewing machine, to overcast raw 


Differential feed enables you to 
gather or stretch the fabric as you sew 


edges on conventional, pressed- 
open seam allowances—either be- 
fore or after sewing the seam—a 
3-thread serger is all you need. 

There are also 4- and 5-thread 
models available in this price cate- 
gory. Some brands have optional 
presser feet available. Sometimes 
an additional presser foot is in- 
cluded with the machine. 

In general, lower-priced machines 
sew only basic serger stitches and 
do not offer easy threading and 
other convenience features found 
on more-expensive models. Expect 
to find standard manual tension 
dials with either wrap-around or 
lay-in tension discs. 


$600 to $1,400 buys myriad 
stitches and enhancements 
Machines in this middle price 
range offer a complete menu of 
serger stitches, and more features, 
attachments, and options. Many of 
these sergers appear to run more 
smoothly than the less-expensive 
models because they have better 
built-in cushioning against vibra- 
tion. In this category you’re more 
likely to get five threads and thus a 
chain stitch. 

Machines at the higher end of 
this price level have features to 
simplify the threading process, 
such as needle threaders and au- 
tomatic lower looper threading, as 
well as preset or automatic tension 
settings, and more rolled hem vari- 
ations, including the number of 
threads used or the hem size. Op- 
tional feet for applying elastic, 
gathering, and sewing piping, 
cording, or pearls to an edge are 
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MATCH SERGER CAPABILITIES TO 
= YOUR SEWING PROJECTS 


To decide which serger features 
are important for you, consider 


Quick clothes 
You'll fancy a 3/4/5 
serger with differential 
feed if you like to sew 
easy sporty patterns in knits 
and wovens. Besides the 
workhorse seams made by the stitches on this 
type of machine, you'll want the easy elastic 
application it offers. Extras to consider include 
heavy-duty knives for denim, and cover-stitch 


capabilities for hems. 


Vv 


Lingerie and activewear 
You'll need a 2/3/4 serger 
with differential feed to 
sew the special fabrics in 
leotards, swimsuits, sweater 
knits, and lingerie, make fine 
bound seams on delicate knits, and 
à reversible, bulk-free flatlock seams. 
This type of serger covers the bases 
for stretch blind hems, stretch seams, 
 9-thread flatlock for lace insertion, and 
rolled hems. If your projects include 





“= 


Tailoring and 


haute couture 

A 2/3/4/5 serger 

with differential feed 

provides 2-thread overedge 

finishes for seam and hem allowances, 
chain stitches for basting, and overlock 
stitches for seams on linings. If you sew 
eveningwear or do fine dressmaking, 
you'll want good rolled hem 


options too. 


~ embellishment, special feet for applying 
pearls or cording are available. 


ONLINE EXTRA 
Visit www.threads 
magazine.com to 
print a serger-testing 
protocol to take along 
when test-driving 

new machines. 


available. Other amenities such as 
a carrying handle and an instruc- 
tion video may be provided. 


More than $1,400 gets you a 
serger that virtually sews by itself 
At this price level, everything you'll 
want your serger to do will require 
only a minimum of mechanical 
savvy on your part. These feature- 
rich machines are heavy, solid, and 
virtually vibration-free. LCDs list 
different stitches with recom- 


the type of projects you make, 
the fabrics you sew, and the 
seam techniques they require. 


T 
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Home decorating 
A 3/4/5 serger with differential 
feed provides fast, sturdy seams 


and rolled edges for fabric of all 


weights—important in this A 
category, where projects are wA 
large and fabrics range from 

heavy upholstery weight to sheer 

panels for windows and include all sorts of 
table or bed linens, all with edges that tend to 
ravel. Specialty feet for shirring, gathering, and 


cording are options to consider. 





Embellishment 
Any 3/4/5 serger will open a “ y 
world of possibilities if your I 
interest lies in adding surface 
embellishments such as abstract 
topstitching and couched or 
braidlike trims. You can feed 
exotic threads, ribbons, and 
yarns through the loopers, use 
flatlock stitches for couching or | 
braided effects and for piecing í 
fabrics, and chain-stitch free-motion ` 
designs. Specialty feet for applying pearls or 
cording and easy threading are the luxury 


features for this sewing category. 


mended settings, adjustments, and 
attachments, so you don’t have to 
page through a manual. 

Basic stitches are present along 
with many preprogrammed com- 
binations for decorative cover 
stitches, flatlock stitches, and chain 
stitches. Rolled hems are automatic 
and built-in. These machines may 
even have a memory or ProCard 
for saving your favorite stitch set- 
tings or adding new stitches as the 
manufacturer introduces them. 


Known as the microwave of 
the sewing room 

A serger will never replace the sew- 
ing machine: It doesn’t sew into tight 
curves very well, the space to the 
right of the needle is limited for pro- 
jects that extend in that direction, 
and it only stitches forward. But even 
the most feature-lean model can save 
you hours on your projects. + 


Judith Neukam is assistant editor 
at Threads. 


Many serger models offer easy threading features 





lustrahons: Linda Boston 


Scott Phillipa: i 


Fios 


39: David Page Coffin; all other phe 


on p 


Proto 


drawings Saskia Vase Shepherd 


d Page Colin, 


bos: Dar 


Ph: 





simple, practical, and stylish- 
Introducing furnituremaking 


for sewers 


by Saskia Wassing-Shepherd 


hy make an ot- 
toman? Because 
you can! This sur- 
prisingly simple 
decorating project 
falls somewhere be- 





tween pillowmaking and slipcov- 
ermaking in complexity—it’s easily 
within the grasp of anyone with a 
sewing machine, access to a good 
hardware store, and a local foam 
source. The resulting ottoman can 
be as formal or whimsical as you 
prefer, as you can see from the ex- 
amples shown at right, without 
even a hint that it was whipped to- 
gether in your sewing room. Ill 
walkyou through my process step- 
by-step in the photos on pp. 48- 
51. To get started, assemble every- 
thing you'll need, as outlined in 
the following annotated materials 
and tools list. So dig in, and send 
us pictures! 


Five simple steps are all it takes to whip up a 


very serviceable ottoman-and it can be a visual 
delight, too, as these examples prove. 
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1. Cut the base the exact desired size and shape oí your 


ottoman's perimeter. Sand the edges to remove any splinters. 


2. Mark and drill holes for the T-nuts where you wantto 
have legs (see photo above); the holes should be big enough 
for the T-nut sleeves to fit in snugly. Hammer the T-nuts into 
place; this side becomes the top of the base to which you'll 


glue the foam. (You'll add the hanger bolts to the legs later.) 


THREADS 


Here’s every- 
thing you'll need: 


MATERIALS 
Plywood, *%-inch 

You can get good-quality interior 

plywood for your base cut to any 

rectangular size at most hardware 

stores or lumberyards; ask if they'll 

cut more complex shapes if you 

provide a full-size pattern. 

Sandpaper, 80-grit 

To smooth the edges of the base. 

T-nuts and hanger bolts, 

%e- or %-inch 

Tap the T-nuts into predrilled holes 

to provide metal threads for the 

hanger bolts that screw into the 


Prepare 


plywood base 


legs youll attach to the base; 
nuts and bolts shown in the 
photo below. 

Wooden or metal legs 

The legs are attached to the base 
by hanger bolts described above. 
(Adams Wood Products, PO Box 
728, Morristown, TN 37815, 
423-587-2942; www.adamswood 
products.com offers wooden legs 
by mail with no minimum order; 
they have a free catalog.) 

White glue 

For joining the ends of the piping. 
High-density foam 

Available from most upholstery 
shops and home-décor fabric 
stores. High-density foam is avail- 





The ottomanmaker'’s gear list 


able in various degrees of firm- 
ness, and you can combine layers 
to get the height and/or feel you 
want. Five- to 10-inch, medium- 
firm foam layers make good ot- 
tomans; more or less height will 
require harder foam. You can cut it 
to shape yourself using a bread 
knife and a steel ruler, or have the 
supplier cut it to size. 

Latex contact cement 

Lepage’s works well. For gluing 
small areas, I put some in a squeeze 
applicator; a clean, empty white 
glue bottle is ideal. 

Polyester batting 

Use this to cover and soften the 
top and sides of the foam. 





Upholstery fabric 

Most sturdy fabric will work; 
choosing an upholstery fabric en- 
sures your fabric is sturdy enough. 
Choose a nonslippery, nonpiled 
fabric for your first effort, unless 
you're experienced with these chal- 
lenging materials. 

Upholstery piping cord, %-inch 
Piping is more than decorative—it 
strengthens the ottoman’s edges 
and simplifies the positioning of 
the cover on the foam. Use a firm 
cord, not a soft one. 

Polyester upholstery thread 
Don't use cotton—it’s not strong 


enough. Use polyester upholstery 
thread. 





Staple gun staples or flat-head 
upholstery tacks 

Either will work well for securing 
the cover to the base. 

Nonwoven interfacing, 

black or gray 

I use this for covering the bottom of 
the plywood base and the raw 
edges of the fabric cover. 


TOOLS 

Drill and bit 

To drill holes for the T-nuts. 
Hammer 

To set the T-nuts. 

Inexpensive paintbrush 

For applying contact cement to 
large areas. 


Attach and cover 


1. Cut the high-density foam, using the same 






Bulldog clips 

To hold the batting edges 
while the glue dries. 
Scissors 

To cut fabric and 
cord. 

Sewing machine, 

with zipper or 

piping foot 

To make the cover. 
Staple gun 

To secure the cover to 
the base; or use a ham- 
mer and tacks. 

Pliers 

To set the hanger bolts 
in the legs. 





foam 





dimensions or pattern as for the plywood base, 





and cut as many layers as desired. Spread contact cement all over the top 
of the plywood and on the bottom of one foam layer. Press the foam onto 
the base, aligning the edges, and following the manufacturer's directions 

for drying. Also glue 
any additional foam 


layers on top. 


2. Cut batting to 
cover the top and 
each side of the 
layered foam 
(including the 
plywood edges), 





allowing %-inch Some 


Sean allowance 3. Spread contact cement over each remaining side of the foam and one side of each 


at all edges. batting piece, then press the batting in place. Add extra contact cement at the corners and 
top edges to join these neatly. Trim away extra batting if necessary and secure the edges 


with bulldog clips. When dry, the base is ready for upholstering. 
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1. Cut the required fabric, allowing 4-inch seam allowances on 


all but the bottom edge, where you need to add 2 inches. (You 2. Sew the side panels into one long strip; press the seam 

can cut the sides as one piece, but putting aseam at each allowances open. Sew piping around the top piece, overlapping the ends 
vertical corner adds symmetry and design options.) Cut sufficient and carefully removing the cord on one end at the overlap to reduce 
2-inch-wide bias strips to go around the top and bottom edges, bulk. Sew the side strip onto the top piece, placing a seam at each 

plus a bit extra; cover the piping cord with these using a Zipper or corner; turn right side out and press if necessary. 


piping foot. Embellish the panels as desired. 


1. Pull the cover firmly onto the 


foam base, slipping a hand between 
the foam and cover if necessary. The 
cover should fit snugly, with seams 


aligned to the foam edges and corners. 
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2. Turn the base plywood-side up; pull the fabric at one corner over the base, 
pulling toward the center of the base, and staple (or tack) the cover seam 
allowance onto the plywood % inch in from the edge. Add 2 or more staples to 


secure the corner; repeat on the other corners. 





3. Staple (or tack) the cover seam 
allowances % inch from the edge; 
begin in the center of each base edge 
and work out to the corners. As you 
staple, pull on the fabric, checking to 
make sure it is taut and even all the way 


around. Staple every % to 1 inch. 














1. Trim any excess fabric % inch from 
the staples. Place piping against the edge of the base, checking 
æ» to see that it looks even with the top seam piping, and staple in 
place around the edge every 1 to 1% inches. Trim and butt the 
piping ends together, 


securing with contact cement. 


2. Cut a piece of 






nonwoven interfacing 
to fit the base with 


about 1 inch folding allowance all around. Place it on the base, 


























covering the fabric edges and staples; staple in place. Then cut 


a small hole above each T-nut opening. 


3. Mark the top center 
of each wooden leg, 
then drill a pilot hole 
deep enough to hold 
the pointed, coarsely 
threaded end of the 
bolt. The diameter of 
the hole should be 
slightly smaller than the 
diameter of the bolt. Twist the bolt into the pilot hole until the 


coarse part of the thread is completely inserted, using 





pliers if necessary and taking care to guide it 


in straight. 


The exposed bolts on each leg can 

y q now be gently twisted into the T-nuts in 
the ottoman base and tightened 
securely. Turn the ottoman the right way 
up and enjoy! 

4 
Solid and sturdy, our example 
ottoman proudly takes its place Saskia Wassing-She pherd 


among its more festive cousins... designs in Toronto, ON, Canada. 





Sandra Betzina gives us an inside look at the career 
of this distinguished designer and popular teacher | 


f you've been a Threads reader 

for any length of time, you've 

no doubt seen an article or 

two by Kenneth D. King, such 

as his story on seams and 

finishes for sheers (Threads 
No. 106, pp. 40-41), on easy welt 
pockets (Threads No. 72, pp. 62- 
64), or on boned bodices (Threads 
No. 46, pp. 52-56). But none of 
these could do more than hint at 
the creativity of this celebrated and 
prolific designer who happens also 
to be a generous mentor to home 
sewers through his articles, books, 
classes, and as co-host of a Vogue- 
and Bernina-sponsored PBS televi- 
sion series that first ran in 1993. 
I've been a friend and admirer of 
Kenneth’s for over 20 years, and 
so I leaped at the opportunity to 


The Orchid Hat, right, is 
made from 40 yards of rattail 
cord on a buckram base, with 
a vintage veil. In a Czarist 
Mood Hat and Muff Set, 
middle right, in smocked 

silk velvet, was inspired by 
Russian fashion; it features 
extensive cord and bead 
embellishment. 





by Sandra Betzina 


bring the Threads readership up- 
to-date on his amazing work as a 
hat, clothing, and home furnish- 
ings designer. For a further taste 
of Kenneth as a teacher, turn to 
p. 55 for his Master Class article on 
cord and bead embellishments. 


From Barbie dolls to 
Macy’s windows 

Kenneth D. King’s first fashion- 
design projects were created when 
he was about five years old: cos- 
tumes fora Barbie doll. “My Barbie 
was never a teenager; 
she was 27, and she on- 
ly wore evening clothes 
because she never went 
out in the daytime.” Af- 
ter earning a degree in 


fashion merchandising, 

















Kenneth King and Sandra Betzina, above, 
are longtime friends. 


The “souffle” style: Made from 20 yards 
of black synthetic organza over an 
iridescent green and black matelasse, 
there are only two short hidden seams 
in the exuberant peplumed jacket at 
right. The ruffles have monofilament- 
covered rolled hems, and the little 
flecks of gold glimpsed 
throughout are evidence of 

the rivets used to create 
the smocking. 









King's creations, shown above 
from left, include this unlined 
coat made in the “souffle” style, 
which shows how transparent 
this construction can be. The 
Mermaid Dress was inspired by 
a fluted carnival-glass vase. It 
has a crocodile-pleated 
iridescent silk taffeta bustier 
with embellished panels over 
a pleated black charmeuse 
body. The Dinner Jacket 
is one of a line of softly 
tailored, embellished 
shawl collar jackets that 
feature adjustable turn-back 
cuffs. These jackets are always 
made with hand tailoring and 
without fusibles-steps that 
guarantee the longevity for which 
King's garments are known. 


he worked as a window display de- 
signer, eventually for Macy's. “Dis- 
play work was really wonderful— 


> a it exposed me to all kinds of 


“A materials. I learned to mix 





À paint to match colors, 
arrange flowers, do dry- 
wall, and cover anything 
with padding and cloth. 
My handbag-, furniture-, 
jewelry-, and box-making tech- 
niques come out of this training.” 


Off to make hats... 

In 1985, after five years of display 
work, Kenneth was ready to strike 
out on his own, by designing and 
making hats, such as those on 
p. 52. From the beginning, his hats 
were crafted with an understanding 
that each creation, no matter how 
fantastical, must also be functional. 
“The customer comes in because 
the pieces are beautiful, but they 
come back because they're not trou- 
blesome...they’re balanced, secure, 
not too heavy; you can put them on 
and forget them.” 


The Maxfield’s era 
Customers responded enthusiasti- 
cally, and by 1989 Kenneth was 

























selling his creations at Maxfield’s in 
Los Angeles, where he was soon 
discovered by the store’s Holly- 
wood and jet-set clientele. Cloris 
Leachman, Geena Davis, the Sultan 
of Brunei, the Royal Family of Sau- 
di Arabia, and Elton John were 
early collectors. Kenneth has de- 
signed many pieces for Elton John. 

Over the 11-year course of his re- 
lationship with Maxfield’s (during 
which his designs were also car- 
ried at Wilkes Bashford in San 
Francisco and Ultimo in San Fran- 
cisco, Dallas, and Chicago), Ken- 
neth produced many design lines 
(such as the Dinner Jacket shown 
in the photo above). Requests for 
unique garments were frequent. 
His Mermaid Dress, above center, 
created for such a request, was ac- 
quired by the Los Angeles County 
Museum of Art for its permanent 
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collection. Other King pieces are 
in the permanent collections of 
London’s Victoria and Albert Mu- 
seum, and San Francisco’s De 
Young Museum. 


The next challenge: 
Transparency 
In 1995, Kenneth was ready for 
new techniques and designs. Most 
of his previous work used many 
layers of fabric. From now on, he 
would work only on sheer fabric. 
The construction, now completely 
on view, would be as attractive as 
the design. Could organza be 
smocked without the thread show- 
ing? Could a complex garment be 
made with a minimum of seams? 
Kenneth then created two com- 
plex and innovative techniques 
which he refers to as “soufflé” and 
“leafing.” Soufflé is a combination 
of classic and proprietary fabric 
manipulations, such as smocking 
with small rivets instead of thread, 
whose endless permutations en- 
able him to create a complex 
garment which is seamless or 


T nearly so. While Kenneth is 


The “leaf” style dress, 
at left, features a totally 
seamless top, 
fabricated from 
countless pieces of cut 
organza “magically” 
fused (King isn’t telling) 
into a formfitting shell, 
with no underlayers. 
The charmeuse skirt 
has a leaf-enhanced 
organza hemline. 


The fur boa with 
hidden pockets, 
below, is made from 
fox fur and black 
crushed taffeta, with 
jet-bead mesh and 
hand-built tassels; the 
boa is boomerang- 
shaped to fit gracefully 


across the shoulders. 





understandably reticent to reveal 
his new technical discoveries, he 
says, ‘It’s actually the patternmak- 
ing for the soufflés that’s most chal- 
lenging, but the manipulations 
would be impossible without us- 
ing all-synthetic fabrics.” Recent 
examples are shown at the far left 
and top left photos on p. 53. Leaf- 
ing is Kenneth’s secret way of cre- 
ating a unique fabric shaped into 
the form of the garment. By sculpt- 
ing small pieces of synthetic fabric 
into a dimensional shape, an ab- 
solutely seamless garment can be 
created; a recent example is at left. 


A visit to King’s workshop 

A unique experience begins the 
moment you enter Kenneth’s well- 
appointed sitting room. Plush 
velvet seating in jewel tones show- 
cases his intricate braid- and bead- 
work. Walls faux-finished in a sub- 
tle gold overlay display a wide 
assortment of antique clocks. 

In these elegant surroundings, 
Kenneth’s clients finalize their 
wishes with the aid of beautifully 
displayed current work, portfolios, 
and sample pieces. Once the piece 
is decided upon (prices range from 
$2,000 to $10,000), Kenneth takes 
a complete set of measurements 
from which to draft a “moulage,” a 
basic pattern. From start to finish, 
three to five fittings are required. 

When not fulfilling a commis- 
sion, Kenneth experiments, filling 
huge notebooks with step-by-step 
samples, which he affectionately 
refers to as his “lab notes.” Cur- 
rently, these are focused on com- 
plex cutwork techniques. He con- 
tinues to explore innovative seam 
treatments. I can’t wait to see what 
new glories emerge from them. # 


Sandra Betzina writes and sews in 
San Francisco. 
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epeat and Reverse Embellishments 


Kenneth King’s clever technique for cord and bead embroidery 


Is based on the grid woven into decorator braids 


Il my creative discover- 
les seem to start with a 
question. The following 
technique, which for 
many years was the key 
to my embellishment 
style, arose from the question, 
“How can I do free embellishment 
that is mirrored accurately on both 
sides of a project?” I needed a way 
to decorate a vest or jacket lapel, for 
instance, in such a way that I could 
improvise the design on the first 
side, then duplicate it on the op- 
posite side...but ve always had a 


by Kenneth D. King 


hard time thinking or working in 
reverse, and needed some me- 
chanical or visual aids to simplify 
the duplication. The process I came 
up with has worked very well, and 
I hope you'll find the directions on 
pp. 56-57 helpful. It is easily adapt- 
able to different styles of work, and 
is a lot simpler to do than the fin- 
ished results suggest. 

In anutshell, what I do is arrange 
my corded design freely on top of, 
and occasionally passing through, 
a carefully chosen, regularly re- 
peating chain-stitched trim that I 
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King’s mirrored embellishments, 
shown above on jacket lapels, are 
built on an underlying repeating 
trim, like the one shown at left, to 
simplify duplication. 


Chain-stitched trim is clearly 
held together with parallel rows 
of stitching, its not woven or 
braided. The number of rows of 
chain stitching varies with the trim. 
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Install the trim 


il Cut the trim at least 2 inches longer on each end than the 
length you'll embellish, and pin it in position with end pins 
marking the length to 
be embellished. You 
can add more pins in 


between for stability. 





2 Using two or three simple backstitches, secure one end of 
the trim section to be used with matching thread (contrasting 
thread is used here for clarity). These locking stitches should 
be directly on top of each 







row ot chain stitching in 


the trim 
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3 Continue stitching the trim down over the chain stitching, 


using arbitrary landmarks in the trim pattern so your stitches 
are placed consistently. Make one stitch at each landmark, and 
to counteract shrinkage, work in a zigzag pattern to the other 


end (as shown wrong side up), where you'll secure the end with 


-F 
“if Tyra 


4 Cut the chain stitches on the ends of the trim that are 
outside of the locking stitches, unravel the chain stitches, then 


locking backstitches as 
at the start. 


: Z OE separate the cords in the 






trim so you'll be able to pull 


them to the wrong side. 
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5 Using a blade-tipped packing/sacking needle, pull each 
loosened cord to the back. Stitch them to the felt, then trim each 


cord % inch from the stitching. 









Add the cord and beads 


1 Thin the end of the rattail by pulling the white center of the cord to 
unravel the end. Clip off the white center. This makes it easier to 
thread into the eye of the packing/ 
sacking needle. No more than a %- to 
%-inch tail is necessary. Use the eye of 
the needle to guide the rattail through 
the trim without snagging. 





2 Compose the rattail into your chosen design, looping it over and 
occasionally through the trim, and using pins to hold everything until 
you are happy with the composition. More than one color and weight 


of cord can be used. 








Photos on p. 55: Scott Philips: all other photos: Dawd Page Coffin 


lay down first in exactly the same 
way on each side of a mirrored de- 
sign. The trim looks rich and adds 
complexity for the viewer, but for 
me it serves as a kind of grid or 
ruler, providing a clear reference 
guide when | duplicate the finished 
design on the second piece of trim. 

The materials needed are few and 
easily found. I always back my fab- 
ric to be embellished with a layer of 
wool felt, or something similar, 
such as cotton flannel, bump cloth, 
or synthetic felt. This supports the 
stitching, provides a place to tie 
everything off, and pads the outer 
fabric. The trim I use is often called 
braid, and sometimes gimp, but 


3 Secure the cord by permanently stitching it to the backing every 
⁄4 to % inch. To stitch, come up on the outside of a curve, catch the 
edge of the rattail as you stitch back into the fabric, and pull the stitch 
closed, rolling the rattail over the stitch to hide it. Don’t be concerned 


about the length of your stitches on the back. 
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4 Unravel all remaining cord ends, pull each one to the back, then 


secure them to the felt. 





there are lots of different materi- 
als that go by these names. The top 
photo on p. 55 shows what I re- 
quire: a repeating pattern of cord- 
ed elements held together by two or 
more rows of parallel chain stitch- 
ing, not by being braided or wo- 
ven together. My cord is a 2mm- 
wide satin-finished rayon trim 
called rattail, available in many col- 
ors, and I often also use the Imm 
version, sometimes called mouse 
tail. Finally, you'll want to pick up 
a packing/sacking needle, from the 
widely available needle collection 
called a repair pack. This needle, 
shown on p. 56, has a wide-bladed 
tip, which pushes the fibers in 
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the fabric aside, allowing you to 
get a thick cord through your back- 
ing without snagging the fabric. 
Have fun! + 


Kenneth D. King designs and writes in 


San Francisco. 






For your first efforts with King’s 
embellishment technique, try it 
on a small applied detail, like 

a patch pocket. 


5 If desired, add 
beads and any other 
findings to your 
composition, pinning 
them in place to 


judge the effect. 





6 Stitch beads into final position. 
Large beads can be attractively secured 
with a smaller bead caught in a loop of 
thread passing up and back down into the 


larger bead’s opening, called a stop stitch. 





Ed When all 


beads and cord 
ends are 
secured on 

the back, 


you're done! 
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Vintage-Style 


Sweater Embroidery, 
by Machine (ys 


Who could deny a plain, lightweight sweater a 
glamorous makeover’? 


by Linda Lee 


lassic cardigans and 
pullovers, those ubiqui- 
tous players in today’s 
wardrobe, needn’t be 
bland or boring. With the 
addition of machine em- 
broidery, you can revamp a pur- 
chased sweater to look like some- 
thing that your favorite movie star 
of the 1940s or '50s might have 
worn. And whether youre the 
preppy “sweater girl” type or a 
“Katharine Hepburn” woman, 


there are lots of options for ele- 


Fashion a capelet of 
flowers on a fitted 
sweater by strewing 
motifs around the 
neckline and over the 
shoulders (“Summer 
Flowers,” by Kerstin 
Widell, Husqvarna 
Viking embroidery card 
36, www.husqvarna 
viking.com; motif was 
divided and customized 
by the author). 
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gant, pretty, and clever stitched 
embellishments. 

Embroidering on lightweight, | 
flat-knit sweaters of almost any 31 f | g 
fiber content is quite straight- ; 
forward, as long as you stabilize 
properly ahead of time and test 
your embroidery designs. I'll ex- 
plain how to control a sweater’s 
stretchiness, describe a variety of 
machine-embroidery techniques 
that work well on sweaters, and 
give you some design suggestions 
to get you started. 
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Stabilize-a little or a lot 
These days it's easy to find smart 
little sweaters in all sorts of fibers, 
including fine-gauge cotton, light- 
weight wool, cashmere, angora, 
silk, and various blends. Sweater 
knits are not all equal, and some 
require more stabilization than 
others for successful embroidery. 
For loosely knit garments, I find it 
helpful to fuse a layer of lightweight 
tricot interfacing to the wrong side 
of the embroidery area, placing 
the stretchiest direction of the 
interfacing at 90 degrees to the 
stretchiest grain of the sweater. 


When you've finished 
embroidering, you may 
trim away the interfac- 
ing if you wish. 

To avoid stretching 
knits out of shape 
or damaging their sur- 











face, it’s best not to 
hoop sweaters directly. 
Instead, you can hoop 
one or two layers of 
tearaway stabilizer, 
spray temporary ad- 
hesive on the wrong 

side of the sweater 
in the area to be 


embroidered, and 





















Delicate motifs for a delicate 
sweater. This super-fine surplice 
sweater calls for small, lightly 
digitized satin-stitch designs. Here, 
the motifs have been arranged in an 
asymmetrical spray to complement 


the style lines of the garment. 
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Small motifs are ideal for 
sweater embroidery because 
they can easily be arranged to 
complement necklines, plackets, 





cuffs, or hems, or to form 
cascading or yoke patterns. 
Folkloric Flowers designed by To purchase the Folkloric 
Karen Meyer; digitized Flowers design, visit 


by Cactus Punch. 


= 


www.threadsembroidery.com. 
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adhere the sweater to the hooped 
stabilizer, taking care to position 
the sweater correctly and not dis- 
tort the grain. (Don’t spray the 
hooped stabilizer, or you'll end up 
with a very sticky hoop.) Last, 
adhere a layer of water-soluble 
stabilizer to the right side of the 
sweater with temporary spray 
adhesive. When embroidering on 
a knit with a fuzzy surface, brush 
the nap down before attaching the 
top layer of stabilizer. 

Insert a few pins to hold the 
sweater in place temporarily as you 
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attach the hoop to the embroidery 
unit and baste the layers together. 
You can baste either with a free- 
motion stitch around the design 
area, or use the single stitch 15mm 
outline stitch in the embroidery 
software. 

If your embroidery machine jams 
when you test a design, the motif 
might be too densely digitized for 
the knit fabric. Install a single-hole 
throat plate, slow down the stitch- 
ing speed of the machine, or use 
editing software, if you have it, to 
lighten the density. 


Daisy chains are 
meant for borders. 
Floral motifs linked with 
couched-on cording 
create a convincingly 
vintage look (“Summer 
Flowers? by Kerstin 
Widell, Husqvarna 
Viking embroidery card 
36, www. husqvarna 
viking.com). 


Tease Ss 


A little goes a long 
way: With careful 
hooping, it’s easy to 
embellish even small 
areas like the collar 
and button placket of 
this simple cardigan 
(Elsa's Favorite Florals, 
Studio Bernina artista 
embroidery card 544, 


www.berninausa.com). 


Thread your needle with 
something original 

When choosing threads for your 
sweater embroidery, don’t limit 
yourself to basic polyester types. 
You can obtain beautiful, unique 
looks with metallics, shiny rayons, 
and even the very textural Monét 
Wool which, when used with spe- 
cially digitized designs and a size 
100 topstitching needle, gives the 
look of vintage crewel embroidery. 
I pair standard embroidery-weight 
bobbin thread, in black or white, 
with all upper threads. 

I found that a size 80 jeans needle 
worked well on the sweaters I’ve 
embroidered, but a ballpoint nee- 
dle may be necessary to avoid mak- 
ing snags in some knits. You'll 
get the best results with metallic 
thread by using special needles, 
such as Sullivan’s Metafil or 
Schmetz Metallica. 


Be creative about 

motif sources 

Although vintage sweaters are 
hand-embroidered, I’ve found that 
there are many ways to obtain a 


Photos: Jack Deutsch; makeup: Susana Perks 
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similar look by machine. Each gives 
a different effect; if you combine 
them, you have even more design 
possibilities. 


Digitized motifs 

For large, multicolor motifs, digi- 
tized designs and an embroidery 
machine are the answer. The vast 
number of available designs—from 
traditional florals to novelty mo- 
tifs—will inspire you to create all 
sorts of one-of-a-kind garments. 


Built-in stitches 

If you don't choose to use digitized 
motifs, you can still stitch out beau- 
tiful and intricate designs using 
built-in stitches from your sewing 
machine. Metallic threads are es- 
pecially attractive when used with 
these decorative stitches. Be sure to 
apply tearaway stabilizer on the 
wrong side of the sweater first, and 
match your needle to the thread 
you choose. 


Bobbin work 

If you like to experiment with 
thicker decorative threads, bobbin 
work is the best way to do so. Wind 
the decorative thread onto the bob- 
bin and use monofilament for the 
upper thread. Adhere tearaway sta- 
bilizer to the wrong side of the 
sweater, and stitch with that side 
up, against the presser foot. The 
heavy bobbin thread will be laid 
down onto the sweater’s right side, 
giving a dimensional, even hand- 
embroidered, look. Bobbin work 
can be done using a straight stitch 
and free-motion embroidery, or dec- 
orative stitches. I suggest keeping a 
separate bobbin case with loosened 
tension just for bobbin work. 


Couching 
Couching (laying a thread on the 
surface of the fabric and sewing 


Over it to secure its position) en- 
ables you to apply even thicker 
threads and yarns to the sweater. 
Stabilize the sweater with tearaway 
stabilizer (and fusible interfacing if 
desired), and thread the machine 
with monofilament, for invisible 
stitching, or contrasting thread if 
you prefer. Using a zigzag stitch, 
sew over yarn, trim, or thread 
arranged in decorative designs. 


Embroider here, there, 

or everywhere 

Vintage sweaters provide a wealth 
of inspiration for embellishing your 
own purchased knits. Depending 
on the type and shape of motifs 
youre using, you can create a yoke 
effect around the neck and shoul- 
ders of a cardigan or pullover; stitch 
a cascade of motifs down the front 
(and back) of the sweater; outline 
the front and hem edges; emblazon 
the back of a sweater with a large, 
intricate design; or invent free-form, 
asymmetrical designs that mean- 
der across the sweater. 

Because you don’t hoop the 
sweater itself, you can stitch near 
edges, enabling you to embroider 
around and in between buttonholes 
and on collars. To embroider on 
or around sleeves or other tight 
spots, open the sleeve seam (and 
side seam, if necessary) to stitch, 
then resew the sweater by hand. 

As with any embroidery project, 
you should make test swatches be- 
fore embroidering your sweater. 
Since sweater-knit yardage can be 
hard to find, I suggest buying in- 
expensive sweaters at discount 
stores to practice on. Working out 
the bugs on a throwaway garment 
will encourage you to stitch with 
confidence on the real thing. * 


Contributing editor Linda Lee designs 
and sews in Topeka, Kan. 
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Where Lining 


To join jacket layers smoothly at the front 





A new-and- 
improved 

bottom corner... ` 
By adjusting your 
pattern and sewing © 
sequence, you can 


by Allison Page 


have long been frustrated when 
lining jackets using the tradi- 
tional method outlined in stan- 
dard sewing instructions be- 
cause, invariably, a bulky ridge 
forms where the vertical edge 
of the facing is turned under below 
the lining hem. Most ready-to-wear 
garments don’t have this problem, 
so a few years ago I took apart my 
favorite Emporio Armani jacket to 


figure out how they constructed 
and attached the lining to make 
such a flat hem corner. 

I discovered that the ready-to- 
wear technique of hemming a jack- 
et and its lining (see the photos 
along the bottom of these pages) re- 
quires only a simple pattern change, 
is easier to sew, and produces 
much better results than the tradi- 
tional home sewing method (see 


the photos in the middle of these 
pages). Try it; you may deem this 
easy ready-to-wear technique your 
favorite for finishing a jacket hem. 


Working through the hem 

This technique can be used with 
most patterns. Once you've read 
through the steps given here, read 
your pattern instructions and de- 
cide where you need to alter the 


perfectly align the 


lining and facing 


TRADIHONAL LINING METHOD 


Sew the facing to the jacket, 


at the corners of 


your garment Sew the lining to the inside 


stopping % inch before the edge of the facing, stopping 


inside edge of the facing, as about 4 inches above the 





shown. Trim the hem bottom of the lining. Press 


allowances, then turn the the seam allowances toward 


facing right side out; press. the lining. Hem the jacket. 





As shown in pink below, 
lengthen the front edge 
of your front lining pattern 
to the same length as the 
front facing pattern; draw 
a new cutting line to 
connect the bottom of the 
side seam to the new 
front length. Don’t adjust 
the back lining pattern. 
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hemline, try this ready-to-wear technique 


m T. 


Karen Wirya 


BW 


cir 


Scott Phillips 





construction process. I f your jacket 
pattern doesn’t include lining pat- 
tern pieces, see Threads No. 88, 
p. 58 for instructions on drafting 
your own. I recommend you leave 
the jacket and lining hems unat- 
tached as long as possible, until 
after the collar, sleeves, and interior 
are finished, so you can tack the 
layers together at the shoulder pads 
and under the arms as needed. 


jacket hem. 


Clip the facing seam 
allowance above the 
hemline, as shown. 
Turn under the raw 
edge of the facing 
below the clip and 
catchstitch to the 


Trimming isn’t necessary 

You'll also notice in the step-by- 
step instructions for the ready-to- 
wear method that I’ve left out any 
mention of trimming the hem 
allowances in the jacket corner. I 
don’t like to trim them—unless 
absolutely necessary with a bulky 
fabric—because the extra weight of 
the fabric in the corners helps the 
jacket hang straight. If you need to 





Meets Facing 


trim the hem allowances on a thick 
fabric, wait until after you've 
machine-sewn the lining hem to 
the jacket hem (see the bottom 
right photo). If you trim the hem 
allowances before you complete 
this step, you may not have enough 
fabric to finish the technique. 


Allison Page teaches tailoring and 
patternmaking in San Francisco. 


Align the cut edge of the lining 
to the cut edge of the jacket; 
pin and slipstitch the lining to 
the top of the jacket hem. Press 
the lining (a pleat will form 
across the bottom). Slipstitch 
the remaining unsewn front 


edge of the lining to the facing. 





„Versus the 
results from 

the traditional 
lining method. 
The conventional 
way of sewing a 

| lining to the facing 
leaves a portion of 
the facing edge 


exposed at the hem. 





CUTAWAY VIEW 


Hem edges sewn together. 


` Jacket, WS 
— 


Facing, 
RS 










Hem sewn to Jacket. 


After you've sewn the 
lining to your jacket 
hem using the ready- 
to-wear method, this is 
what the corner will 
look like. 


Purposely raveled edges add a unique 
touch. And they always match your fabric. 


by Connie Long 


hen you think of 

fringe, does the 

hippie look of the 

1960s bring a shud- 

der to your shoul- 

ders? If so, you're 
going to be pleasantly surprised 
by my sophisticated take on frayed 
edges. I borrowed my method of 
unraveling a fabric’s cut edge from 
traditional scarves and kilts, but 
my slightly imperfect frayed edges 
are anything but conventional. 
They're playful, flirtatious, and at 
times, a little radical-even more so 
when I create fringe in unexpected 
places or get inventive with the 
fringe itself. 


Fringe-worthy fabrics 

As you might have guessed, the fab- 
ric you choose to fringe holds the 
secret to a great frayed edge. The 
thickness of the warp and weft 
yarns and the way they are woven 


together ultimately define the look 
of the fringe, as well as how easy (or 
difficult) the process of actually 
unraveling the fabric will be. 

I’ve fringed all types of fabric, but 
loosely woven ones are the easiest 
to fray—such as linen, raw silk, 










many woolens, and coarse cotton. 
Crisp and fine or sheer fabrics can 
be fringed as well (I especially love 
the wispy effect of fringed organza), 
but unraveling delicate yarns takes | 





a steady, careful hand and a great | 
deal of patience. 
Experiment by fringing 
small samples of various 
fabrics; you'll be pleas- 
antly surprised with 
the different effects 
you can create. Nubby 
fabrics with chunky, 
twisted yarns make 
a funky frayed edge. 
Iridescent and other 
fabrics woven with 


Warp of a different color? Linen woven with white yarn in one 
direction and black in the other has been bias-cut and givena 
jagged hemline; it sports two colors of fringe (Vogue 7478). 








Creative effects 





Keep fringing for extra length. Remove 


Fringe a shaped or bias edge. Sew a zigzag 


Sculpt it uneven. Take out 


Add some beads. Grab a 








The two-tone advantage: on fabric with a 
contrasting warp and weft, cut the main 
pieces and their facings on perpendicular 
grainlines; then unravel both layers to 
make bicolor fringe (Vogue 2727). 
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Fringe it right 








Unraveled is not unsophisticated, so go ahead and fringe 
neckline and hem, as on this unstructured jacket (Butterick 
6474). Or be choosy and make a select garment detail stand 
out, as was done in the samples on these dress forms. 





Model photos: Jack Deutsch; all other photos: Scott Phillips; makeup: Susana Porks 





To fringe an outside corner, first To fringe an inside corner, first stabilize 


stabilize the top of the fringe on both the top of the fringe on both sides of the 


sides of the corner (use a continuous corner (use a continuous zigzag stitch and 
zigzag stitch and pivot at the corner). pivot at the corner). Pull a yarn on one cut 
Starting at the cut edge, remove yarns edge, stopping at the inside corner, then 
on one side of the corner to the zigzag pull a yarn from the other edge, as shown. 
stitch, then remove yarns on the other Continue pulling yarns on alternating 
side of the corner. edges; stop at the zigzag stitch. Trim the 

accumulated yarns at the inside corner to 


the same length as the fringe. 





To fringe a faced edge, cut out the facing 


and interfacing. On the interfacing, cut off 
the seam allowance on the edge(s) to be 
fringed. Then fuse the pieces together. With 
the wrong sides together, zigzag the facing to 
the garment on the seamline. Fringe the seam 
allowances of both layers. If you don’t want 
to fringe all the outer edges of the facing, 
sew it on in the usual manner, leaving the 


edge to be fringed unsewn, then turn it right 


side out and proceed as described above. 


different color warp and weft yarns 
make very interesting fringe, as do 
prints, plaids, stripes, and other 
patterned fabrics. 


Pattern specs 
Although a successful frayed edge 
is wholly dependent on the fabric 
you choose, this trim may not be 
right for every pattern. I recom- 
mend keeping the framework 
of your garment simple, to focus 

attention on the fringe. I prefer 

to use patterns that are unstruc- 

tured, easy to sew, and comfort- 
able to wear, with uncompli- 
cated style lines. 


Try it out! 


Fringe the edges of a 
small purse for a funky 1920s- 


by rolling strips of fringed fabric 






























style bag. Add matching tassel ties 


around the ends of decorative cording, then wind 
beaded wire around the top of the tassels to secure. 


As you consider a pattern, study 
the pieces to see which edges would 
look interesting if fringed. Then de- 
termine the fringe depth for each 
edge, and if necessary, adjust the 
pattern to allow for it (see the di- 
rections at top left on p. 66). 

Be sure to think through the con- 
struction process to determine if, 
and how, you need to alter the way 
the pieces are sewn together. For 


| most patterns, you'll need to make 


decisions about facings. I like to 
omit the facing on many fringed 
edges, leaving them soft, light- 
weight, and bulk-free. Sometimes, 
however, you may opt to use a fac- 


_ ing for extra support, especially 


if you want to add buttons 

or buttonholes adjacent to the 
_ fringe (see the above directions 
at far right). 







Beyond the straight- 
and-narrow 

Although it’s best to use a simple 
pattern, and the easiest garment 
edge to fringe is one that is straight, 


don’t let that stop you from turning 
corners or following curves. I’ve 
outlined basic step-by-step in- 
structions for fringing a straight 
edge (above), along with specifics 
for corners. Fringed corners are a 
little more time-consuming, but the 
results are especially effective. 
When you unravel fabric to make 
self-fringe, you can remove cross- 
wise yarns, as on a hem, or length- 
wise yarns, as on the front opening 
of a jacket. But who’s to say the 
garment must always be cut on the 
straight grain? Bias-cut garments 
present an opportunity for intro- 
ducing diagonal fringe, which 
follows the grain (see the black- 
and-white linen top on p. 64 for 
inspiration), or a wild and shaggy 
fringe that runs along the bias it- 
self. In all cases, I invite you to for- 
get the perfectly turned hem, and 
instead, enjoy the fray. + 





Connie Long explores many fun ways to 
adorn garments in her latest book, Em- 
bellish Chic (The Taunton Press, 2002). 
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'Coffee With Sandra Betzina' 


Have coffee with Sandra Betzina each week for a year as you read 
her weekly sewing column,e-mailed with art right to you for $29.95. 


www.sandrabetzina.com or 415-386-0440 


Fall 2003 Seminars 


9/1 3 ASG, Willamette Valley Chapter sewfun@wvi.com 













Salem, OR 503-394-3088 
9/15 Linda’s Sewing Center lindassewing@proaxis.com Corvallis, OR 541-757-1317 
9/18 Best Impressions www.edensewingcenter.com Eden, NY 716-992-4364 
9/20 North Coast Sewing Guild LCsapril@aol.com Erie, PA 814-825-9779 






9/28-10/5 San Francisco Sewing www.sandrabetzina.com San Francisco, CA 415-386-0440 







10/16-19 Creative Sewing & Needlework Fest www.csnf.com Toronto, ON 800-291-2030 
11/6 Stonemountain www.stonemountainfabric.com Berkeley, CA 510-845-6106 

| 11/9-10 Fabric Mart fabricmartfi@worldnet.att.net Ft. Myers, FL 239-561-5544 
11/12-13 All About Sewing www.allaboutsewinginc.com Mobile, AL 251-634-3133 






Kansas City, MO 





11/16 Cy Rudnick Fabrics 816-842-7808 
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Book 





Classic, Tailored Pants 
Two body shapes offered fora better fit 



















The pants are visually i 
stimmung, comfortable x 
to wear andeasy to alter, 

if needed 


Pattern 
Videos 





-Sailrite.com 


| The “Walking | Foot" Ulirateed™ 


W Sewing Outdoor | Projects 


Everything you need— Fabrics, Fasteners & 


Tailoring Ladies’ Jackets 
Step-by-Step Instructions 
By Mary Flury 


Classic, Tailored Pants 


Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies’ Jackets 
Men’s Pants and Vest 


Otwin 


Patterns. com 














$15.00 






$29.95 
$24.95 
$24.95 i 
2315 B Forest Drive, PMB 50 







Machines with the power & feeding ability M ¿G 2004 j 2 
to guarantee professional results! ai E a e ee = 


Sailrite, 4506 S. State Rd 9, Churubusco, IN 46723 
FREE Catalog + 800-348-2769 - 260-693-2242 
fax 260-693-2246 * sailrite(@sailrite.com 
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Sizes 4 ta 26 









Velvets 
Chiffons 


Satins 











Prints 
and Much More 


Thai Silks! 


252(T) State Street e Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 e Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 





Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 


for $40 plus shipping Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB - $20 annually 
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$4.50 (1 book or video) 
$5.50 (2 or 3 videos) 


1-800-355-1137 
FAX 410-798-1951 ®© 
WWW. sewproworkshop. com 


READER SERVICE NO. 110 


Seattle Fabrics 


The best in Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and notions 
along with one of the largest outdoor fabric, including 
outdoor furniture fabric, and color selections available. 
Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 
pictures and great deals !! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 















READER SERVICE NO. 35 





w SEWING MACHINES, VACUUMS & APPLIANCES 


1-866-ALL-BRANDS (255-2726) 


e-mail: info@allbrands.com 
VISA/Mastercard/Discover/Am. Express 
I READER SERVICE NO. 43 









Shh, the babies are sleeping. 


T 





Introducing the newest members of the Brother family. 





Our new babies, the NX Series Machines, are so quiet you can sew through the night without 
disturbing your own sleepyheads. But don’t let their fresh-looking, compact appearance fool you— 
these babies are powerful and feature-packed. Some say we should call them quilting machines as 
their extra large throat area was designed for manipulating large projects. Others believe we had 
heirloom sewing in mind when we added the six-point feed-dogs and fine stitch selection. 


We simply call this feature-filled, mid-price machine series the latest example of our innovative styling 
and visionary technology. Visit your local authorized Brother Pacesetter Dealer to see for yourself. 


For more information call |-800-4-A-BROTHER 
or visit our Web site at www.brothersews.com. 


Al your side 


Innovation and Vision 





© 2003 Brother International Corporation. 
100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 Brother Industries, Ltd, Nagoya, Japan. In Canada: 1-877-BROTHER 
READER SERVICE NO. 168 





Tools of the Trade 


Here’s a look 


at some of the BICOLOR TRIM 


sewing, quilting, 






and embellishing If you're not one for fancy trims on your clothing but 
products now would like a subtle touch that doesn’t look too pre- 
on the market. cious, youll like the unique soutache trim from On the 


Surface pictured at right. One version, called Checkercord, 
comes in several two-tone combinations: black/white, 
red/white, and royal blue/white; and the metallic ver- 
sion, called Glittercord, comes in black/gold, white/gold, £# 
white/silver, and black/silver. Both versions are sold # J 
2 yards on a card for $2 or 10 yards on a spool for $7.50. 

This trim doesn’t fade, and can be washed or dry-cleaned. The 
checked effect is both fun and sophisticated. Of course you can use the 

soutache as a sew-on trim, but it’s fine enough to string beads for jewelry as well. On the Surface 
(PO Box 8026, Wilmette, IL 60091; fax questions to 847-675-2521) doesn’t accept credit cards, so 
orders must be accompanied by a check plus $5.50 S&H. 


SEWING ROOM IN A BOX 


Remember Murphy beds? We’ve found the Murphy sewing 
room! Ecospace (65 Palatine, Ste. 449, Irvine, CA 92612) 
has a collection of sewing cabinets, available in a variety of 











finishes, that can be combined (or used as single units) to 
outfit a sewing studio, even if it’s in your living room. 
The combination shown is a workstation that accom- 
modates two sewing ma- 
chines on slide-out plat- 
forms. It’s got three rows of 
thread spool holders, a stor- 
age drawer, and shelf space 
underneath. A storage com- 
ponent sits on top. To com- 
plete this set-up, there are 
two cabinets, one for pat- 
terns, and one with an iron- 
ing station, attached to 
the main unit with swivel 
hinges and set on castors. 
As shown, these compo- 
nents cost $1,990. Ecospace 
also makes cutting tables. 
For information on dealers 
in your area, call Lize 
Willers at 949-295-4854 or 
email: lwillers@aol.com. 


Top photo: Scott Phillips; bottom photo: provided by Ecospace 
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FOR ALL YOUR SEWING AND EMBROIDERY NEEDS 
GIVE US A CALL! 


Galesburg Sewing Center 


3 great locations in Central Illinois: 
Galesburg, Peoria, and Bloomington. 


3 great brands: 
Viking, Brother and Singer. 


A full service store with the full line of sewing 
machines and supplies. 


PE 400D 


Se 


| We guarantee the best prices on all our products! 
Call for more information: 1-800-962-7180 


www.sewingcenter123.com gsc@gallatinriver.net 


| Our goal is to take care of our customers in our region. 


Weare always SABRNI to make you our customer too! 





== S> s brother. | 


READER SERVICE NO. 114 


Free designs! 
Order online 24/7 
Custom Artwork and ` 
digitizing service 

® Stock designs 
Design Packs 
Download our catalog 


Visit our website 


www.whimsyart.com 


Studio Line: 757-868-6896 x 
Toll Free Order Line: 1-866-352-8098 
Toll Free Fax Line: 1-866-850-2001 


Email: info@whimsyart.com 


5007-C Victory Blvd.#347 
Yorktown,VA. 23693 


READER SERVICE NO. 187 





Barudan's 
Elite Junior 
A Commercial Quality 


Embroidery Machine 
_ At An Exceptional Value 


| s Automatic CO Change > and Tri Trimming x 


- Simple To Operate - 


The Embroidery Machine With The Built-In Service Team | 
www.barudan.com 
1-800-627-4776 
Embroidery Equipment Since 1959 


T=S Parts Hotline: 1-800-273-3672 
Software Parts Fax: 1-877-210-8151 


READER SERVICE NO. 89 
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š “Me STEAM GENERATOR 


Rowenta has recently introduced the DG-980 Expert Steam Generator 
($300; www.rowentausa.com) ironing system, consisting of an iron and steam- 
generating unit. The cord that carries the electricity and water from the generator 
to the iron is long enough so the generator itself doesn’t have to take up space on the 
ironing board; you can lay it on any surface within reach. The 33-ounce water tank 
is removable for filling at the sink and transparent so you can monitor the water 
supply. Water is pumped from the tank into an internal pressurized chamber as 
needed, so you don't have to wait for the pressurized tank to cool down to refill it. 
The iron dry-presses until a button on the handle is depressed, then it produces 
strong pressurized steam bye constantly, intermittently, or in bursts, and with the soleplate in either the horizontal or verti- 
cal position. This instant segue from dry- to steam-pressing facilitates crisper pressing, as described in Cecelia Podolak’s article, 
“Ironing Systems” in Threads No. 105, pp. 35-40. Steam is available at any soleplate temperature, and variable control allows you 
to direct the amount of steam from a gentle stream to strong blasts. And there’s no automatic shut-off—you can steam- or dry-press 
for hours and never need to restart the iron. 


HOME-DECOR SEWING MACHINE 


Elna’s new 6001 ($1,099; 800-848-3562; www.elnausa.com) sewing machine, proudly labeled “Decorator’s Touch,” comes out- 
fitted to sew home-décor projects and includes The Complete Step-by-Step Guide to Home Sewing, a 237-pp. book filled with colorful 
photography and illustrations describing the steps for making curtains, pillows, slipcovers, and bed and table linens. The machine 
is geared to sew a wide range of home-décor and garment fabrics, from delicate sheers to heavy tapestry. Seven standard feet come 
with the machine and you'll receive a special package of home-decorating feet, including a ruffler foot, a cording foot, and a 
pearl/piping foot, after sending in your warranty card. 

An LED readout displays the stitch number (there are 


r= 


60 stitches), width (up to 7mm), and length (up to 5mm). i 

Features include a drop-in bobbin, needle threader, built- ñ ) 
in thread cutter, adjustable foot pressure, extra presser foot J thes <ç any | 

lift (for lifting over bulky seams), drop feed, programma- J on ay os 


i 





ble up/down needle position, lock stitch/pattern comple- 
tion key, free arm, and a needle plate with metric and inch 
seam markings. There is a handsome collection of decora- 
tive stitches, including cross-stitch, feather stitch, satin 
hearts, and linked snowflakes or daisies. 


=e 


With its easy-to-understand instruction manual, speed 
control, push-button stitch change, automatic buttonhole 
foot, and a built-in needle threader, the 6001 will provide 
a smooth entrée to sewing for a novice. And proficient, 
seasoned sewers will appreciate its selection of optional 
accessories: a ribbon/sequin foot, fagoting (bridging) plate, 
invisible zipper foot, straight-stitch foot, gathering foot, quar- f 
ter-inch foot, multi-cord foot, pintuck feet (narrow and wide), | E BE A 
walking foot, and button sewing foot. > 

—Judith Neukam 
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Brand New Full 
Size Sewing 
Machines 
Starting 
As Low As 
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Compare 
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EMBROIDERY THREAD 


From Including Singer, 
Brother, Pro-sew And Others 


In 1100 Yd spools that are pa ; 
[ usable on all machines TAL 
10 spools for 
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Just °2, 00 


SAVE OVER 50% ON HUGE SELECTION OF REGAL 
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ACCESSORY BAG FOR | 
YOUR SEWING NEEDS 


Now Just *22” 


BEST SEWING 
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Knoxville, TN 37919 
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FREE! 


With Purchase 
Of Machine! 
While They Last! 


Several Brands To Choose | 


SUMMER 
CLEARANCE SALE! 


SHOP BEST SEWING FOR 
THE “BEST” PRICES 


WE WILL NOT BE UNDERSOLD 


BY ANY MAIL ORDER BUSINESS 
AND “BEST” CUSTOMERS GET: 
The “BEST” Products & Supplies 


The “BEST” Education Support 
The “BEST” Service Support 


OF Brother’s personal Embroidery 


machine. 
Very user friendly. 


selection of cards 
Was 1,000 L 


[ The Amazing ox 


Aka. The Amazing Box. 
The White Box, And The 
Black Box. Allows You To 
Use Any Embroidery card 
By Any Company In Your 
Machine! Download from 
internet! 


REDUCED! SAVE *150 


Embroidery - Arm Case 


Built-in designs and monogram 
fonts. Compatible with huge 


Just 5399 ` 


| Brand New Several Brands To Choose | 
| Full Size 
| Sergers 


MONOGRAM WIZARD 


You Can Monogram Like 


| The Professional. 


Monogram Wizard Allows 


| You To Create The 


Perfect Monogram On 
Any Item 


SAVE s50 


GREAT 
DEAL!! 
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Starting 
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*168 


Compare at °400 


OTT LIGHTS 


Protective hard case! For the ULT and 


ellageo. Protect your machines’ 
embroidery unit with this deluxe 


hardshell carrying/storage case. This 
case has a secure place for ail your 
hoops, grids, stabilizer and enough 


. thread to take to class! 


Was 
*700 


NG FURNITURE BY HORN OF 


CRAFT AND CUTTING TABLE 


Eat, 


To order by phone call: 
1-888-683-5362 
www.bestsew.com 
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All Items Subject To Prior Sale. 


Quick to 


These simple sewing 
projects are especially 
suited to times when 
you are extra busy. 
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COLLAGED 
CORRESPONDENCE 


by Chris Timmons 


As far as Tm concerned, you can 
never have too much fabric or too 
many note cards. I’ve always loved 
having a stash of unusual cards to 
choose from for various friends 
and occasions, and a number of 
years ago I started making my own. 
Recently when I got interested in 
collage, I discovered that it was 
easy to scale down and use for note 
cards. Collaged cards offer a nat- 
ural canvas for scraps of fabric and 
trim too beautiful to throw away, 
and they’re just plain fun to make. 
The process is utterly simple and 


withoutany rules. If you’re new to 












ake 


collage, you might find it helpful to 
borrow a strategy to get started, so 
let me share mine. 


First, make a blank card 
I begin by cutting and folding a 
few blank cards from heavy paper. 
(I like to use printmaking paper, 
available at art supply stores in var- 
ious weights and a range of neutral 
shades. You can also buy blank 
cards, but be sure the paper stock 
is not too lightweight.) I use a heavy 
metal ruler as a guide for tearing a 
straight edge, proportioning the 
card to a size I like or to fit an extra 
envelope I have on hand. If I want 
the card to have clean, cut edges 
rather than the feathered edges that 
tearing produces, I use an X-Acto 
knife with the straightedge. And to 
make the card’s centerfold, I use a 
bone folder (or any tool 
with a smooth, broad, 
rounded end) to press 
and set the fold. 


Get out your 

fabric scraps 
Next I turn to my scrap 
basket, where I keep 
swatches and discarded 
test samples of techniques 
or embellishment that 
might be interesting addi- 
tions to a collage. I pick a few 


combinations of about four to six 
scraps each and choose one set to 
begin with. 

Then I get out my ongoing col- 
lection of paper—Japanese and art 
papers; images pulled from maga- 
zines, old calendars, postcards and 
such; paint chips, which offer ter- 
rific colors to toss into a collage; 
and so on. I also pull out a stash of 
my own old prints and drawings 
that ’ve deemed unsuccessful. Of- 
ten these “duds” offer up a corner 
with a great color or marking that 
can be torn out, adding just what's 
needed in the new collage. 

Finally I also get out my box of 
ribbons and trim, my paper and 
fabric scissors, some ordinary white 
glue (like Elmer’s), a glue stick (for 
auditioning an arrangement before 
permanently gluing it), an awl or 
small X-Acto knife (for fine-tuning 
the positioning of elements), the 
bone folder (to smooth out wrin- 
kles), and paper towels (to clean 
up any excess glue). 


Design by experiment 

Then I start playing. I try various 
arrangements of fabric, paper, and 
trim, usually positioning the ele- 
ments asymmetrically, since I like 
asymmetry, and looking for visual 
tension among them. That is, I want 
the fabric and paper scraps to 


The cardinal rule of making collage note 


cards: play. It’s easy to do with exciting 
fabrics, odd bits, and buttons. 


Photos: Scott Phillips 






“pull” on one another to produce a 
visual balance, for example, by 
pointing in vaguely opposite di- 
rections or by having the visual 
weight of their shapes, sizes, or col- 
ors balanced. In short, I’m looking 
for a dynamic arrangement that co- 
heres into a unified whole and ex- 
cites my eye. Often I end up using 
just two or three of the half-dozen 
scraps | started with since I find 
that the simpler the collage, the 
better it is. 

Because I think the collage 
process has a life of its own, I try to 
resist insisting upon doggedly fol- 
lowing my original idea. If the col- 
lage seems to want to take me ina 
new direction, I follow. Heading 
off into the unknown is the 
fun of collage. If I don’t like 
the results, I can always cut 
up the collage and start a 
new one! 

After gluing down the 
base collage, it’s time to 
think about adding ac- 
cents to bring the card to 
life. I like to sew one or 
more lines of straight 


stitches with metallic or shiny 
rayon embroidery thread, in an 
unexpected color. Sometimes I 
stitch by hand and some- 
times by machine, either 
leaving the feed dogs up or 
dropping them for free-motion 
stitching. These sewn lines or 
marks can roam the card randomly 
or echo a shape or line in the col- 
laged fabric or paper. There’s no 
need to use a new needle, but I sug- 
gest sewing slowly. 

Beads or a button or two also 
make good accents. You can either 
hand-stitch them to the card witha 
separate thread or thread them on- 
to the long tails left from the orig- 
inal stitching. 

Of course, any stitches you sew 
on the card’s front will show on 
the reverse side. If you’re bothered 
by seeing these stitches when you 
open the card, cover them with 


Who says a card has to be rectangular? You can just as 
easily cut a circle, star, or organic shape with a small 
connecting edge “hinging” the front and back of the card. 


coordinating fabric or paper. Or 
celebrate the stitches by decorating 
around them with colored pencil, 
ink, or painted marks that com- 
plement the face of the card. 


And the envelope, please 

If you don’t have an extra enve- 
lope to fit the new card, you can 
easily make one by taking apart 
an old envelope to use as a pat- 
tern. Enlarge or reduce the enve- 
lope across the center width or 
length as needed. If you used a 
large button or delicate beads as ac- 
cents, I suggest wrapping the card 
in bubble wrap or tissue paper be- 
fore putting it in an envelope for 
mailing. And, if you're making an 
envelope, why not add some dec- 
orative stitching to it, too, while it’s 
cut out but still flat and unglued. 


Chris Timmons, former Threads 
editor, makes collaged cards in 
Norwalk, Conn. 





Celebrate the stitches 


that show on the 


inside of the card, or 
hide them with fabric or 


decorative paper. 
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| raise exotic birds and thought 
that embroidery would be a nice 
supplement to my business at 
bird fairs. | had only seen one 
embroiderer at these fairs, and to 
my surprise, they were looking to 
sell their business. After ample 
research, | bought the business 
and ordered the affordable 
Renaissance system. The machine 
is my business and it's so easy 
to use, producing quality stitching 
quickly. Great Notions has been 
great to work with and l look 
forward to a long relationship 
with the company. 


fatricia DrLLL 


$5,999 


Is a full-featured, 12-needle, 
single-head commercial machine 
Operates from your personal 
computer 

Includes software, hoops and 
starter kit 


A c P K dh cg 


800.528.8305 
www.renaissancemachine.com 


Renaissance: 
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Would you like “C 
=< Iz a fabric store AA Ine 
| Š = in YOUR Niri Labels Since 1938 F 
= mailbox? CJ ) 
| me I Labels 
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RQ xA Tempting fabrications | vse e° Woven and Printed Pon oer 
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> Z mitts Weddings / Anniversaries 
= Send $5.00 for swatch offer to: Satin Ribbon — Shouers/ Birthdays and more... 
ur we ass 
2 š Sawyer Brook Fabrics P.O. Box 1800T For a free catalog call: 800-241-2890 


Clinton, MA 01510 #800-290-2739 





P.O. Box 43821 © Atlanta, Georgia 30336 
Visit us on the web at sawyerbrook.com www.namemaker.com 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 





Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 







Minimum order - $100 e Orders usually 
shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, W! 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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% Designer 
Fabrics 
Wholesale & Retail 
Large | 
Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 
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1431 W. 117™ St., Cleveland, OH 44107 
(216) 226-6484 


www. VirginiaMartifabrics.com 
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Irresistible cotton fabric, 
quilt kits, books, patterns. 
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SINGER@ and Quantum@ are registered tradernarks ot the 
Singer Company Limited. ©2003 Singer Sewing Company. 
All rights reserved. 
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Quantun”® Decor” 


The new Quantum® Decor" from SINGER® is loaded with 
must-haves for your home decorating needs. They include 
the extra-high presser foot lifter and adjustable pressure, 
which make it easy to work with upholstery and other thick 
fabrics. The Quantum® Decor™ also comes with 10 presser 
feet, including satin, cording, gathering, rolled hem, even feed 
and more. Other features include automatic needle threader, 
drop feed and automatic tension, which are essential for all 
your sewing needs. For more information on this versatile 
machine, call 1-800-4SiINGER or visit singershop.com. 


Delicious Details 


Good design lies in 
the details. Here are 
some we especially 
like. To send us your 
detail discoveries, 
see “How to contact 
us” on p. 7. 


TAB CLOSURES 


1930s Butterick pattern 


Tabs at the neck and waist are 
supported by hidden hooks and 
eyes in between. 





TABS 


In the pursuit of individuality, few 
pattern details are as easily ac- 
complished as the humble tab, says 
vintage costume expert Heather 
Claus. As defined in Fairchild’s Dic- 
tionary of Fashion, a tab is “an extra 
flap, strap, or loop of fabric, used 
with buttonhole, buckle, or snap 
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1920s Simplicity pattern 


A boat-neck Jacket with an asymmetrical 
overlap closes with three piped tabs, but 
hangs freely below the waist. The wide 
jacket neckline reveals a blouse collar 
with a decorative tabbed overlap. 
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to close coats, collars, sleeve cuffs, 
etc.” Tabs can be purely decorative 
as well. 

Adding a functional tab or two 
as an alternative to a standard but- 
ton placket can raise any design to 
a new level, as shown in the closure 
examples below. Your tabs could be 
cut-on to the garment edge, or sep- 
arate and sewn to it. For maximum 






freedom in tab placement and 
number, you might also add some 
hidden closures to hold the rest of 
the opening in place, so no un- 
sightly gaping would distract the 
eye from your tabs. 

In the 20s, 30s, and 40s, when 
detail was the soul of design, tabs 
were used in myriad, purely deco- 
rative ways, each more inventive 





1740-60s woman’s riding coat 


A shaped tab, wide enough to be called a flap, extends from and 
mirrors a shaped slash to provide a buttoned sleeve closure, 
providing an easy and interesting alternative to a placket. 

Shown in Fashion in Detail, by Hart and North (Rizzoli, 1998). 


Drawings: Karen Wiyar 
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BUY THE MEMORY CRAFT 10000, GET THE SYSTEM UPGRADE FREE! 

The 2003 Version 3.0 Upgrade is our biggest ever. Buy now, and this powerful software package is yours 
FREE. You'll get: on-screen instant thread color conversion, new built-in designs in sizes for the 
Gigahoop and Free Arm hoop, 4 new embroidery fonts, 26 new heirloom stitches, improved memory 


functions, additional editing functions, and much more! It's a $349 retail value absolutely FREE! 


Offer valid on machines purchased January 1, 2003 — October 31, 2003 at participating Janome dealers in the USA. For the par- 
ticipating dealer nearest you and for more information on the Free Upgrade Offer visit www.janome.com or call 1-800-631-0183. 
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DECORATIVE TABS 


1930s New York pattern 


The buttoned tabs at the neckline of this ` N 
dress, which hold the contrasting, separate /% 
scarf collar in place, are part of the collar 
design In this case, but general-purpose 

scarftabs could be quite functional on, say, 


than the last, as shown below. A 
tab might simply add visual inter- 
est to an otherwise ordinary seam- 
line. Or a tab might appear to be 
working hard, holding a scarf on 
the neck, or a wide collar flat to 
the body, while actually providing 
clever focus for the viewer’s atten- 
tion, reinforcing a desirable sil- 
houette (wide shoulders, narrow 





waist, etc.), or drawing the eye to- 
ward the wearer’s face. Tabs in- 
serted in or extending from seams 
provide the illusion of a closure 
where none exists, adding sophis- 
tication to simple silhouettes. 

In its simplest state, a tab might 
be square, rectangular, or triangu- 
lar, pointed like an arrow, or with 
a circular end, like a keyhole. But 


what might you do with a hand- 
shaped tab or a flower tab? How 
about a tab wrapping around the 
body from center front or from a 
side seam, like a belt? For extra im- 
pact, why not make tabs from con- 
trasting fabrics or materials, like 
leather or lace? Or rim them with 
contrasting piping and pair with 
buttons in that same hue. 


a winter coat. 






1940s Vogue 
Couturier pattern 
Upward-pointing tabs 
widen the shoulders 
and add interest to a 
raglan-sleeve seamline. 


1940s suit jacket 


A pair of welt pockets sport 
decorative matched, oversized, 
pointed tabs on each side of 
this otherwise basic jacket. 
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Think it Sew it” 


u 
.— oe 
pi oe | Go trom concept to creation at the speed of Pratt. With the new precision-engineered 

_ » Pfoff perlormonce2954 sewing is smooth, intuitive, virtually perfect. It's a quilter's dream, too, 
a with a patchwork program and 15 exclusive antique quilt stitches that look hand-sewn. 
The real passion for sewing =P aff's exclusive IDT- Integrated Dual Feed" technology - for flawless seams in any fabric — 
keeps this machine one stitch ahead of your imagination. Sew it. Believe it. For the dealer nearest you, call 


1.800.99PFAFF or visit our web site at www. pfaffusa.com. 





Follow the arrows to the Pfaff that's right for you. When you visit your 
Pfaff dealer, you'll see there's a Pfaff for every skill level and price point. 
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| Computer fun.. 


Garment Designer 

. for pattern design 

a easy to use 

|. click/drag pattern lines 
. men/women/children 


Stitch Painter 
- for gridded crafts 


Lowest prices in the nation 
on Brother Pacesetter 
Sewing Machines. 
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Visit us online at: 





= 
www.american-sewing com te) Windows Macintosh starting at $85.00 
or call for more info at: Te Cochenile Design Studio 1-800-225-2497 
| O [Swa EE pes www.quiltcut.com 
1-800-522-8938 | neinitas ü When you order from Aito's mention code 
© (858) 259-1698 www.cochenille. com “TRD308” and receive a 5% discount. 
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Rit® has color solutions 
Complimentary Color Matching 


ga colt Technical Expertise 


at. 317-231-8028 


e 
dy Rit® Technical Service/Sales 





a 
machine embroidery capoles 


fine linens, & free 
— ' . www.ritdue.com 
) embroidery designs 


a GS @ Bestfoods, NA 
WWW, embroiderthis. Com ° 
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Double-Curved Scissors 
with Extra Fine Tips 


| r. wnat’ \ “10 * Full Color 
Exit ani Nat} | « Hundreds of photos 


and illustrations! 


929.95 
+ $4.00 


Shipping 
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O For All Types of Machine or Handwork 
O Extra Fine Tips Ideal for Intricate Cutting 
` -O Double Curve Reaches Over Any Hoop 


J INCC |AVELS= 
aps 
Phone: (513) 271-2117 Fax: (513) 271-4714 


a 


Big Shirt Collection 
$18 + $3 s/h 


Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla's teaching Itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 


(J 





PO. Box 18923 

Reno, NV 89511-0863 

Fax: 1-775-853-2217 
www.L.JDesignsOnline.com 





L.J. Designs 
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it’s “my choice.” 


Bernina’s new virtuosa 155 “my choice” sewing machine. 


fashion, home dec, quilting or crafts. You get 92 stitches, 
plus, you can even customize the blank card with your 
favorite stitches using Bernina’s exclusive Customized 
for the type of project you're in the Pattern Selection software. So, choose 
mood to create. It’s so easy, it takes Nothing Sews Like A Bernina. Nothing. the sewing machine that gives you 


® 
just seconds. Each card lets you access BERNIN A more choices. Bernina’s new virtuosa 


a wide variety of stitches for either 155 “my choice.” 


What do you feel like sewing today? A quilt? A dress? A 
doll? A pillow? With Bernina’s new 155, it’s your choice. 
Simply replace the stitch card on the front of the machine 





©2003 Bernina of America - www.berninausa.com 
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The Folkwear Book of Ethnic Clothing 

by Mary S. Parker. Lark Books, distributed in North 
America by Sterling Publishing Co., 387 Park Ave. S, 
New York, NY 10016; 2002; $29.95; hardcover; 160 pp. 





‘red kha Wael. 
for sewers and 


embellishers. 








I don’t think it would be amiss to describe Folk- 
wear Patterns as the “original” independent pat- 
tern company. Certainly this legendary line of 
much-loved patterns, featuring scrupulously 
nonmodernized patterns for traditional folk 
garments from around the world, often 
including detailed instructions for authentic embellish- 
ment, broke the prevailing mold for sewing patterns when it began to 
appear in the Vogue-McCall’s-Simplicity-dominated mid-70s. Despite a succes- 
sion of owners (including The Taunton Press), and an ofttimes questionable future, the line 
persists, as much by virtue of its passionate collectors as by the missionary fervor of its proprietors. 

The splendidly illustrated volume that is the most current expression of this trust can only be called long 
overdue by any Folkwear devotee. It presents the six most popular folkwear patterns (the Seminole Skirt, 
Polish Vest, Moroccan Burnoose, Syrian Dress, Tibetan Coat, and Japanese Kimono) as they truly deserve: 
with many original examples and delightful local, period photographs, and with detailed histories. The 
book explores the variety of ethnic textile embellishment as applicable to modern use, including machine- 
embroidery interpretations. There’s also a fascinating overview of the basic structures of most ethnic 
CREATING clothing: the unconstructed rectangle, the pullover tunic, the sleeved shift, and the like. All in all, it’s a 
COLOR & TEXTURI beautiful production, and a hopeful harbinger of an evermore glorious future for the Folkwear line. 
nN SILA 


SURFACE DESIGN 


Shibori: Creating Color & Texture on Silk 
by Karren K. Brito. Watson-Guptill Publications, 770 Broadway, New York, NY, 10003; 
www.watsonguptill.com; 2002; $24.95; softcover; 128 pp. 


KARREN K. BRI 10 





Shibori is the Japanese term for what most Americans would call tie-dye, a process of resist-dyeing fabric by knotting or crimp- 
ing it so that the dye doesn’t reach all areas equally, but settles out in complex, organic patterns. But though the idea behind 
these two techniques is the same, shibori is a much older, more complex, and subtler art than most tie-dyeing. As you can see 
from the book’s cover, shibori also explores the textural results of binding and knotting wet fabric (usually silk) and letting it 
dry as bound, and these effects may be combined with the color changes or preserved for their own sake. Karren Brito is an 
accomplished practitioner of both aspects of shibori, and she presents a variety of traditional techniques adapted to materials 
and tools easily available in the U.S., including several types of dye and materials that remove color. She demonstrates many dif- 
ferent resist strategies, including folding, stitching, clamping, and pole wrapping. Though the book is too short to be really 
exhaustive (there’s a good resource list and bibliography), this is definitely not shibori for dummies; Brito’s tools, documenta- 
tion, and results are thoroughly professional, and truly inspiring. In short, this looks like a classic. 


Jand Paga Cain 
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@ Everything 


Create something wonderful from 


Someplace Wonderful-- Doll Q For Sewers 
costumes, career fashions, "=z And much, much more! 


Christening gowns, and more! t Amazing Selection 


11 Annapolis St. - Annapolis, MD 21401 Amazing Way To 
410-280-1942 Fax: 410-280-2793 
Walk in retail hours Sat 10 am- 4 pm Only 


NEW! 


8™ AVENUE 
SKIRT 


SIZES XS - XXL 


"1995 


plus p ë h 


eddous@ 


L. 
Shop Online 
Credit Cards: MC VISA AMEX 
Visit our website for more information 


A 


www.shoppersrule.com th 
www.kiyoinc.com/fabric.html 


At Shoppers Rule you pick the a 
email: kiyosew@ATTGlobal.net £a 


item and then pick the price. 


Visit us online for details and a 
Register for our weekly Drawing! 


VIEW B 


| \ \ 


Kiyo Desien Inc. 





"Shoppers 
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seving, 


An Internet Sales USA Company 





THE SEWING 
WORKSHOP 
COLLECTION 
FREE CATALOG! 


800-466-1599 — 
sewingworkshop.com 


Embroidery Machines ¢ Sewing Machines ¢ Software & More! 
www.sewinginusa.com 


1-888-USA-SEWS (872-7397) 


email: help@sewinginusa.com 





READER SERVICE NO. 121 READER SERVICE NO. 199 


TER 


oss | “WE IMPORT DIRECT” 





COUTURE SEWING SCHOOL * 





Couture Sewing Seminars in 
Baltimore and San Francisco 


Box 51, Long Green, Maryland 21092 
(410) 592.5711 ° Fax (410) 592.6013, | INCREDIBLE COLOR SELECTION 
E-mail: SKhalje@aol.com | | Jacquard Crepe 36" ............... $15.95 yd. Crepe de Chine 45" ............. $13.95 yd. 
ñ Website: SusanKhalje.com Ë YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45" ......... $16.95 yd. 
i ÑO Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45" .. .............. $18.95 yd. 
Silk Georgette Chiffon 44°/45" ........ $9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
s Cana SK AS E a ee ee $6.95 yd. Charmeuse 19%mm 45" .......... $17.95 yd. 
The b # ç | Silk N0[95'/60°..................: $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. 
Own ked WC. | Spun3536'.................... $1095yd. Silk/Rayon Velvet 45" ............ $19.95 yd. 
OUTDOOR FABRICS AND SUPPLIES Taffeta .......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
| - Tapastry Fabrics £ Trims ` | Silk&atin45".................... $13.95 yd. 100% Wool Crepe 58" ........... $19.95 yd. 
Fabrics. _ + Primaloft’ Sport Insulation Palace Brocade..... 36"$9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" ........ $22.95 yd. 
Patterns & - WindPro Fiaaca 100% Linen 32'36'............... $10.95 yd.  Dupionni 48"(Hand Woven/Dyed) . . $18.95 yd. 
ssori eh ca Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply,45"............. $29.95 yd. 
for Ou : a e Slinky Knits 54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
PORSE - Polyastar Lycras SAMPLE DEPOSIT $1 PER TYPE 
- Lots of Now Pattarns Prices Subject to Change Without Notice 
- Largo Variaty of YKK™ Zippers 
(i. OY askai 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
541/753-8900 voice + 541/757-1887 fax (323) 651-2323 





707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
READER SERVICE NO. 4 


VISITORS WELCOME 


~ READER SERVICE NO. 10 
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Books... 


QUILTING 


Gee’s Bend: The Women and Their Quilts 
by John Beardsley, William Arnett, Paul Arnett, and Jane Livingston. Tinwood Books, 
980 Marietta St. NW, Atlanta, GA 30318; www.tinwoodmedia.com; 2002; $75; hardcover; 432 pp. 







Perhaps you've heard about this amazing collection of African-American quilts, examples from which were recently gathered into a 
major show at the Whitney Museum of American Art in New York City and the Museum of Fine Arts in Houston. It’s another in a 
small but dramatic series of recognitions by the art world that quilts can be Art with a capital “A,” like Jonathan Holstein’s ground- 
breaking 1971 Whitney show, “The Pieced Quilt,” that first brought the graphic genius of American quilters to the attention of the 
world. The Gee’s Bend quilts are further splendid proof of this folk tradition’s capacity to reveal sublime and unheralded aesthetic 
gifts, but in this case, that’s only part of the story. For these quilts don’t come from the collective attic of our entire country, but from 
a single tiny village (population 750) in one of the deepest and most isolated pockets of rural poverty in America. Over a hundred 
neighboring quiltmakers, representing four generations, mostly descended from slaves who worked the plantation that once thrived 
on the same ground, and who often have the same surname derived from the name of that plantation, are responsible for the hun- 
dreds of quilts shown here. The record of this community’s hard-won yet uncertain survival is well-documented in this suitably huge 
and heavy coffee-table book (the biggest and most beautiful of the several books the exhibit has spawned), along with indelible pro- 
files and photos of the quilters...and, of course, the totally spectacular quilts themselves. Don’t miss it; you'll never forget it. 








If In Doubt, 
Find Out. 


Are you Sure you know the rules 
for embroidery software use? 


CELEBRATING 
25 YEARS OF CREATIVITY 


A Pattern fa the Future 








Join today and celebrate 
your creativity 
—— 






Embroidery 
Software 
Protection 
Coalition. 






To learn more, call 713*729*3000 
or visit www.asg.org 





American Sewing Guild 
9660 Hillcroft + Suite 516 * Houston, TX 77096 





1-888-921-5732 www.embroideryprotection.org 
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Quilt Artistry: Inspired Designs from the East 
by Yoshiko Jinzenji. Kodansha International, 575 Lexington Ave., New York, NY 10022; 2003; 
$35; hardcover; 136 pp. 

















-KRUH 
KNITS 25 


MERCHANTS TO THE MACHINE KNITTER TO THE MACHINE En, 


x OUR CATALOGUE FEATURES 
| OVER 13,000 ITEMS FOR 
| AAACHINE KNITTERS 


SEND $5.00 TO: 
1570 HOWARD GAP ROAD : TRYON, NC 28782 
800.248.5648 - FAX 828.859.2826 


Sewing Machine Outlet 


Home & Industrial Sewing and 
Embroidery Machines, Sergers 
Sewing Furniture, lrons & Steamers 


Call Sammy for the best deals on the web! 
1-800-487-7397 

www.sewingmachineoutlet.com 

For All Your Sewing Needs Since 1949 


12 












A Japanese textile artist with an international following, Jinzenji combines the minimalist sen- 


sibilities of the antique Amish and Mennonite quilts that first inspired her to quilt 
in the 1970s, with sophisticated Asian dyeing and weaving traditions and innova- 
tions. Using fabrics as diverse as antique silk kimono brocades, monochromatic 
metallic and synthetic creations from textile innovator Junichi Arai, and subtle bam- 
boo-dyed silks and nylons of her own fabrication, she demonstrates a wide range 
of quilted projects, including many bed and wall quilts, pillows and bolsters, and 
even a hammock woven from strips of white quilted silk. Filled with beautiful col- 
or images and lots of detailed technical diagrams, this book is a fascinating blend 
of step-by-step projects and meditations on quilts, craft, and beautiful fabric. 


David Page Coffin is senior editor of Threads. 


See ad index on pages 96-97 for reader service numbers. 


Visit ww w.paccprotes alale lkA org 
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Custom JC hig iH N Your Needs 
Wa 


© p) 


SEWON STICK ON 
` Small or Large Orders Welcome 
~ Excellent Prices © 7-Day Manufacturing 


FREE Introduction Package 
T 1-800-944-4696 . 


includes Samples & Order Forms for Custom Name 

Labels, Clothing I.D. Labels and Care/Content & Sizes 
www .generallabel.com 

General Label Mfig*PO Box 640371 °Miomi, Fl 33164*Fax 305-949-2662 


Tem 
or w— 
NID | nio j )[ fy ee f afg Ta i ] 


ber at ; 
(212)714-6673 or write 


PACC, Dept. T, 494 Bih Avenue, Suite 602, NY, NY 10001 - 1806 

















Protect with Practical Pockets É ) 
- atterns b 


ar, i P ; E. 
, Reversible Vest or PSS: 


L.a Jacket with Ginkgo or 
Sunflower Appliqués 





Great Copy Patterns Presents: 
/ = Cascade Mountain 
ak Pullover 


Long Pont | | 
ey re 
S SACUIB ett] 


f 








SNEP 514.00 each Pies 5900 ppd, 

AN a izes Included | ) mention this : 
2.00 S/H for each pattern + 

iii US sa Visa & Mastercard | 4 ; Š m “001 apas, SOA 

1385 NE 49th e Portland, OR 97213 | >> i Racine, WI 53406 

503-761-6460 Ar AY 262-632-2660 

www.SAF-T-POCKETS.com Shell Seeker #7007 + www.greatcopy.com 
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Marketplace 


Hand-made Asian Buttons 


| Call/Fax: 206.337.1926 info@pillowrepublic.com ` 
www.pillowrepublic.com 





Retail/Wholesale 


Create Mone, Quend Less 


* Over 40,000 sewing & craft supplies 
æ Wholesale prices & quantities 
æ „with NO minimum order 





FOR LESS 


www.CreateForLess.com ` 


x Embellish Your Sewing! 
with Easy to Use Iron-Ons 


EE ET ZEEE ee EE EEEE te tee EAE EE RE EEE EE EE EE EE EE EE EE ZA 


[ New! Exclusive at Kandi 

f ; &@ Swarovski Frosted Pearls 

+ Nation's largest selection of: 

; ; a Swarovski Crystals - 60 colors, 5 sizes! 
& 3mm & 4mm Pearls - 7 colors! 

' @ 40+ different Nailheads - 16 colors! 

; ; & Rhinestuds - 21 colors, 3 sizes 

; & Applicators, motifs, and more ... 


=”, LE LE ZE LE KE | LE LE EE EE LE EE | | LE EE LE EE EE EE EE EE EELE KELA 


Kandi Corp 


www.i-Kandi.com 





Na ch SS. oo he a PERE Ne Oe Ce ee ee 


- te = 


`x 


Wholesale Accounts 
Welcome 


1-800-985-2634 


FITS @Wwer 


Visit Nancy Cain's website featuring: 
fitsewwell.ec 


amo 


F abri ri cS. nel 


Fine Fabrics 
Wools, Silks, Tulles.. and More 


Large and small orders accepted 


http://www.fabrics.net 
(800) 483-5598 


foes er eee = 
Professional Teachers 
Over 60 classes 
Dormitory housing 
available 


SEWING 
QUILTING 
BASKETRY 
KNITTING 
SURFACE DESIGN 


WEAVING 
SPINNING 
DYEING 
FELTING 
& MORE 
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Pafcbwor K Mountain 
Great selection of fabrics! 
Fat Quarter Bundles 


Patterns & Books 
Gifts, Notions, & More! 












ed 


www.patchworkmountain.com 


| www.thredworks.com 


Make your own machine embroidery designs 


1-800-451-4017 Affordable and Easy 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street ° dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 









ato Hyon 
een nedi! 7, 


and so much more! 


al 800.343.9670 | 









j @ 9 k: & ° 
Finns Fabrics by Dyllis 
The Most Unique Collection of Beautiful Fabrics in 
the entire Chicago Area 


Classes ° Sew Club °: Wearable Art 


Personalized Attention 
dyllist@ aol.com 
113 N. Cook St., Barrington, IL 847-381-5020 











LYCRA® HOUSE, INC. 
232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 

Mail order available. 

Ask for swatches. 

Phone: 212-868-0944 * Fax: 212-868-0948 

sales @lycrahouse.com 


www.lycrahouse.com 










See ad index on pages 96-97 for reader service numbers. 
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St Theresa Textile e Trove. 


K: PURVEYORS OF THE 
F. BEAUTIFUL & EXOTIC IN 
° TEXTILES & EMBELLISHINGS 
% _ Beads, Buttons, Japanese Cottons, 
| & Fancy. Silks from India China & France, 
O  & African Mudcloth Kuba & Tie Dye, 
2  BaliBatiks (in cotton and rayon!) 
& Guatemalan Handweaves. 


“Mention, this ad for 10% off 
4 = oS phone mail or internet orders 
“Cosegggoe” www.sttheresatextile.com 


(800) 236-2450 





13 Main Street, 
Cincinnati, OH 45210 





@ 
: “ULTRASUEDE ` 
e a 
= By the yard or > 
$ specialty cut piece $ 
ri Over 120 Colors š 
: Appliqués * Fringe ° 
“° 
. ULTRA STYLE DESIGNS °: 
š Secure on-line ordering Š 
+ www.ultrastyledesigns.com $ 
ea 813 Moffat Court, Castle Rock, CO 80108 Lg 

° Toll free: 1-866-733-8949 ° 

SCoeeeeeeeeeeeeeeeeeeedn ® 

SRR s + ME vk ha bps reper rT; eee eee : UU TUQUQ 
-~ Calontir Trim: Your best source for š 
F trim on the web. Mention “Threads” š 
in your order for a 10% discount. | 
: ë 1 H 
www.calontirtrim.com g 
kW veces; ç T Ae EET . 


PILLOWS 


FACTORY DIRECT 
AT WHOLESALE PRICES 
FREE CATALOG! 
Inside NJ: 973-546-4502 x33 
Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 


Lewes © = 4onthes 


Petite Plus 
Patterns 


Order Toll Free: pani A head 
refunaavie 
1-877-909-8668 W 
Blouse ; Petite Plus 
#103 Ti Pattern 
w 1 POBox ana petite T 
#150 | BUY po Pat th le TNs 
Skirt CANADA 
#501 F V5H4K2 Perfect Fit Guide® 


= = - www.petitepluspatterns.com 


132 





Everyone in search of 
unique, creative fabrics 
ha 1A from around the world. 

Please call for personalized swatch service 


Cyg I Kudnicks > Huge collection 


linens, silks, woolens 
FINE FABRICS 


(816) 842-7808 
2450 GRAND AVENUE © KANSAS CITY, MO 64108 






Marketplace 


NG TAPE 


Hugo’ ç NE W 
50 Foot Rolls 


aA £, 
AM: 1ZI à 1⁄2”, 1", 2”, 2-3/8" 


www.getcreativeshow.com/amazingtape.htm 
RETAIL 1 (323) 727-1231 WHOLESALE 














RUG LOOMS RUG MAKING SUPPLIES | 


LEESBURG LOOMS AND SUPPLY 
201 N. CHERRY STREET 

VAN WERT, OH 45891 
800-329-9254 





www.leelooms.com 


MARTELLI 
Creating New Technology 
in the world of sewing notions 
| ws Ergo 2000 
45mm Rotary 
Cutter 
100% Ergonomic! 
Perfect for hands with 


arthritis, tendonitis, 
zt 2 OM Hand fatigue, etc. 
Kwik Bind 1/2” Bias Binder * Minute Miter Clip 
Blades = Curve Master * Product Educational Video 
iE NEW ñ INNOVATIVE PRODUCTS 







Where creativity and fashion come to life! 
954-724-2900 

8126 N. University Dr., Tamarac, FL 33321 

www.cynthiasfinefabrics.com 


www.sewbeit.com 
| created a site to share my 


experiences, tools, and methods to 
successful sewing. Enjoy! 
nanc@sewbeit.com 





rrr "ooy (6° SON ON fer rea, 
o 
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Š Bite le uere j G Kinaferes xed 
W A SMOCKING AND HEIRLOOM SEWING” STORI 
(fe 
° Smocking and Heirloom Fabrics and Supplies 
Yo Classes 
Vo Husqvarna Viking Sewing Machines 
Ls) 
oe STORE HOURS: 
S MON-FRI 10:00-6:00, SAT 10:00-3:00 
te, Vinings Jubilee * 4300 Paces Ferry Road, Suite 405 
So Atlanta, Georgia 30339 © 770/384-1216 
As Toll Free 1-888-342-6478 
io e-mail: pintucks@worldnet.att.net 
te website: pintucksandpinafores.com 
> 
b: 
S (Husqvarna VIKING 
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We Teach a SKILL ... 


ADVANCE YOUR SEWING SKILLS 


By Video or Froma Teacher Near You 


TEACH OTHERS TO SEW 


® Everything Is Supplied 
FREE Info: 1-888-LRN-2-SEW or 610-760-1908 


You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 





http://www.youcanmakeit.com 


ws à E dressforms & 
MY TWIN pantsforms 

Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 





Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
‘03 events in: TX, CO, NM, OH, call for info, based in CA) 


www.mytwindressforms.com * 1-866-4MYTWIN 


Your on-line source for 
Denim - Tricot - Camouflage 
Outdoor Fabric - Knits - Quilting 


FABRIC 
SHOP 


10494 Highway 12. Orofino, ID 83544 
Phone or Fax 208.476.7781 





www.lurasfabricshop.com 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 





The 25th Annual 
MARIN QUILT & NEEDLE ARTS SHOW 
Aug. 29, 30, 31, 2003 Preview, Aug. 28 6-9 pm 


Marin Center Exhibit Hall 
Avenue of the Flags, San Rafael, CA 


FEATURED ARTISTS: Velda Newman, Quilts, Sylvia 
Polk, Needle Arts, Sharie Rody, Wearable Arts 


Over 500 Quilt, Wearable Arts & Needlework Entries 
Merchant Mall, Opportunity Drawings, Door Prizes 


For more information, phone: 415.507.9146 or 
visit us on the web: www.mnag.org 





www.robertsmfg.com 
1-800-658-8795 USA & CANADA 


OBERTS Mfg. 


Fine Sewing Furniture 





NOT Just A Project! 










See ad index on pages 96-97 for reader service numbers. 


www. Snecialt Gpcrtswear.com 


ILLUSTRATED 


MANUAL-PATTERNS 
-for LYCRA fabrics- 


PO Box 147-Citrus Heights*CA 9561 1*916-722-5867 


WANT TO SELL Your 


PATTERNS AND KITS? 


atterns 
and Ki ES com 


LookKrIN6 To Buy 
PATTERNS AND KITS? | 


WWW. 





Fat 1/4's and 1/8's Don't Scare Cis! 
Specializing in Small Seale Fine Fabrics and Trims 


Cotton Laces, Sitk Fabrics. Taffeta, Charmeuse, Brocades, 
China Silk, Velvet, Tufte; Swiss Batiste, Smell Print Cottons, 
Liberty Cottons, Tiny Buttons, Silk Ribbon(Satin too}, Braids 
& Trims, Chenille, Hat Braid, French Sitk Trims, Bunke, Silk 
Ribbon Roses, ColorHue Dye, Ombre & Picot Ribbons, 
Mini iron, Silk Thread, Meteilic Trims, Doli Making Supplies 
Historical Costume Books, Grrrip Glue CREA so much morel! 


> FabricsAnd | rims.com 








FIBER REMOVER | oe 


Fiber Etch® is a liquid gel which comes ready 
to use for devoré or “burnout” processes. 
To learn more or to place an order visit: 


www.silkpaint.com 
Or call 800-563-0074 













Stewart Fabrics 


Michigan's best collection of 
"high quality, specialty" fabrics 


www.stewartfabrics.com 
Phone: 248-646-0665 
33266 Woodward Ave., Birmingham, MI 48009 


Simplify your 
Window Decorating 


Shop when you want! * Lots of choices! 
Best prices always! * Fast delivery! 
Quality counts! 

Your satisfaction is important! 


FREE 68-Page Color Catalog! 
Call Today 1.800.876.6123 


Country Curtains, 


Dept.3 1203, Stockbridge, MA 01262 
www.sendcatalog.com (Dept. 31203) 
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Marketplace 


AFl! KIMON 


Mention this ad f or free shipping on orders over 
$40.00 thru 10/31/03 
16004 NE 195th Street Woodinville, WA 98072 


(425) 482-6485 www.ahkimono.com 






Vintage Japanese 
Kimono Fabric 









We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: mwsupply@aol.com 


Check out our new full-service website: P 
www.threads.wardrobesupplies.com 


Certified Organic 


Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 





) icy Levelt Tol Free 
Fashion Fabrics (866) FABRIC-1 


° Quality fabries for casual, career, 
bridal and formal wear. 


° Free swatching service. 






Downtown Le Mars, Iowa * LacyLovelies@yahoo.com 


Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buitons... 


Over 3000 items!!! 


— SS sell 


Contemporary 
Classics 
For women who 
Love to sew! 


Free Brochure 
510.849.3410 
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Poli Fabrics 


Over 50 Years Experience 
A Dazzling Selection Of Top 
Designer & Finest European Fabrics 









° Wool * Brocade * Velvet 
* Lace > Silk * Theatrical 
-Cotton * Novelties - Linen 





* Evening Wear * Major Credit Cards 
Wholesale/Retail 
227 W 40th St. Tel: 212-768-4555 
New York, NY 10018 Fax: 212-768-7118 
www.polifabrics.com 







Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 





DE FABRICS 


100 inches + 


No Seams! 


$2 Planning Kit with samples: 
www.HomespunFabrics.com 
MC/V Toll FREE 1-888-543-2998 


Books = Foundations = Blocks * Kits 
other Necessities e Classes 
A hat will complete your ait-to-wear ensemble. 


Find quality supplies and personal attention at our 
online shop. Or, stop by our storefront in person. 


Judith M 


104 S. Detroit St.e LaGrange, N USA 46761-1806 
877-499-4407 or 260-499-4407 
www.judithm.com e-mail: info@judithm.com 













ee & A 
Fitting Tips: ° Ñ é 


The Resource for Users of Patternmaking Software > l \ VS 
< j |] 







Visit us online for a free sample of the 


Fitting Tips! Newsletter. | ' 
iN 










Check out our trade-up offer for owners of Click and Sew to move up 
to Pattern Master Boutique’, Exercises in Pattern Master Boutique 
our tutorial for beginning users is included. 












www. fittingtips.com 
P.O. Box 2906541 
Nashville, TN 372291 


info@ fit tingtips.com 
888-887-7079 








No Easier Way To Embroider 


On A Sock Than With The y 
For More Information 
www.wf.quik.com/bsj38 


See ad index on pages 96-97 for reader service numbers. 





BJ's Fabrics & Quilts 


, 1a On the Oregon Coast 
— Toll free 877-690-5267 












www.bjsfabricsquilts.com 





XPRESSIONS OF AFRIKA 


SPECIALIZING IN TEXTILES FROM 
WEST AFRIKA 
PHONE/FAX: 773-779-6089 


www.expressionsofafrika.com 


E 









~ ANTIQUE TEXTILES 
VINTAGE FASHIONS 
SHOW & SALE 4 

















2003 F. 

MONDAYS AB ' | 
JULY7 lI TM = 
SEPT. 1 anmas LACES ea 

ANTIQUE CLOTHE F- 

GENERAL eeey” 

ADMISSION 
11:00AM 

$5 


' Bach É Waras i 
roh mS Amiran 
vintagėfashionandtextileshow.com 





les fabrigues 

Fine Fashion Fabrics 
Special Occasion = Bridal 
Silks = Linen s= Cottons 


Wools s Cashmere 
















SewkeysE Retreat 


Emma Seabrooke, CSI, certified Palmer/Pletsch Fit and Pant 
instructor is offering classes and 3 to 5 day retreats in the 
Beautiful Florida Keys, Call/email for 2003 class and retreat 
schedule. Classes run often and cover fit, pant fit, knits, and 


other specialty techniques. 
For info. call 305-664-3319 or e-mail to SewkeysE@msn.com 





| The Classics 
by Cecelia Podolak 


NEW fearless fants 


° European Cut | 
° Darted Flat Front or Pleated Front | | | | 
with Slant Pocket Bae 
° Slightly Tapered Leg | | h | 
* Elasticized Side Back Waistband | 
° Darted Back | 
* Misses Sizes 2-24 (46"-53 1/2" hip) | | 
| 


SKIRT AND JACKET PATTERNS ALSO AVAILABLE | 
$20 US + $3.00 S&H ~ $28 CAN + 7% GST + $3.50 nn | 
| 















CHECK « MONEY ORDER : VISA - wer 
MATERIAL THINGS: Phone/Fax(604) 46 ope | 
60-101 Parkside Drive, Port Moody B.C.-V3H 4 










anada 






Marketplace 


HOTDIGGITYDOG.COM 


Animal Fabric - Dogs, Cats, 
Horses, Exotics 


Gift Items for Animal Lovers 
Yard Goods 


(800)780-3136 










genuine 


era fleece 
reg Polartieece 


fabrics direct from the source 
store ` 








www maldenmillsstore com 


Shop on-line orcall toll fr ee 877-289-7652 for a $5 swatch pack 





sewincredible.com 


Featuring 


On-Line Supptier (S kul d 5756 E. L.A. Ave 
Machine Embroidery from Simi Valley, Ca. 93063 
Tajima West e-mail 
Quilting Supplies Kathieen@sewincredibie.com 
visit our ee 805-581-3773 
“Virtuat Show and Ten" "2 = werw.sewiner edible.com 


Knitting 


Machine? 


www.silverreed.com 
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° Softops Hat Pattern® 
designed for people with hair loss 


| e 2003 Hat Calendar 
| ° Straw Hat Making Video 
1-800-474-4287 orders only 
inquiries: 


_Ficobtctioss’ aheadinc@cox.net e www.aheadproductions.com 






; y tmou = N 


FABRIC ye 


a N= om pan Ij- Á — s 
= ‘a — r ¿Z — 
Sos n a3 
l = | 
r Natural Fibers for Clothing & Quilting M zs] 
Lue conser & nohoa * classes & workshops 
Suns F eres sui mug meinga 





Mire day "Satur doy 9-305 30; i Sun. 12 5 
112 Penhoiow Strat, Pornima ifm, MH 
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MANHATTANFABRICS.COM 





The Secret Is Finally Out! 





& Free Catalog| 
Bt Peg Historical Clothing | 
TEA — Patterns and Books 


‘Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 
P. O. Box 166 
Grand Rapids, OH 43522 
| 800-766-5334 Wwww.smoke-fire.com 








WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html 






TD at) Mary Mulari’s | 

-Books- 
Peni o ae: 1 
www.marymulari.com -Embroidery-l 


I | NPhone 800-562-5578 -Fabric i 
L Box 87 87T, AURORA MN N 55705 Collection- n- J 


+ mepeti fa 
FABRIGS.COM 


one website, 
countless sources 





www.fabrics.com 


Sewing Workshop * Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions ¢ Beautiful Buttons 


a Tall oing] T (LCE 


www.thesewingplace.com 
1-800-587-3937 


Design & Sew = Paw Prints * ReVisions 
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See ad index on pages 96-97 for reader service numbers. 


Uses your body measurements 
win thea urparañesed lechnques 
lo convert your 2! D body form 

into a 7D master pattem 
Your Personal Fit 
Ret duce your frustration 

` your time & money 

-ustomize your wardrobe 
Easy to use for your better Fit 


our 


Your Personal 
Fitting Shell 
Fits inside 
Your pattern 
Like your body 
Fits into a garment 


Fax 559-291-9933 
www. yourpersonalfit.comthreads.htm 


’ ersonal 





t 





French Connections 


° West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
° French toiles, chintz, & provençal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 










A Fabric Oasis 
Secure Online Shopping 


100% Cotton Fabrics 
Batiks, Juvenile Prints, Flannels, and More 


www.afabricoasis.com 





Before you purchase your 
New BROTHER 
Embroidery Machine, 
take a look at 


www.sewingmachines.com 












Gotta Have It Fabric 
has a variety of selections for your quilting 
needs...100% cotton fabrics, books, patterns... 


www.GottaHaveltFabric.com 
Worldwide Shipping, Secure On-line Shopping 
Toll free: 1-866-390-2852 


--Bargain-: 
' Books | 


| America’s biggest catalog selection! I 


@ Save up to 80% on current books, re- g 
cent overstocks, imports, reprints. Hun- 

§ dreds of new arrivals monthly. I 

Ë 





@ Needlework, Arts & Crafts, Gardening, 
l Home Decor, Cookbooks, much more. 
| Free Catalog:1-800-677-3483 | 
I Edward R. Hamilton, Bookseller i 
386 Oak, Falls Village CT 06031-5005 
& = www.erhbooks.com/fbv = d 
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| Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


| 







Lace C catalog $13.50 
Lace Catalog plus Fabric Swatches 


Toll-Free 1-877-374-LACE | 
1700 N State St #10 Provo Ut 84604 








$24.95 





| 





rol Price’s 
Stitch In Tine Embroidery 
Tutorials for Brother PE-Design by a 
Brother PE-Desig Certified Instructor 
WWW.carol-price.bi Vse .com 


secure web ordering Visa/M 


PEGEE MILLER 
Fashion Designer 


P.O. Box 127, Dept. T 
Willlamsburg, VA 23187-0127 
Brochure $2.50 oe 


www.pegee.com * sales@pegee.com 








fabricdotcom 


Ethnics * Holiday * Fleece * Books 
Patterns ° Flannels ° Bargains ° Brights 
State Buttons ° Kits * Cats * Molas 


Personal Service * Secure Shopping 


www.fabricdotcom.com 


MACHINE EMBROIDERY DESIGNS 


www.digitapedesigns.com 


NEW DESIGNS ! SPECIAL INTRODUCTORY PRICE § 25 0 
9219 DESIGNS ON 1 CD for only gus 
DIGITAPE SAVE OVER 


BETT | 40% 
DESIGNS (416)297.6019 


since 1984 


Lots, Veadstock 


| | TRADING "= By-Yard | 
Bulk Vintage Kimono(s) 
Japanese Fabrics 


www.YokoDana.com 


Secure & User-Friendiy Web Shopping 
Tel (USA & CANADA TOLL FREE) 800-987-2926 
10-887 -87270 | FAX +010- 


Local intl +6 987-9716 


acations in USA & Japan —- ship from East Coast USA 
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Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


2 Acres af Merchandise! | 


— — 














Reacea: 
| Fabric, 
Free 40 page Catalog 


—— 
| “Not Ions 








www.beaconfabric.com 
Flagcloth/Outdoor Fabrics 
Upholstery & Home Dec. Supplies 


15 different Embroidery Stabilizers 1yd each 
$24.95 includes free shipping (USA), exp. 7-25-03 


6801 Gulfport Bvld, So, #10 800-713-8157 


South Pasadena, FL 33707 





Scissors Necklace Makes a 
great sift! 
Silver or gold rhodium 


scrollwork on 
24" cable chain. 


$32 plus S&H. 


kr 
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SILK FABRICS by mail 

















i Silk Doupian h ma lla Silk Š t rantur SI K. ‘i: aL 
Silk Crepe ' Aply Duchess Ba > Silk Kichana e 
> Heavy Š antung Plain Heavy Shaani Rib 
Crepe-de- ime > Douplioni Silk Metallic © Silk Taffeta 
Silk Linen ¢ Silk Chiffon +$ Raw Silk Noil +$ Silk Gauze 
Silk Organza Metallic Piain/Crinkte 
Visit our Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 
www.supersilk.com_ 





— — —— 


Trish Waxed Linen T. hread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 


Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. 
517-Th Woodville Rd. © 
Mansfield, Oh. 44907 © 


catalog $2.00 
800-526-1630 
_ Fax: 888-526-1618 





+ Tecneiguis or Haute Courter * Vicrosian SOLES Ta © 
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See ad index on pages 96-97 for reader service numbers. 


Hand dyed Fabric 


by Janet A. Smith 


www.textileart.com 
-Tol free 888-778-7780 











Serving your bra-making & |! #540 $1045 
lingerie needs! Fabrics, | Sizes 32-40 A-C 
Patterns, Hardware, etc. 


¥ Catalog $2.00 
[YV Swatches $2.00 









| www.elanpatterns.com 
1-888-SEW-ELAN or 1-619-442-1167 Visa & MC 


ELAN PATTERNS & SUPPLIES 
534 Sandalwood Dr, El Cajon, CA 92021 | 








North Jersey’s largest fabric/quilt shop. 
BERNINA’ EJ SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 


Acme Country Fabrics 
973-696-1784 www.acmecountryfabrics.com 







Beautiful Fabrics 
ALM the Sime 
Dn the Mail or Online 


www.sewingstudio.com 


1-800-688-9324 











Unique Fabrics by Mail Visa/ MC/ Discover 


Hoffman Bal; Handpaints Cotton ¢ Rayon Batiks 


Princess Mirah Batiks Great Service 
800-228-4573 Fax 276-228-9597 ! 


Indonesian Batiks Best Selection 
$5/setbatik swatches or $20 swatch subscription 
460 East Main Street, Wytheville, VA 24382 


Go online for product 


information 





Find our advertisers’ web sites 
quickly and easily on | 
our online Advertiser Index at | 


threadsmagazine.com | 


THREADS 


Marketplace 


ACADEMY or FASHION DESIGN 

STUDY AT HOME 

CERTIFICATE OF PATTERN DRAFTING 
WWW.AOFDESIGN.COM 


! -877-978-9088 _ fashiondesign@sasktel.net 


THE HIDE HOUSE 


pou 
VINTAGE 
LEATHER 
FROM THE 
NAPA 
VALLEY 


LEATHER -ALL TYPES 
OVER 600 TYPES 
SPECIALIZING IN GARMENT AND 
APPAREL LEATHERS 
WHOLESALE/RETAIL 


595 MONROE ST. 
F.0. B0X 509 
NAPA.CA 94559 
PH: (707) 255-6160 
FX: (800) 255-6160 


World's largest 
Event of It's Kind! 
Showcasing... Fabrics,Fibres, Notions,Patterns, 
Kits, Equipment & Industry Expert Secrets for.. 
Beadwork, a ), Crochet, Embrondery, 
Knitting, Lace Wal ing, Quilting, Serging, 
sy Surface Design/Embe lishments 
Sasi Weaving & More! 
ea 
1B" ANNUAL 


OCTOBER 11-18-19-20, 2003 


° e Over 300 Cor 300 Conference Classes by World-Class instructors 
e Half & Full Day Workshops ¢ Gala Evening ° Exhibits 
° Extra-ordinary Shopping ° Sewww Much More! 


Plus, Creative Crafting, Arts & Décor Festival next Door! 
For Info: 1-800-291-2030 * www.csnf.com 


TOLL FREE (800-453-2847) 
800-4-LEATHR 


HIDEINFO @HIDEHOUSE.COM 
WWW.HIDEHOUSE.COM 


























Patterns for hats ér q loves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern W Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 821-HATS Www. patternatudio.cOrn 


pstudio@pattemstudio.com 


sewingsuperstore.com 
More Brands. More Choice. With Expert Advice. 
Sewing Machine Sales & Service 
Singer « Janome = Pfaff « Brother 
(519) 681-4458 (Fax) e (519) 681-4486 


E-mail: sales@sewingsuperstore.com 
White Oaks Mall * 1105 Wellington Road S. 
London + Ontario » Canada NGE 1V4 


SWING 
TIME: 


Buttoned, ted, crossed, 
ar mosg, Ove vertatie 
vest i rody for anything! 


$13.50°r° 
View MC Descover 
WILDLY 
WONDERFUL 
WEARAEBLES 
PO Box 495637 
Garland, TA 75049 
Toll Free: 877-884-2787 
www. wwwearables.com 





Ohoratu Was 


FABRICS 


Base Fabric Line 
33 KNIT fabrics to choose from 


CLOTHESLINE 


3 Seasonal Collections 





Cotton/LYCRA Spring/Summer 
Slinky Transitional 
Rayon/LYCRA Fall/Holiday 
Ottoman 
P.O. Box 858 


Royal Oak, Michigan 48068 
(248) 547-1080 


Check out our 
Website for more details 


on how to order. 
www.cCJPatterns.com 


a 


>, SCW Mouveau 


Elegant & fun designs for machine 
embroidery, and unique jewelry 


PO BOX 159 Spring Valley, Ohio 45370-0159 
http:/isewnouveau.hypermart.net 














‘Stick-on * Giant Fiberglass 
* Iron Clean Ironing Board Non-stick 
‘Iron Shoe Cover Ironing Sheet 
| 4 — 

| to order: write, call or e-mail + PO Box 1797 Auburn WA 98071 


1-800-527-8811 ° www.bonash.com 


Blue? 


Sad about not finding 
gorgeous fabric at great 
| prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 





%& Silkworks z! 


aa aa 
ie. Silk Dyes, Paints, Fabrics 
ÓN Ribbons to Dye J) 
Silk Paper Making Kits 
Fibre Art Supplies @ Call forfree Order List 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com @ (757) 523-0953 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap i 
styles and colors for Shirts, 

Jeans, jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


the ee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 














See ad index on pages 96-97 for reader service numbers. 


= Order One or More! CUSTOM-MADE 


ZIPPERS 


= We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly, Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE sm 


1900 W. Kinzie St., aay IL 60622 
Phone: 312-492-7200 @ Fax: 312-243-1600 
wwe WWW.zippersource.com 






Flat Sketching for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 
Send check or money order with $3 each s&h to: 
(U.S. dollars only) 
DA’MAX www.da-max.com 
P.0. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 





Shapely Suz? 


Pre-cut shapes to make life a little easier! 
Great for garments, quilts and crafts! 

We offer hearts, butterflies, flowers, teddy bears 
and more! 
www.shapelysuz.com 
All products are proudly made in the U.S.A. 





“TheadPRO ` 


Finest Belgian Linens 
For Home and Church 
Widths to 120” 


www.threadpro.com 
Questions? 903-887-2322 


Poean New! Dimensional Roses 
MOr -Duilia & Clothing 


www. quiltersfancy.com 


1-800-484-7944 
code 7673 I i Dent IE EH 
2 1 SG) 2 


P.0. Box 457-T 


-. Cortland, OH 44410 ” 


modern, casual style 
www.tabriccollections.com 


NEW Tiny | 


CUTTING CORNERS 
900 S. Orlando Avenue 
Winter Park, FL 32789 





august/september 2003 93 









www.paronfabrics.com 
Your Source For Designer Discount Fabrics! 


3 NYC Locations: 
Paron West/Annex 212-768-3266 
Paron Fabrics 212-247-6451 
Paron East/Personal Couture 212-772-7353 
Fax 212-768-3260 


QC PORARY OTH 


Specializing in: $ Unique geometric, abstract 
and atomic/retro designs in new 
and vintage cotton, linen and barkcloth 
+ Fabrics for quilts, 
wearable art and home sewing adventures 
+ Marimekko remnants at discount prices 
+ Quilt Artist, Sonja Tugend’s hand-dyed fabrics | 
+ Art cloth by Jane Dunnewoid | 
+ Artist's Ribbons by Laura Foster Nicholson 


www.contemporarycloth.com 
Toll Free: 1-866-415-3372 


Secure Server Accepts: VISA, MASTERCARD, AMX, DISCOVER 


(o vat) LOO. 


Exquisite Vintage-Inspired Patterns 
New Patterns for Children! 

















Exceptional Fabrics - Sik Thread 
www.EvaDress.com 


FyvaDress 
PO. Box 21802 
Columbus, Ohio 43221 








An exquisite collection o f the finest quality imported, 

domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection 
of fabric swatches 4 times a year, 
send a $12.00 check or money 
order to: 

yer f THREADS 2 READS 

CAT GINGERBREAD HILL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 











The 








- —< Prec Pattern han 





Elegant, classic clothes with a contemporary twist 


For a free brochure, contact Fred Bloebaum 
4200 Park Blvd, #102, Oakland, CA 94602 e: 
510-893-6811 


or view patterns on the web at www.lafred.com 








Shop at Home with Stretch and Sew 
Fabrics By Mail: 
Fine quality knits, wovens and stretch fabrics sent 
to your home each month. Dyed-to-match inter- 
lock, rib trim, and fleece. Choose coordinating fabrics 
for a complete look. 
Great Copy Club: 
Great ideas sent you each month with instructions to 
duplicate the best looks in ready-to-wear. 










Fabrics By Mail-—S$30.00/year 
Great Copy Club—$25.00/year 
Join both and save: only $50.00/year 







Great Copy Stretch and Sew 
4901 Washington Ave. Racine, WI 53406 
262-632-2660 www.greatcopy.com 
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TAKE CLASSES ONLINE! 
FIT, FABRICS, > 
PATTERN DESIGN 


Taught by Threads author Heather M. Claus 
www.patternshowcase.com 








UNIQUE PATTERNS 
FOR WEARABLE ART 


ë 
For free 32-page catalog, 


email name and address to: 
info@folkwear.com 


£122 Hong Kong Cheongsam 
Y. Now available in sizes XS — 3XL 


| Strëtc <S Authorized | | 
Baby Lock 
Dealer 


Fashion fabrics, unique patterns, expert staff! 
| Love to Sew Club available by mail. 
Ultrasuede® swatch program available. 


952-884-7321 


Visit our new website! www .stretchandsewmn.com 
521 West 98th Street Bloomington, Minnesota 55420 


< 
www.katiesvintagekimono.com 


katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 * Belfair, WA 98528 + 360 





Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 















275-2815 


www.VelvetFabric.com 


* Velvet & Velveteen 

* Wedding & Formal Fabrics 
* PVC — Wearable Vinyl 

* Fleece 


Phone: 1-866-583-5838 
1-866-5-Velvet 
Email: Velvet4Sale@AOL.COM 


t °. e ge t a’ 8 gece t; 000 
i KO Gece foses He °° 1 Sooo Š AL “ove, 


səs ° eee i eooo IN ° Lon t Hert ys 
Hundreds of Ready Made 
wae Iron-On Metal and 
Ai TA | Swarovski® Crystal Transfers 
Rares e Crystal Zippers 
e Knit Sew-In Collars 


136 S. Juniper ¢ Escondido, CA 92025 





| 60 page catalog = '3.50 + www.suessparklers.com 





See ad index on pages 96-97 for reader service numbers. 


DISCOUNT PRICES !!! 


www.lumenlight.com 
800-742-4289 





INDUSTRIAL STRENGTH DOUBLE-SDED 
ADHESIVE TAPE*PERMANENT BOND ON 
FABRIC -WOOD-METAL-PLASTIC-GLASS** 
TRANSPARENT*EASY PRESS ON 





Michigan's Finest Fabric Store 


Wy HABE RMA 
"° SSS FABRICS N 


„for bridal, apparel, & home décor. 







Shopping, swatching, projects at 





www habermanfabrics.com 







905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 






50 Hazelton Lane 


RR#1, Box#l 


Canada PIB 8G2 
705.494.8529 








Made from scratch. Use regular sewing machine. 
$1995 plus$4.50p š h www.marywalesioomis.com 
MARY WALES LOOMIS s 

1487 T Parrott Dr., San Mateo, CA 94402 


» (650) 345-8012 e 
















Calforna Areri saki Ë 1 88 kalea 
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(aceladies. com 
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\ CHISE Lac 


Ule have the lace youve deen dreaming of. 


seu And youre 


nd Appl ques 


e CRIME 


Email us: kaa akata com 







Pavelka Design 






| nro + Innovative patterns 
for contemporary 

K Dept. T, Box 561, Gibsons, 
| BC Canada VON 1V0 


classics up to plus sizes 
_www.pavelkadesign.com 





Marketplace 


Ont Label Kit! 


Printed Custom Labels 
Catalog sent with samples and order fons. 
E-mail: postman(@ sterlingtape.com. 
www.sterl ingtape.com 


1-888-3 12-0113 


S terling J lame 
ah ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


Instructional videos teaching 
efficient and professional 
techniques for making pillows. 
888-745-5797 
www.thepillowlady.com 


Keep your Threads back issues 
looking brand new. 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 
$49.95 for 6). 


Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 


FLEECEBYMAIL.COM 


e COMPETITIVE PRICES 

e GENEROUS CUTS 

e QUANTITY DISCOUNTS 

e BLOCK SETS FOR 
CRAFTS AND QUILTS 


"sry US ONLINE OR co) 
877-292-8509 
















e www.personalfitpatterns.com 
| Frustrated finding patterns that fit? 
4 lh 

2 Penoual Fit Patterns 

3 are made personally for you on 


computer to your own 
measurements and printed on 
non-woven textile. 


(Tete. s 


26. 


y nia 


IERE 


Visit our website & choose a design. 


Submit your order. 
Pay securely on-line. 
Allow 2 weeks (approx.) for delivery. 
Satisfaction assured. 
www.personalfitpatterns.com 


A Ed mts i T — n — w = 
at Aaii Te na ma ma $ aY Y A ae saa 
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Classified 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the October/November issue is July 15, 2003. 


BUSINESS OPPORTUNITIES 


MAKE $$$ AT HOME TEACHING KIDS TO SEW 
$2,500 monthly possible. For information call Kids 
Can Sew*at 1-800-543-7739. 


A 


SIL ch ZL VL OL 6 8 LY 


SEW FOR $$$. For information send self-addressed 
stamped envelope to: DM Associates-Dept T, Box 210, 
Foxboro, MA 02035. 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, El 
Toro, CA 92609 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush Self Addressed Stamped 
Envelope: Home Assembly—TH, Box 216, New Britain, 
CT 06050-0216. 


EASY WORK! EXCELLENT PAY! Assemble craft items 
at home. Call Toll-free 1-800-467-5566, ext. 4046. 


FABRICS 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 

www .FabricDepotCo.com 





See ad index on pages 96-97 for reader service numbers. 


BUTTON BOX 
QUILT SHOP 
974 Great Plain Ave. Needham, MA02492 


Oriental Fabric 


From the finest American and Japanese Mills 
www.buttonboxquiltshop.com 


Toll Free 1-866-i-quilt-2 (1-866-478-4582) 






candlelight valley fabrics 


designer fabrics on-line 


silks 


wools cashmeres 


Je rseys linens suiting 


microfibers 


rayons 


it’s where you want to be! 
www.candlelightvalleyfabrics.com 


WOOLPLANET.COM Hand-dyed felted wool for 
rugs, quilting, home decor. We cordially invite you to 
join our 1 penny sale! 


RRERERERERK EW lace land.com************ 
Visit our website to shop for bridal laces, Lycra, other 
fabrics, notions and patterns. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ IPO. 1-877-212-6586 

www.oxford.net/” lindas 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “VM STUFFED”, 
Phone (215) 322-8946. www.imstuffedfur.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$15.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwfieldsfabrics.com 


ACCESSORIES / MISC. 


ACID-FREE STORAGE. Preserve family treasures 
the way museums do. Quilts, wedding/christening 
dresses, dolls, collectibles. Affordable acid-free boxes 
and tissues. www.craltgard.com (888)-878-1212. 


FOUR FASCINATING CATALOGS. See 
www amazondrygoods.com or call 1-800-798-7979. 
Credit cards accepted. 


CALL FOR ENTRIES 


RAGS 2004: 10TH ANNUAL Juried wearable art 
show and sale. Clothing, jewelry, accessories. Entry 
deadline: 12/01/03. Show: 03/11/04-03/14/04. 
Prospectus: SASE YWCA RAGS Guild, 405 Broadway, 
Tacoma, WA 98402. www.ywcapiercecounty.org 
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Advertiser 





A Fabric Oasis 

A Stitch In Time Embroidery 

Able Labels of Sarasota 

Academy of Fashion Design 

Academy of Fine Sewing & 
Design 

Acme Country Fabrics 

Ah! Kimono 


Ahead Productions 

All Brands 
Allsewing.Com 

Alto’s Quilt Cut 
Amazing Designs 
American Sewing Center 


American Sewing Expo 


American Sewing Guild 
Apple Annie Fabrics 
Azraia Jewelry 

Baby Lock 

Baer Fabrics 

Barudan America, Inc. 
Batiks Etcetera 


Beacon Fabric & Notions 
The Bee Lee Company 
Bernina 

Best Sewing 

BJ's Fabrics & Quilts 
Bo-Nash 

Brother 


Burda World Of Fashion 
Button Box Quilt Shop 
Calontir Trim 
Candlelight Valley Fabrics 
Christine Jonson Patterns 
Clothpeddiler.com 

Coats & Clark 


Cochenille Design Studio 
Collectors Cabinets 
Contemporary Cloth 

The Cotton Boll 

Cottons Plus 

Country Curtains 

The Couture Sewing School 
Craft Connection 


Crafter’s Choice Book Club 

Create For Less 

Creative Sew & Needlework 
Festival 

Criswell Embroidery & 
Design 


Cutting Corners 


Cy Rudnick’s Fine Fabrics 
Cynthia’s Fine Fabrics 

Da Max 

Darr, Inc. 

Digitape Designs 

Dolly Mc Fadden 

Earth Guild 
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www.afabricoasis.com 
www.carol-price.bigstep.com 
www.ablelabels.com 
www.aofdesign.com 


www.acmecountryfabrics com 


www.ahkimono.com 


www.aheadproductions.com 
www.allbrands.com 
www.allsewing.com 
www.quiltcut.com 
www.amazingdesigns.com 
www.american-sewing.com 


www.americansewingexpo.com 


www.asg.org 
www.appleanniefabrics.com 
www.azraia.com 

www .babylock.com 
www.baerfabrics.com 
www.barudan.com 
www.batiks.com 


www.beaconfabric.com 


www.berninausa.com 
www.bestsew.com 
www.bjsfabricsquilts.com 
www.bonash.com 


www.brothersews.com 


www.glpnews.com/crafts.html 
www.buttonboxquiltshop.com 
www.calontirtrim.com 
www.candlelightvalleyfabrics.com 
www.cjpatterns.com 
www.clothpeddler.com 


www.coatsandclark.com 


www.cochenille.com 
www.collectors-cabinets.com 
www.contemporarycloth.com 
www.thecottonboll.com 
www.cottonplus.com 
www.countrycurtains.com 
www.susankhalje.com 


www.craftconn.com 


www.joincrafterschoice.com 


www. createforless.com 
www.csnf.com 


www.k-lace.com 
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Edgecraft Corp. 
Elan Patterns 
Elegance Fabrics 


| Embroider This! 


Embroidery Arts 
Embroidery Library, Inc. 
Embroidery Software 


Protection Coalition 


Equilter 

Eva Dress 

Expressions of Afrika 

5 T’s Embroidery Supply 
Fabric Mart 
Fabricdotcom 
Fabrics.com 


Fabrics.net 
FabricsandTrims.com 
Fabulous Fit Dress Forms 
Fare Tahiti Fabrics 

Fine Fabric Stores 

Finn’s Fabrics 
Fitsewwell.com 

Fitting Tips 

Fleece By Mail 

Folkwear 

French Connections 
Galesburg Sewing Center 
Gayfeather Fabrics 
General Label Mfg. 


Gotta Have It Fabric 
Grannd Companies 
Great Copy Patterns 
Great Copy Patterns 
Great Notions 

The Green Pepper, Inc. 


Haberman Fabrics 


Hamilton Books 


| Havel’s, Inc. 


Heartfelt Sewing Contest 
The Hide House 
Homespun Wide Fabrics 
Hot Diggity Dog 

Hugo’s Amazing Tal 


Husqvarna/Viking 
Husqvarna/Viking 
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Janome America 
Jo Dee’s 

Judith M Design 
Kandi Corp 


Katie’s Vintage Kimono 
Keepsake Quilting Supplies 
Ken’s Sewing Center 
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La Fred 
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www.edgecraft.com 
www.elanpatterns.com 
www.elegancefabrics.com 
www.embroiderthis.com 
www.embroideryarts.com 


www.emblibrary.com 


www.embroideryprotection.org 


www.equilter.com 
www.evadress.com 
www.expressionsofafrika.com 
www.ots.com 
www.fabricmartfabrics.com 
www.fabricdotcom.com 
www.fabrics.com 


www.fabrics.net 
www.fabricsandtrims.com 
www.fabulousfit.com 
www.faretahiti.com 
www.finefabricstores.com 


http://nsn.nslsilus.org/bakhome/finns 


www.fitsewwell.com 


www .fittingtips.com 
www.fleecebymail.com 
www.folkwear.com 
www.french-nc.com 
www.sewingcenterl 23.com 
www.gayfeatherfabrics.com 
www.generallabel.com 


www.gottahaveitfabric.com 
www.grannd.com 
www.greatcopy.com 
www.greatcopy.com 
www.renaissancemachine.com 
www.thegreenpepper.com 


www.habermanfabrics.com 


www.erhbooks.com/fbv 
www.havels.com 
www.sewheartfelt.com 
www.hidehouse.com 
www.homespunfabrics.com 
www.hotdiggitydog.com 
www.getcreativeshow.com/ 
amazingtape.htm 


www.husqvarnaviking.com 
www.husqvarnaviking.com 
www.textileart.com 
www.,janome.com 
www.jodeesinc.com 
www.judithm.com 


www.i-kandi.com 


www.katiesvintagekimono.com 
www.keepsakequilting.com 
www.kenssewingcenter.com 
www.kiyoinc.com/fabric.html 
www.kruhknits.com 

www lidesignsonline.com 


www.lafred.com 
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Lace-Ladies 

Lacy Lovelies Fashion Fabrics 
Leesburg Looms & Supply 
Les Fabriques 

Lodi Down & Feather 

Loes Hinse Design 
Lumenlight.com 


Lura’s Fabric Shop 


Lycra House, Inc. 

Make It Yourself With Wool 
Malden Mills 

Manhattan Fabrics.com 
Manhattan Wardrobe Supply 
Marin Needle Arts Guild 
Martelli Enterprises 


Mary Wales Loomis 
Mary’s Productions 
Material Things 





Monterey Mills 
My Twin Dress Forms 


Name Maker, Inc. 





Nancy’s Notions, Ltd. 


Newark Dressmaker Supply 
Oriental Silk Company 
Original Sewing & Quilt Expo 
P.A.C.C. 

Paron Fabrics 

Patchwork Mountain 

Pattern Studio 


Patterns and Kits 
Patternshowcase 
Pavelka Design Studio 
Pegee of Williamsburg 
Personal Fit Patterns 
Petite Plus Patterns 


Pfaff 


The Pillow Lady 
Pillowrepublic 

Pintucks & Pinafores 

Poli Fabrics 

Portsmouth Fabric Company 
Quilter’s Fancy 

Rain City Publishing 

The Rainshed 


Roberts Manufacturing 
Robison-Anton Textile Co. 
Round Bobbin 
Royalwood, Ltd. 
Sal-T-Pockets 

Sailrite Kits 


Sandra Betzina 


Sawyer Brook Fabrics 
Sawyer Brook Fabrics 
Seattle Fabrics 

Sew & Serge 

Sew Be It 

Sew Incredible 


Sew Nouveau 
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Sew Vac Direct 

Sewing Machine Outlet 
Sewing Patterns.com 
The Sewing Place 
Sewing Studio 

Sewing Super Store 
The Sewing Workshop 


Sewinginusa.com 


Sewingmachines.com 
Sewkeyse Retreat 

Sewpro Workshop 
Shapely Suz 

Shoppers Rule, Inc. 

Sievers School of Fiber Arts 
Silkpaint Corp. 


Silkworks 

Silver Reed Knitting Machine 

Singer 

Small Office Solutions 

Smocking Arts Guild of 
America 

Smoke & Fire Co. 


Sock-Easy 

Solo Slide Fasteners 
Southeastern Fabrics 
Specialty Lace 

Specialty Sportswear 

St. Theresa Textile Trove 


Sterling Name Tape Company 


Stewart Fabrics 
Stretch & Sew Fabrics 
Sue’s Sparklers 

Super Silk 

Textile Studio Patterns 
Thai Silks 

Threadpro 


Threads At Gingerbread Hill 
Thredworks 
Trimfabric.com 

Ultra Style Designs 
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Utica Thread 

Velvet Fabric 

Vestis Books 


Vintage Fashion & Textile 
Show 

Virginia Marti Fabrics 

Whimsyart 

Wild Ginger Software, Inc. 

Wildly Wonderful Wearables 

Yoko Trading 


You Can Make It, Inc. 
Your Personal Fit 

ZSK Embroidery Systems 
Zipper Source 
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Closures 


Do you have a sewing 
adventure you'd like 
to share? Write it up 
and send it to us. See 
“How to contact us” 


on p. 7. 
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THREADS 


THE LONG AND 
SHORTS OF IT 


by Lois Mattson 


I have a sewing studio now, and 
though it’s small, it’s all mine! The 
wall of windows behind me lets in 
all the light (be it sunny or gray) 
that a northern Minnesota day can 
offer. As I sit and sew, I sometimes 
allow my eyes to feast on the colors 
of the fabrics in front of me; some 
are wound on mini bolts, some are 
stacked according to hue, and some 
are in transparent boxes labeled, 
“Prints—Cool,” “Prints—Warm,” or 
“Prints—Black and White.” I accom- 
plished this semi-miracle of orga- 
nization last fall, and I never tire of 
reveling init. I call it a semi-miracle 
because there are a few puzzling 
piles that still defy categorization. 

One day, while surveying this 
wonder between sewing seams, | 
reminisced a little about earlier 
days when I didn’t have this com- 
parative wealth of fabric and sup- 
plies now available at a mere reach. 

My husband and I had been mar- 
ried only a little while, had a little 
house, and just a little money to 
go with it. I was a fairly good (if not 
meticulously accurate) sewer at the 
time, and had enough imagination 
to see a better use for some of the 
17 tablecloths we had received as 
wedding gifts. Many were colorful 
and big enough to make curtains 
for our smaller windows. There 
were bright prints for the kitchen, 
the bath, and even the dining area. 
And we still had plenty of table- 
cloths for the family table—for our 
modest entertaining. 

Again, my mind wandered back 
to a time, a little later, when we had 
two babies, and even less money 


since my husband was in college. 
In fact, money was nearly nonex- 
istent the particular day I realized 
I needed a birthday gift for a good 
friend—and I needed it quickly! 
Again, I found the answer in a box 
containing some sheets that had 
also been wedding gifts, and were 
yet unused. I used a peach-colored 
one and transformed it into quite 
a presentable pair of pajamas for 
my friend. 

Another memory, my husband 
occasionally reminds me of, con- 
cerns a longer stretch of my cre- 
ativity. Prior to marriage, I often 
wore skirts to work. I made them, of 
course, to comply with the then- 
current fashion—they had lots of 
gathers and were quite long. I had 
saved them all theseyears although 
I didn’t wear them anymore. Styles 
changed, as had my own life. 

“All that good fabric,” I thought, 
“and my husband’s boxer shorts are 
in deplorable condition. Why not?” 


The boxer shorts pattern was an 


easy one, and certainly, I had all 
that good cotton fabric. What dif- 
ference would there be? No one 
but me and the washing machine 
would ever see them. He said they 
were comfortable, so I made him 
several pairs. He wore them with- 
out incident for quite some time. 

The difficulty, however, occurred 
without either of us even thinking 
about it. That fall he went to the 
deer hunting camp where the guys 
slept in more or less of a dormitory- 
style building fondly known as 
“The Hunting Shack.” 

As bedtime approached, my hus- 
band realized he had a problem. 
The shorts he was wearing were a 
lovely green print—and featured 
gracefully dancing ballerinas. Need- 
less to say, he was the only man in 
camp that year who went to bed 
with his pants on. 


Lois Mattson lives in Canyon, Minn. 
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The fastest way to the newest 
in sewing and embroidery. 


Whether out of the box new or your seasoned friend, your Husqvarna Viking 

Designer I is unbelievably exciting. That's because we're constantly adding features, 
stitches and fun to your Designer I. Today’s Designer I has nearly 40 new features 

thanks to our downloadable updates. Many new features are suggested by you. JUN 
So, the fastest way for you to have a new sewing and embroidery machine now, 


is to open the box or to click here, http://www.husqvarnaviking.com. 


©2003 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 
READER SERVICE NO. 194 


IN DETAIL [hese diminutive replicas (about 


15 inches square) of 19th-century Hawaiian quilts were needle-turn 
appliqued and quilted by Elizabeth Akana. The miniature room 
(right), with its floor horse and hanging quilt, shows how quilts 
were made and displayed in the Islands in the late 1800s. To see 


how Hawaiian-style quilts can fit into your life, turn to p. 34: 





